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“More books ¢ 7 been wnitten about Adolf Hitler 
and the Third Keich than perhaps about any other 
epoch in modern history. Yet despite Hitler’s frequent 
comments that art and architecture dominated his 
personality, historians have largely ignored his art or 
dismissed it as an adolescent pastime. The primary 
reason may well be that, until now, no comprehensive 
and authoritative catalog of Hitler’s art work has been 
assembled and available. 
This splendid volume by one of the world’s greatest 
collectors of Hitler’s art, Billy F. Price, accomplishes, 
in a way, what officials of the Third Reich were unable 
to do: it brings together a sweeping and impressive 
collection of Hitler’s paintings, drawings, sketches, 
doodles and daydreams. First published in a German 
edition in 1983, this new volume contains a number of 
paintings and drawings discovered since. Within these 
covers are pictures seldom seen by even the most 
learned scholars of Hitler’s career: adolescent memo- 
ries of pre-World War I Vienna, portraits of people 
who passed through his life, pastoral scenes long gone, 
and glimpses of forgotten streets of old Europe. The 
collection offers columned buildings, soaring churches, 
still-life floral arrangements, architectural plans for 
the future, and sketches of his searing experiences in 
the trenches of France. 
These rare paintings, which Hitler himself conceded 
never sold for more than a few dollars, capture the 
sights and fantasies of the future Fiihrer. They offer 
the skilled observer insights into Hitler’s personality 
no less important than those provided by his written 
work Mein Kampf. That his artistic standards were 
embraced by millions of disillusioned Germans, and 
tolerated by millions more, only enhances the impor- 
tance of this volume. Billy Price has presented us with 
a unique catalog of Hitler’s art, and with it, an nvalu- 
able tool in the search for an explanation of the hidden 
side of Adolf Hitler.” 

Professor Arnold Krammer, Texas A&M University 


ARNOLD KRAMMER attended the University of 
Vienna and holds a Ph. D. from the University of Wisconsin. 
Now Professor of History at Texas A& M University, he has 
published dozens of articles in professional journals, and his 
The Forgotten Friendship: Israel and the Soviet Bloc, 
1947-195 3 received the Jewish Book Council’s “Book of the 
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INTRO DUG Te IN 


The name “Adolf Hitler” in conjunction with “artist” in a 
title is obviously an unusual combination and requires a short 
explanatory introduction. Hitler was, of course, one of the 
key historical figures of our century and has been the subject 
of a veritable library of monographs, articles and books. 
Considering the wealth of information available, it would 
seem that every conceivable aspect of the man has been 
analyzed in depth and presented in every possible form. The 
artistic ambitions of Hitler may also be familiar to many, 
since Hitler’s early attempts to establish himself as an artist 
are at least mentioned in all of his major biographies. The 
real scope of these early activities, however, is less well 
known. Most historians offer only a few samples of Hitler’s 
art, if any, among the obligatory collection of historic photo- 
graphs. An interesting and perhaps even decisive part of his 
life is inevitably overwhelmed by the sheer mass of other, 
historically more relevant, information. 

Naturally it is possible to describe Hitler as an artist only 
with considerable reservations, even though he called himself 
that up to the age of thirty, in 1920. Yet to ignore the artist in 
the man, to dismiss the major formative influence of art in his 
life, is a serious historical omission. The persistent mis- 
conception that Hitler was a mere “house painter” is an 
obvious distortion of the facts. Whether the description arose 
as a propaganda tactic or was the result of misinterpretation 
of early records, the error must be rectified. In the course of 
amassing all relevant information about Hitler, this creative 
and influential aspect of his life should not be overlooked. 
Nor is a written description of his artistic career enough: the 
collected body of his work must be presented and allowed to 
speak for itself as a documentary supplement to all other 
previously known sources. 

The works presented here embrace all periods of his life: his 
early schoolboy doodles, the watercolors, sketches and oils 
from Vienna and Munich, the drawings and paintings from 


the First World War, and on through his years as a budding 
politician and finally as Chancellor of Germany. The variety 
and sheer volume of the art shown here provide a unique and 
penetrating view of Hitler as well as a relatively complete 
survey of his artistic life. This collection includes all currently 
available private and official examples of Hitler’s art. 

The Central Archives of the National Socalist German 
Worker’s Party (NSDAP) initiated the first effort to system- 
atically trace, register, authenticate and acquire the water- 
colors, sketches and oils produced by Hitler as a young man. 
Although the archives’ activities were suspended upon the 
outbreak of World War IT, the groundwork had been laid for 
a comprehensive survey of Hitler’s works. The chaos of 
World War Il and the postwar years in Europe infinitely 
complicated further efforts by interested historians and 
private collectors to locate the art. Much had been lost or 
stolen, more had been destroyed, and some had simply been 
misplaced or purposely hidden and forgotten. Ownership 
was extremely difficult to trace in this period of upheaval. 
Works of art frequently resurfaced years later in different 
hands and different countries. Even at this date, nearly forty 
years after the end of the war and fifty years after the search 
for the pictures was begun, the records are by no means 
complete. For various personal reasons, it was not possible to 
include a number of works in private collections. It is also to 
be expected that additional paintings and drawings will be 
discovered in the future, as occurred just as this edition of the 
book was being prepared for the printers. 

The following background text has deliberately been kept 
short: the works in the catalogue section should be the focal 
point of interest. It must be emphasized that there has been 
no attempt to criticize or evaluate what is shown here. In a 
departure from the usual treatment of a body of art, all 
psychological, sociological or artistic analyses have been 
avoided. Such interpretations are left to the reader. 


HITLER AND THE FINE ARTS 


When Adolf Hitler filled in the registration form for the 
Mannerheim (men’s hostel) in Vienna’s 20th district in 1910, 
he confidently listed his profession as “artist.” Three years 
later, when he came to Munich, he still referred to himself as 
an “academic painter” and “artist.” As a young man, he told 
his close friends he would be a “great artist” some day. 
According to Dr. August Priesack’s 1938 notes in the 
NSDAP Central Archives, Dr. Bloch, his mother’s personal 
physician, reported that Frau Hitler’s son, “the young 
student, was clearly a talented artist.” Dr. Bloch had careful- 
ly kept two landscapes done from postcards which Hitler had 
given him in gratitude after Bloch helped his mother. 

Frau Pressemayer, widow of the Linz postmaster and a 
neighbor of the Hitlers from 1903 to 1908, also reported in 
1938 that Hitler “was busy with painting and drawing 
during the whole day. In the evening he left the house to 
catch a breath of fresh air. When he returned, he often read 
books for hours or paced back and forth in the living room 
until late at night.” Asked one day by the postmaster what he 
wanted to be and whether he wanted to work for the post 
office, Hitler answered that he intended to be a great artist. 
When Pressemayer suggested that the necessary funds and 
personal contacts were lacking for such a career, Hitler 
rephed with assurance: “Makart and Rubens worked them- 
selves up from poor circumstances!” Hitler was determined 
and confident of his skills. 

As we know now, of course, he never attained his early goal 
and in 1920 began instead calling himself a “wnter.” His 
political career had been launched and the aspiring artist 
gradually was lost in the whirlwind of activities that culmi- 
nated in his rise to the chancellorship of Germany thirteen 
years later. Most discussions of his youth usually emphasize 
those characteristics, attitudes and activities that were later 
to play such a prominent part in his life and in the fate of 
Germany. Although the artistic ambitions of the yotng man 
are duly noted, they are usually only superficially examined. 
Hitler was fascinated and preoccupied with the fine arts — 
painting, sculpture, music and architecture. Most historians 
have underrated these years of early activities and have 
buried Hitler’s theories about art and his role as an artist in 
fleeting references. In general, his career as artist has been 
considered insignificant. He has been called a dilettante at 
best, a failure at worst. His aspirations and years of artistic 
endeavor should not, however, be ignored. The considerable 


amount of work produced over the years merits attention and 
precise analysis. The estimated total of between 2,000 and 
3,000 drawings, sketches, watercolors and oil paintings 
certainly attests to the seriousness of his intentions. His art 
undoubtedly reflected his philosophy and his life, in turn, 
derived considerable substance from his art. 

In October 1907, at the age of eighteen, Hitler applied for 
admission to the Vienna Academy of Fine Arts. Two days of 
examinations were required, with candidates choosing from 
groups of themes such as “Expulsion from Paradise,” “The 
Hunt,” “Spring,” “Death,” “Joy,” “Music,” “Episode from 
the Deluge,” and “Dance.” Surviving examination drawings 
include Nos. 44—46. In the classification list for the entrants, 
officials at the Academy wrote the following entry after 
Hitler’s name: “(Born in) Braunau-on-the-Inn, upper 
Austria, Apnl 20, 1889, German, Catholic. Father civil 
servant. 4 classes in Realschule. Few heads (drawn?). Test 
drawing unsatisfactory.” Hitler was not alone: a total of 85 
candidates failed the examination, 52 of whom had their 
records marked “test drawing unsatisfactory.” Most of the 
others who failed received no comment. Of the total of 113 
candidates, only 28 were accepted for first-year studies. 
Academy standards were high and selection criteria were 
vigorous: failure was neither uncommon nor proof of 
inability. Acceptance by the Academy, however, virtually 
guaranteed recognition by the rather closed circle of artists in 
Austria and made critical and commercial success easier. 
Artistic careers outside Academy circles also were possible, 
but considerably more difficult and unusual. After his unsuc- 
cessful bid for admission, Hitler briefly took art lessons from 
a Viennese sculptor and made a second attempt to enter the 
Academy the following year! Once again he was rejected, 
this time on the grounds that his art exhibited more architec- 
tural skill than artistic. Although he admitted architecture 
was his great love, his lack of a secondary school diploma 
effectively barred pursuange of architectural studies at the 
technical institute. He was bitter but not undaunted by this 
rejection, and determined to succeed as an artist on his own. 
During these years in Vienna, often in poverty, he read 
voraciously and attended lectures, concerts, the opera and the 
theater. To earn his living, he painted and sold his works in 
various frame makers’ shops and on the street. His intense 
fascination with architecture was reflected in his numerous 
drawings of houses, churches, public buildings and city 
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scenes. Another of his loves, classical music and opera, also 
appeared as a frequent theme in his art, and he often design- 
ed stage scenery and costumes for opera productions for his 
personal pleasure. When one examines the body of Hitler’s 
works, his profound debt to the influences of the 19th century 
is readily apparent. Although he claimed that his concept of 
art was not the product of any single influence, but rather the 
sum of all that came before him, his style consciously reflect- 
ed works of earlier artists. Hitler felt most at ease with the 
traditions of Greco-Roman Classicism, the Italian Renais- 
sance, and 19th century Neoclassicism. He was convinced 
that the essence of art was derived from the technical ability 
to show “clear” and “realistic” representations of life as well 
as of symbolic subjects. Rudolf von Alt (1812-1905), a 
prominent watercolorist of the late 19th century, was one of 
Hitler’s favorites: “my teacher,” as he said. He adopted Alt’s 
preference for realistic, detailed scenes done in delicate tones, 
and precisely copied Alt’s typically cloudy skies. Copies of 
Alt’s works are represented in the catalogue by No. 146 and 
No. 210. When he was Chancellor, Hitler discreetly arranged 
for Alt’s family in Vienna to receive a state pension. 
Comfortable with classical European styles, Hitler apparent- 
ly was unable and unwilling to accept modern developments 
in art after 1910. Because the new schools broke radically 
with comfortable tradition and increasingly with reality 
itself, he branded them as “degenerate.” Hennette von 
Schirach, daughter of Heinrich Hoffmann, Hitler’s photo- 
grapher and friend, was given her education in art by Hitler 
in the 1920s, The two frequently visited art museums, where 
Hitler would lecture to the young girl about his favorite 
painters or themes. She recalls how intensely he disliked 
modern works. When the pamtings of Franz Marc were 
officially forbidden after the 1936 Berlin Olympics, Hitler 
joked with her about Marc’s work “Animal Fear.” Henriette, 
intending to defend the artist, proceeded to show him Marc 
drawings which were precisely and “traditionally” executed. 
This revelation disturbed Hitler even more. “He could even 
draw properly,” he commented, “so why didn’t he do it?” 
Hitler’s fascination with and preference for the realism of the 
19th century remained unshakable. His typical landscapes, 
city scenes and still lifes all clearly indicate how completely 
he was captivated by conventional forms of expression. Even 
though Vienna was at the height of the art nouveau era 
during Hitler’s years in the city (1907-1913), he was totally 


unaffected by the movement, and continued to paint conser- 
vative subjects in older styles. Of course, one should not 
ignore the fact that such traditional themes and styles were 
the preferred taste of his customers from Vienna’s lower 
middle class. As can be seen in numerous paintings in the 
catalogue, he frequently copied well-known city views, old 
engravings and popular paintings of an earlier era: they were 
undoubtedly easier to sell. 

Hitler believed that the foremost requirement for an artist 
was the ability to reproduce details of life in realistic form. 
This attention to detail can be seen in his landscapes, city 
scenes and architectural designs. It is less apparent in his 
handling of the human figure, which often remained out of 
proportion, wooden or awkward. He once said at a later date 
that his Hen could easily be recognized by their “unreal 
people.” Occasionally, however, he devoted greater care to 
portraits, as eos in Nos. 17, 413, 429, 464 and 591 ff. {Hitler 
believed that a “proper sensitivity for art,” as he expressed 
it, governed the content of art as well as the techniques. 
Above all, the subject matter must be understandable for 
the masses. “Healthy” art has a “healthy soul,” he claimed. 
It should be “uphfting,’ “noble,” and “idealistic.” He 
considered certain themes such as the family, everyday work, 
wmythology, rural life and landscapes, the perfected human 
body, or the heroic soldier to be subjects worthy: of art} His 
insistence on what he considered “normal” and “healthy” 
attributes obviously conflicted with the emerging schools of 
modern art ~ Impressionism, Expressionism, Cubism, 
Dadaism, etc. He claimed these “terrible aberrations” were 
produced by “scribblers, canvas scrawlers, mental defectives 
or cultural Neanderthals.” 

Hitler’s architectural concepts were based on his belief in so- 
called “eternal values.” These values contained mixed ele- 
ments of classicism, the Renaissance, and the Baroque — all of 
which were amalgamated in the “Vienna Ring Style.” This 
monumental expression of 19th century impenal power may 
well have been the most significant architectural experience 
of Hitler’s youth. He was familiar with Gottfried Semper’s 
Burgtheater and museums, Heinrich Ferstel’s Votive Church 
and University, Friedrich Schmidt’s City Hall, and Theophil 
Hansen’s Parliament. He knew these buildings down to their 
finest details and painted them repeatedly. Even as late as 
1942-1945, he discussed these Viennese architects in private 
conversations while planning post-World War II cities. 


Left page: 

Hitler’s entry in the registration list of the 

Vienna Academy of Fine Arts for the academic year 1907/08. 
(see page 7) 


Hitler’s belief in the “eternal values” of architecture reflected 
to a great extent his entire cultural philosophy. The great 
Pergamon Altar, the Parthenon and the Pantheon, famous 
structures of the ancient world, symbolized for him the 
dimensions of the race he considered the founders of western 
civilization — the Aryans. The monumental cathedral con- 
structions of the medieval period, the palaces of the Renais- 
sance, and the neoclassical structures of the 19th century 
were, as he said, expressions of a cultural continuity, a 
heritage to be preserved and perpetuated. 

Hitler’s preoccupation with art continued after his move to 
Munich in 1913. Once again he financed his informal studies 
by selling watercolors done in the usual conventional style. 
He painted, for example, numerous pictures of the municipal 
registry office behind St. Peter’s Church, and sold the mass- 
produced works to newlywed couples leaving the building 
(see Nos. 393-396). Through such sales and occasional 
commissions, he was able to enjoy a relatively comfortable 
existence. Even when his funds were limited, he always used 
the best quality paints, brushes, paper and canvas, which he 
bought at the shop of Adrian Brugger in the Theatiner- 
strasse. 

Frequently his contacts helped him receive commissions, 
which commanded relatively higher prices than his usual 
works. In 1913, for example, he became acquainted with a 
student who was related to the superior judge of the 
Bavarian supreme court, Dr. Ernst von Dobner of Munich. 
Hitler arranged an introduction to Dr. von Dobner and was 
commissioned to paint a still life floral composition “to hang 
above a sideboard in the living room.” When he delivered the 
large oval painting (No. 311), however, it was criticized 
because the colors and background were “too bright and 
flamed.” Hitler replied that he had painted the scene to fit 
the location, made his point, and collected the fee. 
Haunting the Schwabing area around the University, he was 
undoubtedly exposed to the prevailing atmosphere of exper- 
imentation and new trends in art. As in his Vienna days, 
however, he remained immune to the influences of the 
breaking revolution. Only his subjects were different: his 
style and philosophy remained unchanged. “I paint that 
which the people want to buy,” he told an acquaintance. 
World War I was, as Hitler later wrote, a major turning point 
in his life. The disastrous outcome for Germany prompted 
him to devote his life to politics rather than the arts. During 


Rudolf von Alt: Town Hall Square in Gmunden (watercolor) 


the war, he continued to paint behind the front lines 
whenever he had free time. Contrary to some stories circulat- 
ed about Hitler’s wartime activities, he was not assigned to 
scout and sketch enemy positions on the front for military 
purposes, The great variety of material existing from this 
period indicates the wide range of his interests: postcards, 
portraits, landscapes and sketches of front line life. His 
wartime watercolors are a significant departure from earlier 
works. Drawing from nature and no longer dependent upon 
customers, he managed to produce some works of a more 
spontaneous nature. The presence and perhaps encourage- 
ment of ten academic painters in his Munich regiment may 
also have helped his style. Obviously he painted less than 
before the war: the enormous strain of trench warfare (his 
regiment suffered a high percentage of casualties), the lack of 
chents and the fact that he no longer had to support himself 
with art were all factors responsible for his reduced output. 
After the war Hitler turned increasingly to politics and began 
devoting more time to architecture than to art. By 1919, he 
had begun integrating architecture and politics, and his 
preoccupation with city planning reflected specific political 
goals. His sketch book for 1925-26 (Nos. 517f and 
523—538) was pnmarily devoted to buildings and urban 
development. He was particularly fascinated with the idea of 
designing structures for the city of Linz. 

In 1926, Hitler had an encounter that decisively influenced 
his ideas about architecture. He met the Munich architect, 
Paul Ludwig Troost (1878—1934), and soon became a devot- 
ed disciple of the man, even to the extent of adapting Troost’s 
furniture designs for his apartment. “Through Troost,” 
Hitler later said, “I first discovered what architecture is.”’ As 
the NSDAP expanded its influence and Hitler neared his 
political goals, he and Troost worked closely together. They 
designed all of the major Party structures in Munich: the 
renovation of the Palais Barlow (the “Brown House”), the 
additions to the Konigsplatz, and the memorial temples for 
those who were killed in the 1923 putsch. When Munich’s 
famous Glass Palace burned in 1931, destroying a significant 
collection of German Romantic art, Hitler hurried to the 
scene with his frend Hoffmann and watched the futile 
firefighting efforts. Shortly afterwards he met with Troost 
and declared that a great new gallery for German art would 
be his first project when he came to power. He had previous- 
ly selected the location and, together with Troost, quickly 
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Werner Peiner: German Earth (oil) 


made the plans for the future House of German Art. The 
opening of the museum in 1938 was marked by an elaborate 
celebration of Germany’s cultural history. Hitler commem- 
orated the event by commissioning Professor Klaus Buchner 
to make a miniature set of the figures and floats, each painted 
in detail. At a later date he also worked on the plans for the 
House of German Architecture, which was to be built directly 
across the street from the art museum. After Troost’s death 
in 1934, his style continued to flourish under Albert Speer 
and Hermann Giesler, master architects of the new govern- 
ment. The House of German Art, the so-called Fiihrer 
Buildings and other examples of Munich’s Third Reich 
architecture survived the war and are in use today. 

Adapting part of Troost’s “Italian forum” concept, Hitler 
began to have his favorite cities reconstructed on paper and 
in models. The predominant theme of his city planning, as 
seen in the plans for Berlin and Munich, was a major axis 
flanked by state buildings. As can be seen in the numerous 
sketches collected and saved by Albert Speer and Hermann 
Giesler, Hitler preferred monumental structures and 
awesome perspectives. The plan for Berlin, for example, is 
distinguished by an axis running from the southern railway 
station through a triumphal arch and on to a great domed 
hall. The design for this hall is typical of the dramatic scale 
planned for the future: the dome was to have a height of 300 
meters, a volume of nearly 21 million cubic meters and a 
capacity of between 150,000 and 180,000 people (Nos. 
656-659). This gigantic scale is also evident in the buildings 
and parade grounds designed for the yearly NSDAP Party 
Congress in Nuremberg. Other structures, such as the main 
Munich railway station (No. 684), planned to include tracks 
for Hitler’s European wide gauge railway system, are 
equally large. “Why always the biggest?” Hitler asked in a 
speech in 1939. He justified the huge dimensions of his plans 
by linking them to the “restoration of German national 
pnde.” Hitler wanted these massive “words in stone” to 
symbolize the greatness of the Aryan race and provide 
historic continuity with monumental works from past. The 
enormous buildings were designed as a stylized inspiration 
for the masses, a visual symbol of the national cultural and 
political power. The art that graced these buildings was just 
as carefully selected for its effects on the viewer. The ideals of 
National Socialism were to be represented in even the smallest 
details: furniture, tapestries, fixtures, paintings, sculptures, 
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lamps and fabrics were all coordinated. A thorough “Gleich- 
schaltung,” or political coordination, of the fine arts occurred 
throughout Germany and German-occupied territory: the 
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Floor Plan for the “German National Museum” in Linz 
with rooms assigned to the following artists: 


12.13. Feuerbach 
14. Marées 


“1. Cornelius 

2. Genelli Fiihrich 

3. Casa Bartholdy (?) 15. Roth Engerth Werner 
(German-Nazarene) 16.17.18.19.20. Menzel 

4.5.6. Schwind ees 

7.8.9, Bocklin 23, Makart and Piloty 

10. Uhde Triibner 24. Griitzner Defregger” 

11. Leibl 


Special rooms were also to be assigned to the artists 
Rudolf von Alt and Waldmiiller. 
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Max Zaeper, Munich: Grunewald Lake (oil) 


NSDAP was the ultimate authority for establishing and 
enforcing acceptable aesthetic standards. 

No better indication of Hitler’s taste in art can be found than 
in his plans for the art museums of the new Reich. Both his 
own personal collection and the art he deemed suitable for 
the national museums reflected his strong preference for the 
19th century. Hitler’s personal notations for the Linz Gallery 
plan indicate his priorities and taste in artists: Bécklin, 
Trubner, Leibl, Feuerbach, Menzel, Makart, Griitzner, 
Defregger and Schwind. Other rooms were to be devoted to 
works of Rudolf von Alt, Spitzweg and Waldmiiller. During 
the Third Reich, enormous sums and efforts were spent 
collecting such art for both existing and future museums 
throughout the nation. Over 10,000 paintings were collected 
for Hitler’s pet project, the Linz Gallery. When asked why he 
had singled out Linz for such art treasures, Hitler answered: 
“Memories of my youth spent there may play a certain role, 
but primarily I want to ensure that not only the large cities 
are centers of art.” 

The annual exhibitions in the “House of German Art” in 
Munich were, of course, the most famous examples of the 
officially sanctioned artistic tastes of the era. The exhibitions 
were personally approved by Hitler and carefully screened by 
a committee to meet the artistic criteria of National Socialism. 
Although Hitler was incensed by so-called “degenerate art,” 
he made efforts to prevent its destruction once it had been 
confiscated from private owners or removed from German 
museums. Realizing its value abroad, he had Goebbels form 
a commission with the purpose of exchanging the ridiculed 
works for cash or acceptable art in other countries. According 
to official NSDAP documents, approximately 16,500 valu- 
able paintings, drawings and sculptures were removed from 
over 100 German museums, sent to a central collecting point, 
and sorted out. A major share of the art was offered for sale 
in Switzerland, and a selection of works landed in the so- 
called “Exhibition of Degenerate Art” in Munich. At the 
time, Hitler said he would be “quite happy if we could 
exchange a Picasso or Pechstein for a Diirer or Rembrandt.” 
Hitler’s personal collection of art was extensive and included 
works by Spitzweg, Makart, Feuerbach, Bocklin, Gritzner, 
von Alt, Kaulbach, Lenbach, Stuck, Schwind, Botticelli, 
Bordone, Tizian and Pannini. His purchases from foreign 
and domestic private collections as well as his exchange of 
pictures was handled by the Dresdner art historian, Dr. Hans 


Johann B. Godron, Munich: Lovers (oil 


Posse. Frau Almas-Dietrich, owner of a private art gallery in 
Munich, was also a personal advisor and dealer on behalf of 
Hitler. He frequently simply gave her a blank check to cover 
purchases he knew would suit his taste. Through his enor- 
mous royalities from “Mein Kampf”, royalities from his 
portrait on German postage stamps, and from various funds 
and generous donations at his disposal, Hitler was quite 
wealthy and could easily afford whatever works of art he 
desired. His study of art history and familiarity with a variety 
of schools and artists made him a discerning collector. 

In addition, he also purchased works from lesser known 
contemporary artists such as Werner Peiner, Max Zaeper, 
J.B. Godron, K. F. Olszewski and Willi Kriegel. Examples of 
their works shown here give an accurate sample of the artistic 
preferences of the era. Once in favor, these artists enjoyed 
additional important commissions. Werner Peiner, for exam- 
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Hermann Gradl: Valley in the Taunus (oil) 
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K. E. Olszewski: On a Long Journey (oil) 


ple, designed the battle tapestries for Speer’s new Reichs 
Chancellery in Berlin, Herman Grad] did the paintings for 
the dining room in the House of German Art, and Olszewski 
executed the paintings for Hitler’s state yacht, the “Aviso 
Gnille.” Hitler also supported and patronized older contem- 
porary masters like Friedrich Stahl and Karl Leipold by 
having color reproductions of their works published in the art 
journal “Kunst im Deutschen Reich” (“Art in the German 
Reich”) and supporting major exhibitions of their work. 

In the rooms of his pnvate apartment in Munich, Hitler 
gathered an interesting and valuable collection of works by 
eminent artists, including Lenbach’s “Bismarck in Cuiras- 
sier’s Uniform,” Franz von Stuck’s “The Sins,” Feuerbach’s 
“Park Landscape,” numerous Gritzners, a Zugel, and a 
number of Spitzwegs. As a private collector and as the initia- 
tor of the new museum collection intended for Linz, Hitler 
was well informed of the art market prices and the effects of 
heated collector competition in the Third Reich. When some 
of his high officials such as Goring, Goebbels and von Rib- 
bentrop expansively began to bid for art, the intense nvalry 
inflated prices far beyond what he considered to be a reason- 
able level. Hitler rejected a “Bismarck” by Lenbach because 
he considered the price of 30,000 Reichs Marks (RM) far too 
extravagant. Shortly thereafter Goring bought the painting 
at a Berlin auction for 74,000 RM and proudly presented it to 
Hitler on his birthday. Learning of the staggering price, 
Hitler was outraged that prices were soaring out of control 
and decided that some sort of intervention in the market was 
necessary. Shortly thereafter, the so-called “Fuhrer Option” 
was put into effect: no picture of historic or unusual artistic 
value could be sold in Germany without Hitler’s permission. 
This contro] helped dampen wild price speculation on the art 
market. Only Goring generally ignored the entire procedure 
and continued making his purchases. 

Hitler’s sense of appropiate value was particularly accurate 
in regard to his own works, and he was well aware that his 
political fame, not his artistic ability, was the source of his 
market value. Knowing the prices he had received for his 
paintings in Vienna and Munich, and knowing just how 
much effort (or lack of effort) had gone into certain works, he 
was completely realistic about their relative value. At times 
he was proud of his accomplishments, on other occasions 
members of his inner circle of frends noticed that he was 
annoyed and perhaps even embarrassed by the attention 
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given to insignificant examples of his works. When confront- 
ed with simple or poorly executed drawings he had done 
during his artistic career, he was likely to dismiss them as 
“silly efforts of an amateur,” done in a hurry to earn a living. 
He usually reacted strongly when he heard of the prices 
currently being paid for his art: the higher the price, the 
greater his annoyance. When one of his officials purchased 
an original Hitler watercolor for an exorbitant sum and 
proudly showed it to him, Hitler was furious that the same 
picture had brought him only a tiny fraction of that amount 
in 1913. He turned to the owner and said angrily, “This is 
obviously a fake. I never painted that.” Later, when he had 
calmed down, he admitted to others that he had indeed been 
the artist. 

On the other hand, Hitler’s undisguised pride in some of his 
earlier works was obvious. He personally collected a number 
of his paintings that were repurchased either through the 
official NSDAP channels or by frends. Particularly good or 
interesting examples were sometimes given to close friends 
or valued subordinates. Albert Speer, for example, received 
Hitler’s prized sketch book of 1925-1926, and Professor 
Heinrich Hoffmann was given a 1914 version of Munich’s 
“Alter Hof” on the occasion of his fiftieth birthday in 1935. 
He considered his wartime work to be especially good, and 
allowed Hoffmann to publish a quality folio of seven paint- 
ings and drawings in 1935 and the following years. 

One common misconception — that he stopped painting after 
or even during World War I — simply is not true. As his 
political activities increased after 1919, his artistic output 
shifted toward urban planning (No. 528), NSDAP matters 
(No. 602) and even technical subjects (No. 623). His direct 
involvement in the development of the Volkswagen, for 
example, is documented by a whole series of sketches that 
unfortunately were not made available for this book (No. 601 
is an early version). Those close to him report that he loved to 
sketch and doodle a wide range of subjects on white cards of 
various sizes: caricatures (No. 646), furniture (No. 634), 
intenior design (No. 611) and monuments (No. 670). Archi- 
tecture continued to fascinate him, and he spent years devel- 
oping and perfecting designs for the future reconstruction of 
Berlin, Munich and Linz. Technical developments intrigued 
him, and his architect Hermann Giesler reports that Hitler 
closely followed every detail of such projects as the wide- 
gauge railway system. Even in the last weeks before his 


death, he continued to inspect and criticize plans and models 
of post-war Linz. 

Upon the outbreak of World War II, Hitler’s artistic activities 
creasingly concentrated on technical or architectural topics. 
Yet Hitler still remained greatly interested in art, and spent 
many hours discussing it with friends. He confided to Hein- 
rich Hoffmann, for example, that he intended to begin a 
massive program of reconstruction in Vienna after the war, 
since he treasured the city’s great cultural tradition and 
magnificent public buildings. He wished to restore some of 
the neighborhoods to the old image he had often copied from 
prints in his youth. In the spring of 1941, he spent a festive 
evening at the home of Vienna’s governor, Baldur von 
Schirach and his wife, Henriette (née Hoffmann). Frau von 
Schirach relates: “It was a mild evening, much too lovely to 
say goodbye. ‘Come with me,’ Hitler said to us, ‘I want to see 
the city once again.’ We took our car because our driver knew 
the city better. We drove at a walking pace through the old 
inner city and Hitler told us about his youth as a painter. 
He had us stop in front of the Parliament and got out of the 
car. Without cloak or hat he showed us the location from 
which he had drawn the building. Then we drove on slowly 
to the Opera, to the Schwarzenbergplatz, to the upper 
Belvedere, and to the Heldenplatz, where he had given his 
annexation speech in 1938. We drove slowly and wherever 
he wished, we stopped and he got out. The streets were 
empty and the night was bright with moonlight. We drove on 
to St. Stephen’s, and then to the Karls Church. How often he 
had drawn its facade and the pillars in front, he said. We 
drove on through the silent city for over an hour — to the 
Minoriten Church, to one of his favorite motives, Maria am 
Gestade...” It was Hitler’s last visit to Vienna. 

The revolution in art which began in the late 19th century 
shattered conventional forms and accepted standards, and 
seemed to many to herald a new, uncomfortable and confus- 
ing era. Hitler felt that the collapse of “eternal” values in 
aesthetics could only lead to decline. The fine arts were in 
danger of being divorced from the people: the new concepts 
of “beauty” were incomprehensible to those who were bound 
to an older world. Hitler’s art clearly reflected his personal 
convictions, which were a reaction against both imagined and 
real threats of a changing world. As an artist, he adhered to 
those standards he considered “worthy,” “comprehensible,” 
and “eternal.” 


RAHMENFABRIK 
HOLZWARENINDUSTRIE 


"nn, JAC. ALTENBERG, WIEN 


2 KUNSTHANDLUNGEN 

Be FABRIK-BORO-MUSTERLAGER: IV. STARHEMBERGGASSE 32 
we 

Siac 

(race em THOEN WORE MACHROMT WORM ack TOC va 
Wg gle nfs A/sen, 20.9,1934, 
Nw? eerrery) 

agi Firma 

Wz$ Kuster ,Perry & Co.Naehf., 

Jes Munetea, 

3e BRKELAZT RUG, 

S| nereatieeen nets aay Giawiateens 


Teh erkliére kiemit an Eides atatt, 
desg die Ihnen Uber laguenen Original Agua- 
relle daratellend 


PEN ZING-St.ROCHUS KAPBLLE 


i 


VIRW-RUPROCATSEIRCES 
vou mir ix Jahre 1912 vor dem damaligen 
Kunetmsler und keutigen dentsehem Reiehs- 
kamlerAdcl1lft Hitler erwreen 
wurde te 

Dieser peradpliehe Aukauf dst tert 
aue der Zeit dew Siemer iufeathal tes adolf 
Hitler's wo iek wiederholt Arbeites 


des damaligem Kunstrealere ervarb, 


GAUPPE E, KOJE 473 


Som aehtunegayvoll 


dnqoe Altenberg 
Sea iorehef der rae 
Jae, Altenbers’ Wien, 


ZUR WIENER MESSE 
MESSEPALAST- HOFSTALLUNGEN 


POSTSPARKASSEWKONT! 


exe een, 
Onaeasr Ores OSTERREICH, CREDIT-ANBTALT FOR 
ae NEL wieK enone 


DEL Und GEWERBE, WEN, IV, 
POxPe? «DE VTSCME BAK. UND CIBCONTO. | 


Example of the original documentation accompanying paintings 
purchased by the NSDAP. This letter refers to watercolors Nos. 
263 and 264. 


JAC. ALTENBERG, VIENNA 


20. 9.1934 


STATEMENT 


I herewith state upon oath that the two original 
watercolors delivered to you 


PENZING-ST. ROCHUS CHAPEL 
VIENNA ST. RUPRECHTS CHURCH 


were purchased by me in the year 1912 from the 
then artist and present German Chancellor 
Adolf Hitler. 


This personal purchase was made during the 
period when Adolf Hitler was living in Vienna, and 
was one of many works by the artist I bought. 


Respectfully yours, 
Jacob Altenberg 


Senior Director 
Jacob Altenberg, Vienna 
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Although friends and followers of Hitler occasionally dis- 
covered and purchased his works during the 1920s and early 
1930s, a systematic search for his art was first given Official 
status in 1935, when the historical section of the NSDAP 
Central Archives in Munich was assigned the task / This so- 
called “secret section” was exclusively involved in research- 
ing Hitler’s past, both in order to complete missing records 
and to prevent possibly embarrassing or unwanted details of 
his life from becoming public. Two archivists, Wilhelm 
Heinrich Dammann and Dr. August Priesack, worked to- 
gether and were responsible for authenticating all Hitler art 
that could be traced, purchased or borrowed. 

The actual search for Hitler’s art was carried out by staff 
members under the departmental junsdiction of Hitler’s 
deputy, Rudolf Hess.’ When a painting was located, the 
staff’s cultural attaché Dr. Emst Schulte-Strathaus turned 
over the work to Dammann and Dr. Pnesack for thorough 
examination. The two archivists used photos (including color 
photos), copies, or loaned originals which had been previous- 
ly authenticated, as references and comparative controls. 
Whether the picture had been purchased from its owner to be 
passed on to Hitler, or simply was on loan for verification and 
recordings, Dr. Pnesack and Dammann had it carefully 
photographed, measured, examined and catalogued. Au- 
thentication involved venfying the signature, date, age of 
paper and colors, style of painting, and records of ownership. 
Forgenes, although rare, appeared even then, and were duly 
recorded as such. No. 250, for example, was processed and 
cleared by the archive staff in 1937. Now owned by the 
Italian government and placed on exhibit in Florence in 
1984, the painting bears, a notation on the back side indicat- 
ing Hitler himself rejected its authenticity: “According to a 
statement by the Fiihrer’s adjutant, SS Brigadefiihrer Julius 
Schraub, the Fiihrer and Reichs Chancellor declares that the 
watercolor on the reverse side is not from his hand. The 
Fuhrer and Reichs Chancellor does not acknowledge being 
the painter of this picture. Berlin, May 10, 1937. (Signed) 
The Reichsfiihrer-SS and Chief of German Police in the 
Ministry of Intenor.” This particular case is rather unusual, 
since the painting was kept by Hitler in spite of his 
judgement: it is possible that the “official” rejection was 
meant to cover embarrassment at the quality. The archivists 
were also aware that higher officials had some pictures 
destroyed, along with a few onginals. Rumors of wholesale 


destruction of Hitler originals, however, have never been 
more than pure speculation. 

Ironically, the historical section of the archives produced its 
own excellent “forgeries.” In order to have the best possible 
reproductions of some of the more interesting paintings, the 
team employed the artists Muhlbrecht and Kraus to copy the 
works on watercolor paper or on reinforced photography 
paper made by Agfa. The photos showed only the basic light 
contours of the original and were then painted over by the 
artist. At the same time, Hitler’s signature was also faithfully 
reproduced. Dr. Priesack recalls: “This way I received excel- 
lent color copies for comparative purposes and was able to 
begin a comprehensive historical examination of the works. 
In order to prevent these quality copies from being used for 
improper purposes, they were given a secret indentification 
mark which no one outside the archive knew. I am certainly 
the last living person to have taken part in the marking 
process, and feel it should be revealed after all these years. 
The mark consisted of a tiny 1 millimeter hole punched in the 
upper nght-hand corner of the picture 10 millimeters in from 
the top and side. If one attempted to cut away this tell-tale 
ominous hole, the size of the picture would be altered and no 
longer correspond to the precise original notations. The copy 
could be detected immediately. In fact, this was the case a 
few years ago, when such archive copies appeared for sale: 
the holes were irrefutable proof of the painting’s true “ori- 
gin.” 

(Copies or forgeries? Once the war ended, such distinctions 
seemed no longer relevant: an almost insatiable demand for 
Hitler memorabilia nourished a growing market in fakes. 
Following the publication of the German edition of this book, 
new information was received indicating that a number of 
drawings and paintings as well as supporting documentation 
in the “DI” collection are questionable. Since parts of the 
collection, however, were obtained through reputable chan- 
nels and even the suspect pictures generally reflect Hitler’s 
known style, the collection as a whole has been retained — 
with due warning.) 

Efforts of the Hess staff to trace Hitler’s art were considera- 
bly complicated by the lack of ownership records. Hitler had 
sold his paintings through dealers (Morgenstern, Schwert- 
feger and Altenberg in Vienna), friends and on his own. He 
gave away drawings and paintings to friends or in payment 
for favors. In Vienna, one such painting was recently dis- 
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covered by chance (No. 276): neighbors of the former tavern 
recalled that the owner often treated young Hitler to a meal. 
A Munich waitress also collected a number of drawings given 
her as “payment” for meals (Nos. 362, 364 ff). A further 
complication was the fact that Hitler was active over a num- 
ber of years at different locations. He reported to Peter Jahn 
of Vienna that he had painted 700—800 works in Vienna 
alone. Although the large number of works to be located 
complicated the Hess staff’s work considerably, the combined 
efforts of the staff and the archivists of the historical section 
sometimes produced major finds. Dr. Presack recalls how he 
traced a group of pictures in 1936: “While searching for 
Hitler’s watercolors in Munich, I visited the chemist Dr. 
Max Schnell at his business on Sendlingerstrasse. He re- 
ceived me in a back room with windows opening onto the 
courtyard. It was an amazing room, octagonal in shape and 
completely paneled in wood. It was hung with lovely rococo 
carvings he had acquired from one of Ludwig II’s artisans. In 
the midst of these festive and royal surroundings hung six 
framed watercolors by Hitler, which Dr. Schnell’s father had 
ordered and purchased directly from him in 1913 and 1914 
for 20 gold marks apiece. The pictures were the “Royal 
Hofbrauhaus” (No. 384), the “Sendlinger Gate” (No. 374), 
the “Royal Theater” (No. 388), the “Feldherrnhalle” 
(No. 376), the “Old Courtyard” (No. 381) and the “Johan- 
niskirche with Asam House” (No. 370).|Dr. Schnell didn’t 
sell the pictures to the NSDAP although we offered him very 
substantial prices. We borrowed the paintings, recorded 
them, photographed them, and returned them to the owner. 
When I visited the family near the Starnberg Lake 37 years 
later, I discovered that the Americans had confiscated the 
paintings in 1945. One of them (No. 384) has reappeared in 
the collection of the Marquess of Bath in England. 
Dr. Schnell owned other Hitler paintings besides those 
mentioned hanging in the small room: they too have disap- 
peared, and all we have left are the archive records and 
photos.” 

Documents indicate that the average price paid by the 
NSDAP ranged between 5,000 and 6,000 RM per picture. 
Upper limits of the prices cannot be definitely established, 
although there are unconfirmed reports of larger amounts. In 
order to comprehend the significance of such figures, 
Dr. Priesack offers a basis of comparison from his own ex- 
perience. “At the time I worked for the archives, I earned 
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Company stamp of the Vienna frame dealer Morgenstern 
on the reverse side of watercolor No. 289 
(FA: NS 26/213/13b) 


Left: Embossed paper seal used by Morgenstern 
(FA: NS 26/213/13b) 


300 RM gross a month, leaving me with a take-home net of 
250 RM in the summer and 200 RM in the winter (fluctuat- 
ing tax deductions account for the seasonal difference). 
Dr. Utrecht, head of the archives, received a salary of 
800 RM per month. A state minister eamed an average of 
1,000—1,200 RM net per month, and a young bureaucrat 
earned on the average less than 200 RM gross per month. 
The prices paid for the paintings were quite attractive.” 
Two years after the Munich team had begun its work, the 
chief officer of the German Embassy in Vienna, Baron Otto 
von Stein, contacted the Viennese art historian and dealer 
Peter Jahn and requested his help in locating those of Hit- 
ler’s works done in Austria. Jahn took the assignment, and on 
two occasions personally delivered paintings to the NSDAP 
headquarters in Munich, where he met Hitler and discussed 
art and Hitler’s early experiences in Vienna. In his search for 
paintings, Jahn visited the shop of frame dealer Morgen- 
stern, located in the Liechtensteinstrasse in Vienna’s 9th 
District. Morgenstern was particularly helpful and was able 
to provide names of many of the clients who had purchased 
Hitler’s art. Jahn recalls: “Morgenstern’s shop was Hitler’s 
major source of income at the time, and the dealer was very 
fair to him. Hitler later told me that Morgenstern had been 
his “savior” and had given him many important commis- 
sions. Hitler did some of his finest work for Morgenstern 
customers, including a particularly lovely watercolor of the 
Karls Church, and others of the Scotch Church, St. Stephens, 
the City Hall, and the Opera.” The paintings located in 
Austria by Jahn were purchased by the NSDAP and return- 
ed to Germany via the German Embassy. As in Germany, 
the prices paid for Hitler’s art were quite generous. Jahn 
himself owned some watercolors by Hitler and liked one in 
particular, a view of the Karls Church (No. 240). “It was so 
finely drawn that it reminded me of the work of Rudolf von 
Alt. In 1943, however, I was “persuaded” to sell the painting 
to a NSDAP official who insisted on having it for the plan- 
ned Linz museum. He informed me that a refusal to sell 
could mean my transfer from hospital work in Vienna to the 
Russian front. He received the picture. Many years, after the 
war, it reappeared in the collection of the Marquess of Bath 
in England.” 

A number of owners could not be induced to sell their pic- 
tures, in spite of the attractiveness of the price and the au- 
thority of the officals making the request. Bishop Buch- 


berger of Regensburg reported to Dr. Pnesack that when the 
first reproductions of Hitler’s art appeared in the press in 
1955, he “sprang out of his chair and closely inspected the 
watercolor of the Asam Church in Munich hanging behind 
his desk. It was an Adolf Hitler. His parish had given him the 
painting in 1950 as a farewell gift upon his transfer to 
Regensburg, without knowing who the artist was. The 
Bishop refused to sell it to the Party emissary for the offered 
10,000 RM. His memory of the Munich parish was more 
important than the money.” 

The architectural sketches presented in this catalogue have a 
different history. They were not the object of the same inten- 
sive search and were, for the most part, completed at a much 
later period than the watercolors and oils. Those that he had 
done earlier — from 1905—1908, in 1922, and in the Lands- 
berg Prison in 1924— were particularly prized by Hitler. If he 
tended to take his art less than seriously, his opinion of the 
architectural work was uniformly positive. “My architectural 
sketches,” he related to Hoffmann, “were my most pnzed 
possession, my brain’s property, which I never gave away as 
I did with my pictures. One shouldn’t forget that all my 
thoughts today, my architectural planning, is based on that 
which | drew in those years of long nights of work. [f I am 
now able to draw the floor plan of a theater from memory, I 
certainly don’t do it in a trance condition. It is all solely the 
result of my studies then. Unfortunately I have lost almost all 
of my sketches from that period.” (FA: NS 26/36). The 
archives of the NSDAP did not purchase any of these 
sketches during its years of searching for Hitler’s art, but 
private collections in the hands of old friends and officials like 
Albert Speer preserved a considerable number of the 
drawings into the post-World War II period. 

Systematic research of Hitler’s art officially ended on March 
28, 1959, when Hitler forbade the publication of his works. 
Heinrich Hoffmann, however, continued to offer reprints of 
his 1935 folio and other reproductions of Hitler’s art. Private 
collecting continued, o; course, and as late as 1944 paintings 
from his early period were turning up and changing hands. 
The intended official catalogue never appeared, victim of the 
war and drastically altered arcumstances. In the utter chaos 
of the post-war period, no thought was given to the subject, 
and the general public only occasionally saw samples of 
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Hitler’s art. With the confusion and obvious lack of accurate 
information, rumors and distortions multiplied. 

The surviving files of the NSDAP Central Archives, stored 
today in the German Federal Archives in Coblenz, holds 
many of the relevant documents. Yet even this primary 
source has only about 250 pages of correspondence related to 
pre-World War II ownership and location of the paintings. In 
addition, there is a list of the 60 drawings and paintings 
which were catalogued by the NSDAP Central Archives. 
Further information and a small collection of onginal draw- 
ings are available in the Bavarian State Archives, located in 
Munich. Other documents are scattered throughout Europe 
and the rest of the world in small archives, personal collec- 
tions and libraries. No single official source possesses what 
one might term a comprehensive survey of the matenal. 

Dr. August Pnesack of Munich, has accomplished significant 
research in the field and possesses the largest collection of 
documentation on Hitler’s art. His extensive records have 
formed the backbone of this catalogue since many of his 
NSDAP Central Archives personal notations and copies of 
files and documents are now unique: the originals either 
were lost in the war or stolen before reaching Coblenz. As an 
art historian, he has long been involved in gathering informa- 
tion on the subject, and first published photos of Hitler’s 
paintings in 1951, when most people were still unaware such 
objects existed. 

Another authority is Peter Jahn of Vienna, who, along with 
Dr. Priesack, is the last surviving expert directly involved in 
the NSDAP search for Hitler’s art. After the war, Jahn 
resumed his art consulting career with no thoughts about his 
former activities on behalf of the Hess staff. When his name 
was mentioned in a magazine article in 1960, however, he 
received inquines from around the world and agreed to serve 
as personal advisor to the Marquess of Bath when the latter 
began gathering his large personal collection. Through his 
knowledge of Hitler’s Viennese style and subject matter and 
his own numerous contacts in Vienna, Jahn has long been an 
authority on the subject and has traced and authenticated 
numerous paintings. His files and references have been 
particularly useful for compiling information on Hitler’s 
Vienna period. 


EXAMPLES OF HITLER’S SIGNATURES with catalog number 
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The first known collector of Hitler’s art was probably his 
former classmate and friend, Gustav Kubizek. Part of his 
collection, gathered during Hitler’s youth, has been pub- 
lished in his memoirs: additional material belonging to the 
family was not made available. A second collection, begun in 
the early 1920s and expanded in the years thereafter, is 
currently owned by Dr. Miillern-Schonhausen of Vienna. 
The collection includes examples of Hitler’s advertising 
designs (Nos. 318-320), oul paintings (No. 140f and 321), 
and watercolors (No. 83 and 93). Heinrich Hoffmann pub- 
lished the first professional folio of Hitler’s watercolors in 
1935, containing seven interesting reproductions of paintings 
and drawings from his own extensive personal collection. 
Through this publication of maternal dating from World 
War I, the general public in Germany became aware for the 
first time that Hitler had been an artist in his youth/ In the 
United States, an illustrated article in Esquire magazine 
(1956) on Hitler as an artist and the reproduction of Hoff- 
mann’s seven paintings i Collier’s mm 1938 introduced 
Hitler’s art to the Amenican pubbhc. Hoffmann’s folio itself is 
now a rarity and a collector’s item. Hoffmann also published 
a number of his own Hitler paintings in the agarette picture 
book (from Reemtsma) titled “Adolf Hitler”, published in 
1956. Hoffmann’s personal collection of Hitler art was 
probably second in size only to that of Hitler himself. At the 
end of World War I, the paintings were either plundered 
(No. 372) or confiscated by American authorities (Nos. 257, 
380, 467 and 469). 

There naturally has been considerable speculation as to the 
fate of Hitler’s own collection. Reliable sources indicate that 
a large part of the collection was removed from the Obersalz- 
berg bunkers in Apnil 1945 by the SS and shipped via truck to 
Bolzano, Italy, along with Gerda Bormann and her family. In 
the confusion, parts of the collection were plundered, some 
paintings were purchased, and the remainder of the art was 
rescued by an Italian, Rodolfo Siviero. Although the location 
of the twenty surviving works was known, all efforts to 
obtain detailed information were rejected by the Italian 
government. Shortly before this English edition went to 
press, however, all twenty watercolors were placed on exhibit 
in July 1984, in the Palazzo Vecchio in Florence. Information 
concerning these paintings (16 from the Vienna period and 4 
from Munich) was placed at our disposal by Mr. Hermann 
Weiss of the Institut fiir Zeitgeschichte in Munich. 
Mr. Weiss compared the Florence originals with the data in 
the German edition of this book and with documents from 
the Federal Archives in Coblenz: all updated information has 
been duly included here. 

‘The single most important collection of Hitler’s art known by 
the general public is owned by the Marquess of Bath, Long- 
leth House, England. The 60 authenticated watercolors, oils, 


and drawings include landscapes, city views and buildings 
from Hitler’s Linz, Vienna, Munich and World War I 
periods. The collection was obtained in part through London 
auction houses in the years after 1960. This is one of the few 
collections that has been extensively publicized and, at times, 
accessible to the general public. 

The problem of notoriety — the “scandal” of owning Hitler’s 
art — has undoubtedly prevented many smaller collectors 
from making their collections publically known. Absolute 
discretion has been demanded by some owners; others were 
reluctant to admit that they even had paintings. In the 
interest of all the private collectors we have contacted and 
who have generously allowed us to reproduce their works, we 
have designated all such ownership simply as “private collec- 
tion.” 

The largest collection of Hitler’s architectural drawings was 
amassed by Albert Speer in the course of working on city 
plans with Hitler during the 1930s and 1940s. Hitler gave 
his favorite architect parts of his 1925/26 sketchbook as a 
gift; the remainder of the onginal collection of over 150 
pieces (many have since been sold) was gathered by Speer 
from Hitler’s desk after discussions of particular projects. 
Most of the collection has been reproduced here along with 
Speer’s notes. Speer made the following observation about 
Hitler’s skills: “Without tiring, Hitler drew his own sketches 
during our discussion about the plans. They were quickly 
done, accurate in perspective: floorplans, cross-sections, and 
elevations were done in proportion. An architect could not 
have done it better.” 

The Bavarian State Archives in Munich possesses eleven pen 
and ink drawings and over fifty architectural sketches (partly 
annotated by Hermann Giesler) from Hitler’s estate. The 
collection of pen and ink drawings originally belonged to 
Frau Anni Winter, Hitler’s Munich housekeeper, but was 
confiscated after the war and only partly returned by the 
Bavarian government in 1954. Those pieces which were 
returned have since been sold to various private collectors. 
Frau Christa Schroeder} Hitler’s secretary, managed to save 
about 100 Hitler drawings and other valuable paintings and 
antiques from the Berghof at the end of the war, on orders 
from Juhus Schaub. When she was taken prisoner by the 
Americans shortly afterwards, most of the art was officially 
listed and subsequently disappeared/An the hands of the 
interrogators. She saved the modest packet of drawings by 
claiming they were works of her father. To insure their 
safekeeping, she handed them over to Albert Zoller, who 
later returned only half of the collection. The approximately 
50 drawings which were returned were subsequently sold or 
given to private collectors and friends before Frau 
Schroeder’s death in 1984. 
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Castle in the Mountains, watercolor, 1904, (19) 


— Opposite: 
: ae Landscape with Farmhouse 
watercolor, 1907, (45) 


a Ba eee alg Site : a 
Meadow Landscape with Pond and Birches, watercolor, 1909, (96) 


River Landscape, watercolor, 1907, (25) 


1 = 3 
a a : 


* 
Besatniy nines ms 
fete ye fe yi 


“Utopian Fortress”, watercolor, 1909, (95) 


Castle near Salzburg 
watercolor, 1909, (105) 


Church with Bridge 
watercolor, 1909, (104) 


Opposite, above: 
Village with Alps 
watercolor, 1909, (98) 


Opposite, below: 
Farmhouse on a Mountain Slope 
watercolor, 1909, (99) 
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Mountain Farmhouse, watercolor, 1909, (109) 


Opposite, above: 
Mountain Castle, watercolor 
1909, (106) 


Opposite, below: 
Town on River in 

the Salzburger Land 
watercolor, 1909, (108) 


Town with Castle in Austria, watercolor, 1909, (113) 


Hitler’s Family Home in Walterschlag, watercolor, 1909, (111) 


“Parish Church Ober St. Veit”, watercolor, 1909-10, (219) 
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Farm Houses and Bridge on the Ybbs, watercolor, 1909-10, (262) 
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Village on a River Bluff, watercolor, 1909-10, (261) a 
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Mountain Lake (Kénigsee?), watercolor, 1910, (154) 


The Kénigsee, watercolor, 1911, (139) 
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Hitler’s Parent’s House in Leonding, oil on canvas, 1911, (141) 


Ca 


Braunau on the Inn River, oil on canvas, 1911, (140) 
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“Greinburg in Grein o(n the) D(anube), Corner Room”, watercolor, 1910—12, (146) 
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watercolor, 1912 (2), (325) 
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Village Houses and Shrine 
in the Wachau (?), 
watercolor, 1910 12, (157) 
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Lamberg Castle in Steyr, Upper Austria, watercolor, 1910-12, (143) 
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Spitz with the “Tausend-Eimer” 


bt 


( 


) 


re ¥ — . 


Mountain in the Wachau, watercolor, 1 


91012, (149) 


The Altenburg Convent in Lower Austria, watercolor, 1910-12, (158) 


7 Se; Waidhofen on the Ybbs River 


i f 6in Lower Austria 


oil on cardboard, 1910-12, (159) 


View over the Roofs of the Neuburg Cloister, watercolor, 1911, (160) 
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The Neuburg Cloister on the Danube-near Vienna, watercolor, 1911, (161) 
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The Karls Church in Vienna, watercolor, 1912, (240) 


The Karls Church 
from the rear 
watercolor, 1911, (241) 
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The Karls Church in Winter, watercolor, 1912, (244) 
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Opposite: 

The Meat Market and old 
Reichenberger Restaurant, Vienna 
watercolor, 1910-12, (274) 
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Old Vienna, Ottakringerstrasse with “10er Marie”, a Heurigen Tavern, watercolor, 1910—12, (177) 


“Vienna Ratzenstadl”, watercolor, 1910, (256) 
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Opposite: 
Side View of the 


Minonrite Church in Vienna 


watercolor, 1910—12, (189) 
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“The Anna Weinstiiberl” 
watercolor, 1909, (276) 
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“Penzing — St. Rochus Chapel 1912”, watercolor, 1912, (263) 


“Vienna 1912 I. District 
Ruprechts Church” 
watercolor, 1912, (264) 
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The Minorite Church and Minorite Sq 


eee 


i 


“Vienna New Market”, watercolor, 1910—12, (167) 


The Burg Theater in 1890, watercolor, 1910, (272) 
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watercolor 
1910, (212) 


Opposite, above: 
The Belvedere Palace in Vienna 
watercolor, 1911, (224) 


Opposite, below: 
The Opera in Vienna 
watercolor, 1910—12, (193) 


The Dominican Cloister in Vienna, 
mixed techniques on canvas/cardboard 


1910-12, (205) 


Me te 


- (‘va Hains eons 


Courtyard of Schubert’s House in Vienna 
watercolor, 1908 (?), (82) 
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The Votive Church in Vienna, watercolor, 1911, (252) 


The Franz Ring 
with Parliament and Burg Theater 
watercolor, 1910-12, (246) 
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“Elisabeth Bridge, Vienna”, watercolor, 1911, (192) 


Schwarzenberg Square in Vienna 
watercolor sketch, 1910, (258) 
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“Roma. 

S. Giovanni in Laterano” 
watercolor, 1910—12 
(217) 
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Floral Arrangement, oil on plywood, 1909-13, (310) 
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Bouquet of Flowers in a Vase 


oil on canvas, 1913, (311) 
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Bouquet of Carnations 
watercolor 


1910, (300) 


Sirawflowers 
and Mistletoe 
1909 12, (296) 
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Bouquet of Roses in a Three-legged Pot, oil on canvas, 1912, (501) 


Carnations Opposite: 
watercolored drawing Branches of Fruit in a Yellow Vase 
AGH S05) watercolor, 1912, (314) 


Floral Studies, watercolor, 1913 (?), (504) 
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Mountain Chapel, watercolor, 1909, 
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Mountain Chapel 
watercolor 
1923-25 (?), (547) 


Village Church with Hay Shed 
watercolor, 1923-25 (?), (544) 


Mountains and Forest 
watercolor, 1923—25 (?), (546) 


Mountain Shrine 
watercolor, 1923-25 (?), (545) 


Following page 76: 
The Main River Gate in Sulzfeld-on-the-Main, 
Frankonia, watercolor, 1913 (?), (353) 


Following page 77: 
“Munich Asam House and Johannes Church” 
watercolor, 1913, (372) 
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The Royal Opera in Munich 
watercolor, 1914, (N 387.1) 


“Munich Old City Hall” 
watercolor, 1915, (391) 
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“Munich Old Courtyard” 
watercolor, 1914, (580) 
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The Royal Opera in Munich 
with the Max Josef Monument 
watercolor, 1913 (?), (387) 


The Wittelsbach Fountain 
in Munich 
watercolor, 1913—14, (397) 


“Munich Karls Gate” 
watercolor, 1914, (N 379.1) 


The Maximilianeum and Maximilian Bridge 
in Munich, watercolor, 1913-14, (N 390.1) 


“Munich Artist’s House” 
watercolor, 1913, (N 397.1) 
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“Munich Royal Bavarian Hofbrauhaus” 
watercolor, 1913-14, (N 386.1) 
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“House with White Fence”, watercolor, 1915, (447) 
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Opposite, above: 
Cloister Ruins at Messines 
watercolor, 1914, (422) 


Opposite, below: 
“Wychaete. In the trench Nov. 1914” 
watercolor, 1914, (412) 
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“Haubourdin 15. V.1916”, watercolor, 1916, (458) 
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The Seminar Church in Haubourdin, watercolor, 1916, (459) 


Kemmel Peak in Belgian Flanders, watercolor, 1917 (?), (473) 
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The Medical Station at Fromelles, watercolor, 1915, (446) 


Village in Ruins, watercolor, 1915, (N 446.1) 
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Quarters in Fournes, pen and ink, 1915 ( 
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“Becelaire”, watercolor, 1917, (469) 
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Southern German Church with Parish House, watercolor, 1920—25 (?), (543) 


CATALOG OF WORKS 


CATALOG STATISTICS 


Catalog Number Period and Hitler’s Number D = Drawing Present 
Location Age of Works* (0) = (OH Location** 
W = Watercolor 
1-16 1889-1903 1-14 
Lower Austria 
17-29 1904—1906 15-17 13 D=6 A=5 USA = 1 
Linz, Austria O=1 E=1 U=4 
W=6 G=2 
30-91 1907-1908 18-19 62 D=41 A=5 
Linz, Vienna O= E=6 USA = 3 
16 G = 36 U=12 
92-334 1909-1913 20—24: 255 D=20 A= 37 I= 16 
Vienna O=21 47 USA = 56 
W = 202 G = 30 U=69 
335—408 1913-1914 24-25 84. D=18 A=1 = 4 
Munich O=10 E=2 USA = 12 
W = 56 G = 37 U = 28 
409-478 1914-1918 25-29 71 D = 46 E=2 USA = 6 
World War I W = 25 G = 39 U = 24 
479—506 1919-1924. 30-34 29 D=21 A=2 U= 16 
Munich O=2 G=i1 
W=6 
507-516 1923-1924. 34-35 10 D=8 G=6 U=2 
Landsberg | O=2 USA = 2 
517 602 1925-1933 36-43 92 D=75 E=2 USA =3 
Munich O=4 G = 85 U=2 
= 13 
603-725 1933-1945 4456 132 D = 130 G=95 U = 34 
Berlin W=2 USA =5 
*New works are included **A = Austria, E = England, G = Germany,I = Italy, USA = United States, U = Unknown 
ABBREVIATIONS COLLECTIONS 
Au: Auction Se Photo S-M A: Private collection, Austria 
be Dr. Carl-Georg Bohne, Krefeld SC: — State collection Ai: Dr. Johannes von Millern-Schén- 
BST: Bavarian State Archives, Munich sig: signature hausen, Vienna 
CA: Central Archives of the NSDAP Us Unknown A2: Private collection, Vienna 
(now filed under “NS/26” A3: Private collection, Vienna 
in the Federal Archives) Hb lower left D: Private collection, West Germany 
F; Photo credit lm. lower middle D1: Private collection, Stuttgart (see page 14) 
FA: Federal Archives, Coblenz, Ihre. lower nght D2: Former Albert Speer collection 
West Germany u.l. upper left Ide Marquess of Bath, Longleat House, England 
H: Hermann Historica, Munich u.m. upper middle I: State Ministry of Culture, Italy 
Ue Peter Jahn, Vienna ur. upper nght USA: Private collection, USA 
Kes Graf Klenau, Munich USA1: Billy F. Price, Houston 
Ps Dr. August Priesack, Munich USA2: Private collection, USA 
PC: Private Collection USA3: Private collection, USA 
PR: Billy F. Price, Houston USA4: Keith Wilson, Kansas City 
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1 Two Apples 2 “Our Room” (1.m.) — 1899, pencil/paper, sig. I. r. 
August 1899, pencil/paper, monogram and date |.r. “Adolf Hitler [Va”; PC: Al; F: P 
“A.H.22/8 99” Drawn by the 10-year-old pupil in the 4th grade. 


PC: A;F:B 


5) dilly ile) 

March 1900, pen and ink, 31.5 x 24.5 
sig. |. r. “Hitler Adolf” 

PC: A; F: FA NS 26/65 sheet 65 


Not “Wallenstein” as mistakenly identified in other sources. 


-_ a 


4 Geometric Drawings — January 1901, pencil/paper, 5 “The Ellipse” (u.m.) — January 1901, pencil/paper, 29x 39, 
29x39; PC: A; F: FA NS 26/65 sheet 59 sig. l.r. “Hitler”, date 1.1. “11. 1.1901”; PC: A; F: FA NS 26/65 
Text in the CA: Geometric drawing done in the lower school. sheet 60; Linz Realschule No. 14. 


Hitler explained geometry to his fellow pupil Karl Weissen- 
gruber with the sketches in the upper part of the page. Photo- 
graphed by the CA from the Karl Weissengruber collection. 


6 

“Kurd” (].m.) 
11.1.1901 

pencil/ paper, 39 x 29 
sig. “Hitler A” 

PC: A (as No. 4) 
F:FA NS 26/65 
154/32 sheet 64 
Reverse of No. 5 


il 

Soldier of the 
Middle Ages — 1901 
pencil/ paper, 39 x 29 
PC: A (as No. 4) 
F:FA NS 26/65 
sheet 63 


8 Theater Scene (?), An officer before Caesar (?) 
1901—03, pen and ink, 29x 39; PC: A (as No. 4) 


F: FA NS 26/65 sheet 61 


Athena (?) 

Bust with Warrior’s 
Helmet — 1901-03 

wax and opaque paint 
(predominantly purple) 
27.9 x 19.7 

PC: A (as No. 4) 

F: FA NS 26/65 

sheet 62 
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“Old Castilian” (u.m.) 


1901-053 


pencil/ paper, 30 x 20 


PC: A (as No. 4) 
F: FA NS 26/65 
sheet 66 


11 

“Ben Ali Ba(ba)” (1. m.) 
1901 -1903 

pen and ink, 

39x29; PC:A 

(as No. 4) 

F: FA NS 26/65 

sheet 67 

With pseudo-Arabic 


words and letters. 


13 

Caricature 

of a Teacher 
1901-03 
penal/paper, 15x 9 
PC: A (as No. 4) 


12 
Camel Driver 
1901—03 


P 44 ‘ watercolor, 12x 8 F: FA NS 26/65 
“ > PC: A (as No. 4) sheet 69. On the 
wh F: FA NS 26/65 paper cone is the word 
sheet 68 “pepper.” 


“Russian” (u. 1.) Study of a Head 
1901-03 1901-03 

pen and ink pen and ink 

Biko ilaye Vex Cie /a\e 18) 31} 2) 3 las JAC Ns 1s 183 


16 

Study of a Woman 
1901—03, pen and ink 
10.5 x 7.4 

ciel. blitlersA.” 

PC: A; F:FA 

NS 26/65 Neg. 1680/1 
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17 

Prof. Dr. Leopold Poetsch 
1904, penail/ paper, 5.5 x 3.2 
IAGu LU 

F: FA NS 26/65 Neg. 1680 


17a 

Professor 

Dr. Leopold Poetsch, 
Hitler’s history and 
geography teacher in 

Linz 1901 1904. 

F: Hugo Rabitsch in his book 
“Youthful Memories of a 
Contemporary Linz Pupil”, 
Munich 1938. The book was 
quickly banned, since Hitler 
wanted only his version of 
the period publicized. 


18 Mull and Water Wheel with Fir Trees — 1904 (?), 
watercolor, 15x21; PC: U; F: FA NS 26/43a/46. Inscribed 
below: “To Mr. Robert Werner. My dear former house friend in 
memory of past years. A Hitler” 

Robert Werner was not a Linz schoolmate: the dedication was 
written at a later date (after 1957). Hitler gave this watercolor, 
painted in class, to Robert Pionicka, whose name was officially 
changed to Werner in 1934. 
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19 Castle in the Mountains 
1904, watercolor, 10x16, sig. and date L.r. “A Hitler 04” 
Ge als [ste 
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be 
20 Chalk Burners in the Hills 
1904, watercolor, 15 x 23, sig. and date l.r. “A Hitler 04” 
Au: K 1979; PC: U; F:K 
Inscribed on the reverse: “The watercolor on the back came 
from the estate of my father Otto Schatzker, art dealer in 
Vienna 1, Kélner Hofgasse 2. Otto Schatzker” 
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22 
- © calle PB _ “My Mother 
7 aS iy eo ae eit an — Linz 1905” 
21 “Our Home in Leonding near Linz. Bought by My Father We ig 
1898 Adolf Hitler” — 1905, pencil/paper 21 x 29.7, ae “Adolf Hitler” 
sig. and date |.r. “Adolf Hitler 1905”; PC: D1; F:P PC. USA2: F.S 
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23 Poem in a Guestbook 24 Alpine Village 


30. 4. 1905, pencil/paper, 17.5x 27.5; PC: U; F: FA R431]1/957 1905, oil on cardboard, 38 x 48, sig. and date Lr. 
Entry in a guestbook on the Domberg peak near Steyr, “Adolf Hitler 1905 Linz Humboldstr. 31” 

from April 30, 1905. Poem written in Hitler’s own hand and eX IDile Ie ele. 

illustrated with two sketches. Inscribed on the reverse: 


“Esteemed Mr. Augermayer. At last the promised picture for 

our mountain cabin. My mother said that you were waiting for 
y y y g 
the picture. 


1. Your Adolf Hitler” 
There the people sit in an airy house 


Refreshing themselves with wine and beer 
And eat and drink notously 
Afterwards crawl out on all fours. 


The sketch shows a woman beating her husband. 


2. 
There they climb up high mountains 
And jog along with proud faces 
Then tumble down in somersaults 
And cannot find their equilibrium. 


%, 
Then they arrive sadly at home 
And quickly forget the hours 
Then his wife arrives, poor man by 
And cures his wounds with a beating. Adolf Hitler 
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25 River Landscape — 1905, watercolor/cardboard, 11x19 26 The Villag 
sig.].r.“A Hitler”; PC: Al; F: PR. Inscribed on reverse: “Jo my sig. and date |. r. “Adolf Hitler 1906”; PC: E; F: J. Inscribed on 
dear mother on her saint’s day. 12 August 1905” reverse: “In remembrance, your Adolf Hitler” 


Diy 

The Péstlingberg 
Restaurant, Linz 
March 29, 1906, 
watercolor, 13.8x8.8 
Il. “Linz 29. IIT. 1906” 
sig. |.r. “A. Hitler” 

PC: A; F: Kubizek 


27a 

Photo of 

the Péstlingberg 
restaurant 
overlooking Linz. 
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29 

Architectural Sketch 
Aug. 3, 1906 

pen and ink, 21x15 
Xa IN 


F: Kubizek 
28 Architectural Sketch — Aug. 3, 1906, pen and ink, 15x21; Floor plan and view of the entrance hall and doorway of the 
PC: A; F: Kubizek. Design of a villa (side elevation and interior villa Hitler wanted to build for his friend Kubizek. 


stairway) Hitler wanted to build for his friend Kubizek. 


Nos. 30 36 are from a sketchbook containing 5 pencil sketches 
and a watercolor with Hitler’s signature, done in his earliest 
youth. Hitler’s sister Paula gave the book to her cousin Clara 
Pogner, née Sailer, of Spital near Weitra, Austria. 


30 Farmhouse 
1907 08, pencil/paper, 15x 21, sig. ].r.““A Hitler” 
(G3 lj Ila J 


31 Sketch of a Head 
Sigaletee uta itler 
JEG Ue ler ale! 


32 Flower 33 Flowers 
sig. Lr. “Hitler Adolf” PC: U; F:P 
Re Uae? 


34 Flowers 55. Landscape Sketch 
P Cake PCAUe hay 


56 =Flower 
watercolor, sig.].r.“A Hitler” 


[Gea eras: 


38 

Johann Polzl 

of Spital, Austria 

1907, charcoal/ paper 

5), as DO 

sig. and date lL. r. 

‘ “Adolf Hitler 1907” “Adolf Hitler 1907” 

¥ PX RID 2 Wei Te PGaIDyile IP ele 

Hitler’s relative. _ Hitler’s relative, 
(from a photo?) (from a photo ?) 


WT 

Erna Pélzl 

of Spital, Austria 
1907, charcoal/ paper 
36 x 31.5 

sig. and date l.r. 


Hu 


Numbers 40—43 are four of the works Hitler submitted for the 
entrance examination of the Vienna Academy of Fine Art’s 
School of Painting. 

Theme: “A Walk”; accompanying handwritten text: 


“Adolf Hitler Candidate No. 84 September 9, 1907 


Composition assignment No. 4 


Theme: a walk 
— a My four submitted drawings show nature in relation to 
39 Country House In a Border of Flowers buildings, seen during a walk. 
April 1907, watercolor, 8.5x13; PC: U; F:P ‘An Observer’s Experience During a Walk’ 
-Inscribed on reverse: “To my honorable landlord Jagerhofer and Candidate 
wife, in remembrance. Adolf Hitler end of April 1907” Adolf Hitler” 
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40 “A Walk” 41 pencil/paper, 26 x 35.5 
July 1907, pencil/paper, 25.5 x 33, sig.““A Hitler”; PC: D1; F: P 


42  pencil/paper, 22 x 33.5 43 Waterwheel 
pencil/paper, 26 x 22 
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45 

Landscape 

with Farmhouse 
1907, watercolor 
i[obire BPA /5: 

sig. |r. 

“Adolf Hitler” 
JXGig lays Veh Vee 

The second of 
the submitted 
watercolors. 


44. Lake and Mountain Landscape — 1907, watercolor, 12.5 x 18 
sig. and date l.r. “Adolf Hitler 1907”; PC: E; F: J 

Hitler submitted this for admission to the Academy in 1907, 
then sold it to Max Merath in Vienna. The owner declined to 
sell it to the NSDAP in 1938, but loaned it to Vienna Party 
officials. 


» \ 5 

. . +7 Above the Roofs of Linz 

46 Mountains with River — 1907, watercolor, 12.5x 18 1907, oil/cardboard, 26x 38; PC: USA2; F: P 
sicily. Adolf Hitler”; PG: BE; FB: J 

The third of the watercolors submitted in 1907. 


4.8 

Village with Ruins 
and Gateway 
1907, watercolor 


19.6x 18.8 it 

sig. and date |r. “ —s " 

“Adolf Hitler 1907” 49 View of a City with Bridge and Figures ~ 1907, 

PC. &- FP watercolor, 15.5 x 24.5, sig. and date lL. r. “Adolf Hitler 1907” 


PB: E; F: J. Owned by a high Austrian Party official, 
confirmed by Franz Korpitsch in 1968. 
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50 Tombstone 

Aug.2, 1907, pencil/ paper, 21x 13.5; PC: D1; F:P 
above: “Design for Her Landhofer” (mason?) 

below: “Design for Father’s tombstone. 

Natural stone with a painted and lettered wooden shield. 
Center a picture of deceased. 

Design August 2, 1907 Adolf Hitler” 


51 ‘Tombstone 

1907, pencil/ paper, 26.5x 18.5; PC:D1; F:P 
Design for additional text with accompanying 
handwritten remarks: 


“Here rests with God 

Alois Hitler 

Imperiai Austrian Customs Official, retired, 
and householder 

Died 3 January 1903 in his 65th 
year 

His wife 

Klara Hitler 

Died 21 December 1907 

in her 47th year. 

R. 1. P. (Requiescant in pace) 
Stone: cemented fieldstones 
Nameplate: painted tin 
Lettering: gold colored 

Ado}f Hitler” 


5 


52 “The New Church in Leonding near Linz’ 
1908, pencil/paper, 22.4.x 23.4; PC: D1; F: P 
sig. and date l.r. “Adolf Hitler 1908” 
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"es. oS 1% : er 2h eS er 
53 Theater Scene from Goethe’s Era (?) — 1908, pencil/ paper 54 Theater Scene from Goethe’s Era (?) 
22 x 36, sig. and date |. r. “Adolf Hitler 1908” PC: D1; F:P 1908, pencil/ paper, 22 x 36, sig. and date |. r. 
Inscribed below: “For my friend August Kubizek” “Adolf Hitler 1908”; PC: D1; F: P; Reverse of No. 53 

— : 
’ “ia 
‘ 
a 
— aa = -_ c 55 Theater scene (?) 
. . “— ek: | 1908, pencil/paper, 31x 34, sig. and date 1.r. 
a a , “Adolf Hitler 1908”; PC: D1; F:P 


Inscribed below: “To my friend August Kubizek” 


Wad profile od 17 — 56 “Richard Wagner by Adolf Hitler” 
ppigccdla 1908, pencil/paper, 32x 25; PC: D1; F:P 


Wagner shown from the side and front accompanied 


suai ie we wee. pee SYP ABO, by 12 lines of Hans Sachs’ Prize Song in “Die Meistersinger”’: 
ee es: a “Verachtet mir die Meister nicht und ehrt mir ihre Kunst,” 
ee ee in Hitler’s handwriting. Sig. and date |. m. “Adolf Hitler 1908”. 
ns Pigg anglogeme, guone “Byte P Ane Inscribed on reverse: “To my friend and Wagner admirer Gust] 
Pe Kubizek in 1908 


Your friend Adolf Hitler” 
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aper, 15x21, 
PC: A; F: Kubizek. Design for the construction of a large new 
concert hall in Linz (see Kubizek, p. 177). 


58 Theater— August 1908, pencil/paper, 15x21; PC:A 
F’: Kubizek; reverse of No. 57. Sketch of the acoustic properties 
of the large Linz concert hall (see Kubizek, p. 192). 


59 

Villa — 1908 

ink drawing 

21x15, sig.1.1. 

“A Hitler” 
(signature added 
between 1933-1935) 
PC: A; F: Kubizek 
Kubizek (p. 176): 


60 

“Country House” 
(1.1.) — 1908 

pen and ink 
15x11, sig. 

and date I. r. 
“Adolf Hitler 
Vienna 1908” 
RG Dita? 
Examination 
composition. 
Hitler received 
the grade “good” 
for Nos. 60—62. 


Ss “Ink drawing of a 
new villa on the 
Stockbauerstrasse 
in Linz that 
Hitler greatly 
admired” 
4. a. (see Kubizek, p. 176). 
ia Ipftneaten zea? 


61 
“A Private Home” 
(u.1.) — 1908 


pen and ink, ilejss il 
sig. and date I. r. 
“Adolf Hitler 1908” 
PLS RID) e Ie 12 


*, fone nae “4 é 
4 man ee? 32 Examination entry. 


62 

Villa — 1908 

pen and ink 

14.2 x 11.7, 

sig. and date |. m. 
“Adolf Hitler 
Vienna 1908” 
ICID s |e 1 


Examination entry. 
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63 Portrait 

1908, pencil and ink with watercolor, 23x16; PC: D1; F:P 
Inscribed: “Esteemed, most honorable Miss Agnes. Have taken 
the liberty to portray you, dear lady, in watercolors 

after seeing a photomagnetic plate. Adolf Hitler 

Art Student 1908” 

Date of the accompanying letter: 

“4 March 1908 in Vienna, Stumpergasse 29” 


64 Coat of Arms as Wall Decoration 

1908, pen and ink, 7.7 x 14.7, sig. 1.x. “Adolf Hitler” 
date 1.]. “Vienna 1908”; PC: Di; F:P 

Nos. 64—77 are study sketches. 


——<—<——— 


ASI RAY 
bs : 


IDEAL IPAT SHA 


65 

“Roman-Donic 
Columns” (1. r.) 
1908, pencil/paper 
Noeratiessiomlera 
“Adolf Hitler” 
PC: Di; F:P 


aE 
t+ foy Cattle 
Se. 

er 'SRyr 

oe ats 


66 “Supporting Columns and Lanterns” (r.) 
1908, pencil/paper, 11x 16.5, sig. and date 
l.r. “Adolf Hitler Vienna 1908”; PC: D1; F:P 
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, 68 
—— Observation Tower 
1908 il/ 
67 Houses 16 Bei aan 
1908, pencil/paper, 10.9 x 17.9, sig. and date 1. r. sig. and date L.r. 
“Adolf Hitler Vienna 1908” i Adait Miter 
PC: (Dyile F:P Vienna 1908” 
PC: Di: F:P 
J 
on 
‘4 
vie 
69 
Spire with Weather Vane 
1908, pen and ink 
Nssas GU. 
ff sig. and date u.r. 
“ “Adolf Hitler 70 Mountain Village with Figure 
yf Vienna 1908” 1908, pencil/ paper, 10x 15.5, sig. and date ].r. 
‘i JRC a IDyile las Ie: “Adolf Hitler 1908”; PC: D1; F:P 
Hl 
“Wanderer” (1. 1.) 
1908, pencil/paper 
18x11 
gin: sig. and date ].r. 
sailed a pig “Adolf Hitler 1908” 


we PC:DI:F:P 


AS EC AS  ooEEoa—E—E—E—EeEeEeEeEEEEeEe——eEe——————————&E 
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73 

Church Interior 

1908, pencil/paper, 18.3x 11.8 
sig. and date |. m. 

“Adolf Hitler 1908” 

RG] Dilber 


72 “Joinings on a Door” (u.1.) — 1908, pen and ink, 11.8x 18.3 
sig. and date |. r.“Adolf Hitler 1908”; PC: D1; F: P 


= - i are “Pp : aa 
= Biter, ; eae oor Carving Gals) 
ee: / _ 1908, penal/paper, 18x10 
y- Aouee ai ; sig. and date |. r. 
: Be: F 2 “Adolf Hitler 1908” 
71 “Doric Wall Decoration” (u.}.) 1908, pencil/ paper , ; Ce IDs [P< I . 
11.3x 15.3, sig. and date Lr. “Adolf Hitler 1908"; PC: Dt; F:P : Door panel design with 
emblem for oil painting. 


“9. 
76 Sketch for Stucco Relief 77 Sketch for Stucco Relief 

1908, pencal/paper, 10.4.x 15.9, sig. and date I. r. 1908, pencil/paper, 10.4.x 15.9, sig. 1. r. “Adolf Hitler” 
“Adolf Hitler Vienna 1908”; PC: D1; F:P (AGEIDN IG ial 
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78 “On the Duck Pond” (1.1.) ” ; 

1908, pen and ink, 14.5 x 23, sig. and date l.r, , . — ee on 
“Adolf Hitler 1908” 79 “Table and Window Decorations. A Study” (reverse) 
EXC DSL gs Hae? 1908, watercoloy, 32 x 41.5, sig. and date |.r. 

“Adolf Hitler Vienna 1908”; PB: D; F:P 


80 

Schubert’s Birthplace 
in Vienna; 

View of Courtyard 
with Three Figures 
1908 (?), watercolor 
18x 14+ 

sig. 1.1. with 
monogram “A. H.” 


PB:E; F:PR 


sl 

Schubert’s Birthplace 
in Vienna; 

View of Courtyard 
1908 — pencil with 
light watercoloring 
20.5 x 14.5 

sig. and date L.r. 
“AH. 1908” 

PC: USA1; F:PR 
Appeared on the 
market again in 1978. 
Au: K 1979 


82 Courtyard of Schubert’s House in Vienna, 
1908 (2), watercolor, 25.1 x 30.3, sig. |. r. “A Hitler” 
PC: A; F:PR 


me 

oa j 

tab 4 + 4 wi a y 

Ob ld i. d x 
83 Lake with Village 


1908, watercolor/cardboard, 17 x 23, sig.].r.“A Hitler” 
PAC ANTS IDRIS 


f | 


84 

Front View of a Villa 
1908, oil 

rile ayes) 

sig. and date l.r. 

“A Hitler 6.9.08” 
leXCia (Ue We] 


86 Lake Shore with Windmill 
1908 09 (?), watercolor, 26 x 37, sig. 1.x. “A Hitler” 
PC: U: F:J 


85 St. Peter’s Church in Vienna — 1908 (?) 
watercolor, 10.5 x 14, sig.1.1.“A Hitler”; PC: USA; F: PR 


Confiscated in 1945 from the “Brown House” in Munich. 


87 Farmhouse on a Small Lake 
1908 (?), watercolor, 26 x 37, sig. l.r.“A Hitler” 
PC: U; F:J 


os 


88 Mountain Village 
1908 (2), watercolor, 29 x 22.2 
sig. l.r. with monogram “A. H.” 


JAG ls 18 2d 


90 “Morning on a Mountain Lake” 
1908, oil on plywood, 45.7 x 56 

sig. and date |. r. “Adolf Hitler 1908” 
Ce ID le 1s 1a 

Inscribed on reverse: “ ‘Morning on a 
Mountain Lake’ partner to ‘Evening in the 
Mountains’ painted in the year 1908 in 
Vienna Adolf Hitler private art student” 


89 “House in the Mountains” (reverse) 
1908, oil on cardboard, 30 x 40 


PAG a Dita Is! 31278) 


91 “Evening in the Mountains” 
1908, oil on plywood, 45.7 x 36 
sig. and date |. r. “Adolf Hitler 1908” 

AGS IDile Ihe leles 

reverse: “‘Evening in the Mountains’ 
partner to ‘Morning on a Mountain Lake’ 
painted in the year 1908 in Vienna 

Adolf Hitler private art student”. 


sig. and date |. r. “Adolf Hitler Vienna Stumpergasse 29, 1908” 


92 
“My Ancestors’ Village ancora ES as 
Dollersheim around 

1900” 

1909, oil/canvas : 
35.5 x 24.5 » ee naa 
sig. and date lr. 
“Adolf Hitler 1909” 
PX > IDs Ves eA 

Gift to Goebbels. 


93 “Utopian Fortress” 
1909, watercolor/cardboard, 18 x 25, sig. |. r. “Hitler” 
Xe aNiug 1B 3 [PAR 


95 


94 “In the Hazinger 
“Auerstein Castle” Forest” 

(reverse) (reverse) 

1909, sepia/paper 1909, watercolor on 
21x16 white cardboard 


(5x 105 

sig. and date I.r. 

“A Hitler 1909” 
PC: D1; F:P 
Loaned from the 
collection of Joseph 
Hurler, Vienna, for 
1936 exhibition. 


sig. and date l.r. 
“Adolf Hitler 1909” 
leAG EID le lee) 
Loaned from the 
collection of Freiherr 
von Eichenhof, 
Vienna. for 1936 
exhibition. 


96 Meadow Landscape with Pond and Birches 

1909, watercolor, 7.5 x 12.5, sig. and date 1.1.“A Hitler 1909” 
PC: USA1; F: PR. Came from the estate of the art dealer . ; sie 

Otto Schatzker in Vienna. The painting was intended as 97 Meadow Landscape with Ditches — 1909, watercolor 
an insert in the high carved wooden back of a sofa. 19 x 24, sig. and date lr. “A. Hitler 09” PC: U; F: AuK 


a OR ete” Bh ae 


98 Village with Alps — 1 

l.1.“A. Hitler 1909”; PC: USA1; F: PR. From the “Salzburger 
Land” cycle, commissioned by the frame dealer Morgenstern, 
Vienna IX. Hitler’s statement to Peter Jahn, Vienna. 


100 Mountain Chapel — 1909, watercolor, 15x21 
sig. l.r.“A Hitler 3”; PC: USA4; F: PR. Probably painting No.3 
from the “Salzburger Land” cycle. See No. 98. 


_ na ey a: * 
ow ee a a 
102 Castle above a Cliff — 1909, watercolor, 16 x 21 

sig. and date |. r. “A. Hitler 1909”; PC: U; F:P; Au: K1980 
From the “Salzburger Land” cycle. See No. 98. 


909 watercolor, 16x21, sig. and date 


99 Farmhouse on a Mountain Slope — 1909, watercolor 
16 x 21, sig. and date |. r.“A Hitler 1909”; PC: USA1; F: PR 
From the “Salzburger Land” cycle. See No. 98. 


101 Castle in the Alps — 1909, watercolor, 16 x 21 
sig. and date |.r. “A. Hitler 1909”; PC: U; F: P 
From the “Salzburger Land” cycle. See No. 98. 


105 

“Bad Gastein” 
(reverse) 

1909, watercolor 
21x 16, sig. |r. 
“A. Hitler” 

PGs Ul Wee 
From the 
“Salzburger Land” 
cycle. See No. 98. 
Au: K 1980 


104 

Church with Bridge 
1909, watercolor 
AGS 05}.5) 

sig. |.r.“A. Hitler” 
PC: USA1; F: PR 
From the 
“Salzburger Land” 
cycle. See No. 98. 


105 

Castle near 
Salzburg 

1909, watercolor 
PAs illa, See bie 

“A. Hitler” 

PC: USA1; F:PR 
From the 
“Salzburger Land” 
cycle. See No. 98. 


106 Mountain Castle — 1909, watercolor, 15.5x 21 
Site ra Ae itier”’: PCW. KK 
From the “Salzburger Land” cycle. See No. 98. Au: K 


Nene nee 


eM 


107 Mountain Village — 1909, watercolo 
Be leiae aN. Tine s 1eXC 2 USN Sy Ine] R 
From the “Salzburger Land” cycle. See No. 98. 


108 Town on River in the Salzburger Land 
1909, watercolor, 15.5 x 21, sig. ].r.“A. Hitler”; PC: A; F: PR 
From the “Salzburger Land” cycle. See No. 98. 


pee 
ci 
4 Yas:seg #81 


109 Mountain Farmhouse 


1909, watercolor, 22 x 27, sig. ].r.“A. Hitler”; PC: U; F: AuK 
Probably from the “Salzburger Land” cycle done in 1909. 
See No. 98. 


116 


GBA es : 
111. Hitler’s Family Home in Walterschlag 


1909, watercolor, 14.4.x 23, sig. and date I. L. “Adolf Hitler 1909” 


PC: USA1; F:PR 


110 The Ménchsberg Tunnel in Salzburg 

1909, watercolor, 35.5 x 28, sig. |. 1.‘‘A. Hitler” 

PC: USA4; F: PR 

Removed by an American soldier from the “Adlerhorst” 
in May 1945 and folded. The painting probably 
belongs to the “Salzburger Land” cycle. See No. 98. 


112 Village with Church — 1909, watercolor 
14.5x 21, sig. and date 1.1. “Adolf Hitler 1909” 
IGS le des jPiR, 


113 Town with Castle in Austria — 1909 
watercolor, 14.5 x 23, sig. and date I. 1. “Adolf Hitler 1909” 
Ge she Fe 2A 


114 Village with Church and Wagon ~ 1909 
watercolor, 14.5 x 23, sig. and date |. ]. “Adolf Hitler 1909” 
IPC se [PEI 


115 


“L’Europe” 
The pencil drawings (Nos. 115-121) were done by Hitler in 1910, pencil/ paper 
1910 and shown to his acquaintance Professor Alfred Roller, 38 x 28.5 
stage designer of the Vienna School of Commercial Art, and to sig. and date |. r. 
the sculptor Panholzer, under whom he studied intensively for L EUROPE, “Adolf Hitler 1910” 
six months. EXC IDil a Tera le 


—— eaten 


j 


: " ‘ - tae 
~ a : 
a 4 Amy Ficg, ie a : Gmy dey 
Abra <. Te pe 
116 “Musica” (1.1.) — 1910, pencil/paper, 37 x 36.5 117 “Jeune Amazone” (1.].) — 1910, pencil/paper, 33.5 x 38 
sig. and date |. r. “Adolf Hitler 1910”; PC:D1; F: P sig. and date |. r. “Adolf Hitler 1910”; PC:D1; F:P 


119 

“La Vierge au 
118 Voile” 
“Camilus” (1.1.) (Virgin with Veil) 
1910 (1.1) 1910 
pencil/ paper pencil/ paper 
38 x 33.5 BES HS) 
sig. and date |. r. sig.and date 
“Adolf Hitler Lr. “Adolf 
1910” Hitler 1910” 
PCs Diese AG IDs [ero 12 


118 


121 
“T/’enfant Jesus” 


(1.1.) 1910 
pencil/ paper 
120 42x 39 
“Polymnia” (1.1.) sig. and date 
1910, pencil/ paper l.r. “Adolf 
38 x 33.5 Hitler 1910” 
XC IDyils 1822 


sig. and date l.r. 
“Adolf Hitler 1910” 
PAC eID o |e JB 


125. “The Cemetery in Spital with My Relatives’ Graves” 
(reverse) 

ery, ee: 32 1910, watercolor, 14.7x 19.2, date “1910”; PC:D1; F:P 

122 “Design for Architect Florian Miller” (1.) 

1910, pencil/ paper, 30 x 20, sig. and date |. r. 

“Vienna (19)10 A. Hitler”; PC: Ai; F: PR 

Architectural drawing for a villa, done for 

architect Florian Miller, Penzingerstrasse 115, Vienna XIII. 

According to a comment of Hitler, this is the only 

surviving architectural drawing from the period during which 

he helped out on a construction job. See Miillern-Schonhausen, 

p. 107. 


119 


124 Fantasy Landscape with Knight’s Castle 125 Country Road with Trees 
1910 (?), watercolor, 22.5 x 32, sig. |.r. “A. Hitler” 1910, watercolor, 9x 15, sig. and date l.r. “Adolf Hitler 1910” 
PCIe 193} JeACe Dil leg 1) 


127 

Village Houses 
with Church 
1910 
watercolor 
(Seo e oes 

sig. and date 
lr. “Adolf 
Hitler 1910” 
eC dele Je J) 


126 Mountain Panorama — 1910, watercolor, 13.2 x 20.2 
sig. and date |. r. “Adolf Hitler 1910”; PC: D1; F:P 
Inscribed on the reverse: “Panorama with Village and 
Mountains Adolf Hitler 1910”. 


riot of 
128 Stream with Village — April 1910, watercolor, 9 x 16 129 Summer Evening — April 1910, watercolor, 9x 16 
PC; U; F: FANS 26/2059a. Copy of a painting by David Murray, PC: U; F: FA NS 26/2059, Copy of a painting by David Murray. 


English landscape painter of the 19th century. 
For Frau Pichler for use in a “decorated sofa”; 
both this painting and No. 129 were inlaid in a wide wooden 


sofa frame 


120) 


Six watercolors (Nos. 130-135) purchased 
by Frau Diimfort, Wasagasse 24/II, Vienna IX, 130 Landscape 
from the frame dealer Morgenstern, Liechtensteingasse. 1910, watercolor, 18 x 25, sig.].r. “A. Hitler”; PC: E; F:E 


131 Mountain View with Lake 132 The Zeller Lake with View of Kitzsteinhorn and Zell 
1910, watercolor, 18 x 25, sig. 1.1.“A. Hitler” 1910, watercolor, 18 x 25, sig.].r. “A. Hitler” 
EXC les |e s\n, XC e leg 1s 18, 


133 The Zeller Lake with Kitzsteinhorn and Zell 


1910, watercolor, 18 x 25, sig.1.r. “A. Hitler” 
PG: E; F:E 


134 Mountain Lake (Kénigsee?) — 1910, watercolor 
18x 25, monogram 1.].“A.H.”; PC: E; F: E 


: « > ‘ i I, 
Mame ene 


135 Farmhouse with Lake 136 Landscape with Farmhouse and Lake 
1910, watercolor, 18x 25, monogram |.r.“A.H.”; PC: E; F:E 1910, watercolor, 17.7x 25, sig.1.]. “A. Hitler”; PC: U; F:J 


157 Mountain Landscape 

1911, watercolor, 27x 31.5, sig. and date 1.1. “A. Hitler 1911” 
RC USAG sheen 

The painting is unfinished, with pencil sketch below 

(a figure on the nght?). 


,, 139 The Kénigsee 
G F ; OA, z i 
138 “On the Kénigsee” — 1911 (?), watercolor ae “ aero =a He pe sig ane 
ee e " ae “Hitler Adolf Artist 1911 
en areola Nail ordeal? Ce behets PC:D: F:P 


140 Braunau on the Inn River 

1911, oil/canvas, 37x 34, sig. and date 1.1. “Adolf Hitler 11” 
Ce Nila Tea TRI 

Inscribed on reverse: “To my dear friend Franzl as a gesture of 
gratitude. Vienna at Christmas 1911 Adolf Hitler” 

See Millern-Schénhausen, p. 91. 


141 Hitler’s Parent’s House in Leonding 

1911, oil/canvas, 37x 34, sig. and date |. r. “Adolf Hitler, 11” 
PC: Al; F:PR 

See Miillern-Schénhausen, p. 90. 


142 

Church Spires - 

in Steyr, 

(Upper Austna) E 
1910-12, watercolor Se 

27.5x 19.8 be 
sig. 1.1. “A. Hitler” e dar 
PC: USA; F:J ae 


The old (lower) 


Lamberg Castle is in 
the foreground. 
Taken from the 
Obersalzberg by an 
American soldier in 


World War {I. 


143 Lamberg Castle in Steyr, Upper Austria 
1910—12, watercolor, 28x 37; PC: E; F:J 


to 
we 


<i 1. — = ghia: - ae i 


144. The Central Square in Old Steyr 145  Persenbeug Castle near Ybbs in the Wachau, Austria 


1910, pen and ink with watercolors 1910-12, watercolor, 18 x 25, monogram I. r.“A.H.” 
Sige Loe aN, eid ever @ 121C8 Wis 183 )5) PC: USA; F: P; Au: Hamilton 1979 


[46 “Greinburg in Grein o(n the) D(anube), Corner Room” 
1910-12, watercolor, 26.8 x 35.6, sig. ].r. “A. Hitler” 

JPXGe1D)p Weve ye! 

It is unlikely that Hitler could have painted this 

interior of Greinburg Castle near Linz from nature; 

perhaps he did this commission as a copy 

of a Rudolf von Alt work. Alt had painted 300 interiors of 
Austrian castles and palaces as a young man. With 

the exception of an unusually well-paid Vienna commission, 
perhaps No. 268, this is the only known interior by Hitler. 
Hitler called Rudolf von Alt (1812-1905) 

“my teacher”, and assigned him a complete room in the planned 
Linz Gallery. 


= 2 = a) a *e J i Ae ae 
148 Landscape with House, Trees and Shrubs — 1910 
1912. ink on cardboard, 23 x 33, sig. and date watercolor, 18 x 25, sig. and date l.r. “Adolf Hitler 1910” 
r. (below the steps) “Adolf Hitler May 1912” PC: E; F: PR. Purchased by Franz Korpitsch, Vienna, from the 


Resa] bas NSDAP im Austria. 


149 Spitz with the “Tausend-Eimer” 


Mountain in the Wachau, Austria 


Thousand Bucket) 


* 


1910 12, watercolor, 25.5 x 36.5, sig.1.1. “A. Hitler” 


Geils Fed) 


150 
Weissenkirchen 
in the Wachau 
1909, watercolor 
38.4. x 30.7 

sig. and date I.r. 
“A. Hitler 1909” 
PCAUSAS: Fan 


151 

Weissenkirchen 

in the Wachau 

1910 (2), watercolor 
23.4x 20.4 

sig. |r. 

“A Hitler” 

PEAS he) 


152, 

The Old City of 
Weissenkirchen 

in the Wachau 

1910 (2), watercolor 
56.5 x 29.8 

Sigs lox, 

AK, [slntkeye® 

JC 2 Whe $e I] 


153 “Dinstein in the Wachau” 


1910-12, watercolor, 18 x 26, sig. ].r. “A. Hitler” 


PC: U; F:J 


154 
“Old Church 

in the Wachau” 

1911, watercolor, 28 x 20 
sig. ].]. “A. Hitler” 

PC AWSAee i sS 


Village in the Wachau 
1910—12, watercolor 


156 

Houses in a Village 
1910-12, watercolor 
20°59 x15.5 


sig. 1.1. “A. Hitler” monogram 1.1. “A. H.” 
PG°E: fF: PR PC:E; F: PR 
lai 


Village Houses 

and Shrine in 

the Wachau (?) 
1910-12, watercolor 
20x 13, sig. |.r. 

“A. Hitler” 

PC:E: F:PR 


159 

Waidhofen on the Ybbs 
River in Lower Austria 
1910-12 

oil on cardboard 
22x15.5, sig. 1.1. 

“A. Hitler” 

PG@lE: fh: PR 


re sagan * ieee: 2 2 AA 
158 The Altenburg Convent in Lower Austria — 1910—12 water- 
color, 15.4.x 22.7, monogram lL.r. “A. H.”; PC: E; F: E. Signed 

on reverse: “A. Hitler”. Onginally owned by the von 
Trauttmannsdorf family. 


160 View over the Roofs of the Neuburg Cloister — 1911 
watercclor, 26.5 x 38.5, sig.].r.“A. Hitler”; PC: A2; F:PR 
The dome in the foreground clearly shows a copy of the 
old Imperial German crown. 


161 The Neuburg Cloister on the Danube near Vienna 
1911, watercolor, sig. |.r. “A. Hitler” 
IRCaige |mede 


chin, ™ 


A, 


162 

Old City Gate 

of Deutsch-Altenburg 
in Lower Austria 
1910-12, watercolor 


1 \ Hitl 163 The Scottish Church in Vienna — 1909, watercolor 
sig. l.r.“A. Hitler” Pe es Mec 1, Ta. 
PC: U.F:J 25.5 x 33, sig. and date l.r.“A. Hitler 1909”; PC: U; F: J 
16+ 


The Scottish Church 

in Vienna 

1910, watercolor, 59 x 44 
sig. and date |. 1. 

“A Hitler 1910” 

Re USA. Fe 

This is a copy 

of the original design 
for the church, 

with completed towers. 


165 The Old Ferdinand Bridge in Vienna 166 “Vienna Brandstatte” (1.1.) — 1910 (>), watercolor 


1910-12, watercolor, 18 x 29, sig.].r.“A. Hitler” 14.4-x 20, sig. 1.1. “A. Hitler”; PC and F: Dr. Heinrich Fuchs, 
RGaAg aner Vienna. A Dr. Feingold purchased the painting directly from 
Shown to Hitler by Prof. Heinrich Hoffmann in 1942 and Hitler in Vienna; given as gift to Frau Relly Granits; the third 
confirmed by Hitler as genuine. owner was Heinrich Vogelsinger, foundry owner. 


— 
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sae, ss. je 
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167 “Vienna New Market” (1. r.) 1910-12 168 Old Ministry of War in Vienna | 
watercolor, 14x 20, sig.|.r. “A. Hitler”; PC: USA1; F: PR 1908-10, watercolor, 18 x 28, sig. ].r. “A. Hitler” 
In the original frame from the frame dealer Morgenstern, [Galas [eeie, 


Liechtensteingasse, Vienna IX. Au: K 1981 
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169 The Vienna Stock Exchange on the Ring 
1911-13, watercolor, 22.5 x 30.5, sig. l.r. “A. Hitler” 
[Mealay gle, 


170 Vienna I. the Molkerbastei with the famous 
Schubert “Dreimaderlhaus” (left center) 1911-12 
watercolor, 16.5 x 22.4, sig.].r. “A. Hitler’; PC: U; F:B 


Me: 

Old Vienna 
Courtyard near 

St. Ulrich’s Church 
1911-12, watercolor 


171 

Old Vienna Courtyard 
near St. Ulrich’s Church 
Burggasse, Vienna VII 
1911, watercolor 


27x19 27x 20.6 
Sigel: ps Auaitler2 sig. |.]. “A. Hitler” 
P.Ga Rares iteae.: baPR 
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Michaeler- Plate mit ke wk, Hof- und Stadipfarckirche 
2. &. Ereengel Michael, Wien 7. 


5) 
“Vienna, St. Michael’s 
Church and the 
Freilaufer House” (1.r.) 
1911-12, watercolor 
DS) 5) 56 ks) 
sig. 1.].“A. Hitler” 
Pea 
F: FA NS 26/213/20 
Sold by the Viennese 
frame dealer 
Morgenstern. Owner in 
7 1938: Detig, a German 
* collector. Exhibited in 
‘A Florence, Italy in 1984. 
See No. 180. 


173a 
An old post card view 
of the same scene. 


ep Re 
CRMiipe gs ati th Re ss 
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“Vienna 1910 

St. Michael’s House” 
Gie)) 

1910, watercolor 
DSS aprile 

sig.1.]. “A. Hitler” 
PC: USA. FF: PR 
Inscribed on reverse: 
“Purchased on 
1.2.1911 at the frame 
dealer Schwertfeger, 
Lerchenfelderstrasse, 
Vienna”. 


174. 

The Spanish Riding 
School with View of 
St. Michael’s Church 
1910-12, watercolor 
sig. 1.1. “A. Hitler” 
Pe le Io JI 


176 ia 
The Potzleinsdorfer ; EES MO Ait 
ae 177 Old Vienna, Ottakringerstrasse with 

ja 2 TO See Ie “10er Marie”, a Heurigen Tavern — 1910-12, watercolor 

% si ete 18x26, sig. l.r.“A. Hitler”; PC: E; F:J— 

ae 3 aa qos Crown Prince Rudolf frequented this pub and Hitler lived 


not far away in the Wurlitzergasse men’s hostel, in 1909. 


130 


178 The Caroline Gate in Vienna 179 “The New Gate in Old Vienna” (1.r.) — 1910-12 
1910-12, watercolor; PC: USA; F:PR watercolor, |.1. monogram “A. H.”; PC: U; F: P; Au: Hamilton 
1979 


180 “The Scotch Gate in Old Vienna 1859” (1.r.) 
1910-12, watercolor, 20x 15.2, monogram |.1. “A. H.” 
SC Ils F:HA 
The painting was done around 1911 after an old print. 
Inscribed on the reverse: “The picture was framed by 
S. Morgenstern, Liechtensteinstrasse 4, Vienna IX. Last owner: 
locksmith Prager, Florisdorf, Vienna. 17. 8.38. (signed) 
Sch. Str.” (Schulte-Strathaus, member of the Rudolf Hess staff, 
responsible for the NSDAP Central Archives and actively 
involved in the search for Hitler paintings.) One of the 
watercolors brought by Gerda Bormann, wife of Martin 
Bormann, to Bolzano, Italy, when she fled the Obersalzberg at 

« the end of World War II. The twenty paintings that were saved 
Re ae i : 4 and kept in Italy since 1945 were placed on exhibit in the 

‘ . Palazzo Vecchio in Florence, in Juli 1984. 
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181 The Rotenturm Gate (“Red Tower’) 
1911, watercolor, 14x 21, sig. ].r. “A. Hitler” 
PC{E.F:E 


182 “The Rotenturm Gate from the City Side” (1. 1.) 
1910-12, watercolor, 18 x 28, sig. |. r. “A. Hitler” 
PC: U; F: FA NS 26/2060. Owner in 1938: Detig. 


Wr 


gar 8002 


185 The Rotenturm Gate from the City Side 
1910—12, watercolor, monogram 1.1. “A. H.” 
PC: U: F: FA NS 26/43a/41 


18} The Werder Gate in Old Vienna 


1910-12, watercolor, 21 x 22.5, sig. ].r. “A. Hitler” 
PGA eee 


185 

The Minorite 
Church and 
Minorite Square, 
Vienna I 

1910-12, watercolor 
2622-5 

sig. 1.1. 

“A. Hitler” 

PAC Tae Vata SRA 


186 

The Minorite Church 
in Winter 

1910-12, watercolor 
30x 21 

sig. |], “A. Hitler” 
PC: E, F:E 


185a 
Postcard photo of 
the Minorite Church. 


187 

The Minorite 
Church in Vienna 
1910, watercolor 
29.9x229.2 
monogram I. r. 
SAS EL 

PXC2 (Ula Jala) 


188 

The Minorite 
Church in Vienna 
1909 (2), watercolor 
Ge D; ee |e 

Gift to Albert Speer. 
Speer later gave it to 
Joachim Fest, the 
German historian. 


188a The Mana Schnee Church 
(Minorite Church) — postcard ca. 1910 


“The Minorite Church was a rewarding 
and easily sold Viennese subject” (Hitler to Peter Jahn) 


189 
Side View of the 
Minorite Church in 


Vienna. 

1910-12, watercolor 

28.5 x 19.3 

sig. ].r. “A. Hitler” 

PC: A2; F: A2 

Rear of the . _ 
Chancellor’s Office —— 

gn cnem ce ane Wie 190 The Minorite Church, Minorite Square 
Dietrichstein Palace and Liechtenstein Palace in Vienna — 1910-12 

on the other. watercolor, 28 x 35, sig. 1.r. “A. Hitler”; PC: U; F:J 


191 Old Vienna with Karls Church, Vienna River 
and the Hero’s Bridge 

1910-12, watercolor, 24 x 52, sig. 1.1.“A. Hitler” 
PC: USA; F: J. The bridge sculptures were 

later removed to the City Hail. 


192 “Elisabeth Bridge, Vienna” (1.r.) 

1911, watercolor, 14x 20, sig. 1.1. “A. Hitler” 
PC: USA1; F: PR 

Two letters from Heinrich Hoffmann 

(Oct. 14 and 28, 1938) indicate that Hitler 
wanted to buy this painting for RM 3,500 at an 
exhibition. 


Documents: FA NS 26/213/14 
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s : a a * ail 194 The Opera on the Ring, Vienna 
nel - 1913 (2), watercolor, 29x 39.5, sig.1.1. ‘A. Hitler” 
{95 The Opera in Vienna — 1910-12, watercolor PAC a We 182 


19x 26, sig. ].r. “A. Hitler”; PC: USA4; F: PR 


4 Oh aa083 
losneGinemnsetocnedantl » = 


195 

Corner of the 

Vienna Opera 196 

with Figures “Design: Figure for the 

1911 (2), watercolor esi ose A Be ae Vienna Opera. Main Facade” (1.) 
30 x 24.5 wie ; sig. and date l.r. 

ve It VA Lalilere” al OEY “Hitler Adolf 1912” 

[PACE les Wet IPCC 2 JOVI VEPs JP 


197 “Balle Square” 198 The Dominican Cloister Church — 1910, watercolor 
1910 12, watercolor, 18.5x 25, sig. 1.1. “A. Hitler” 26 x 31.5, sig. and date |. r. “A. Hitler 1910” 
Cede ls AZ EAC (Wis. et 


199 “Courtyard of the Holy Cross” (1.1.) 

1912, watercolor, sig. and date l.r. “A. Hitler 1912” 
PG:U. kh: B 

Owner in 1938: Detig. 


200 The Courtyard of the Holy Cross 

1910, pen and ink with light watercoloring, 21x 14.5 
sig. and date |.m. “A. Hitler 1910” 

PC: USA1: F: PR 


200a The Courtyard of the Holy Cross in Vienna 
1910, watercolor, 14.8 x 10.5, sig. lr. “A. Hitler” 
PC: U; F: Dr. Heinnch Fuchs, art gallery owner in Vienna. 


201 Phuc of the Holy Cross in Old Vienna” (1. m.) 
1910—15, watercolor, 18x 25, monogram 1.]. “A. H.” 
exe (Ul F: FA NS 26/2060a. Owner in 1938: peng, 


5 ire je Holy Cross ~ 


View over the Roofs of V Vienna toward the wathcn 
1910-12, watercolor, 25x 50; PC: U; F:B 


203 
“The Dominican 
Cloister” (1. r.) 
1910 -12, watercolor 
24x 14, sig.1.1. 
“A. Hitler” 
. IACe UI 
wile = Bape ie «=F: FA NS 26/43a/26 


205 

The Dominican 
Cloister in Vienna 
1910-12 


mixed techniques 


26.2 «17.4 
sig. l.r.“A. Hitler” 
PAG AN ae LFS [RRA 


on canvas/cardboard 


204: 

“The Dominican Cloister 
in Vienna” 

in Winter (1. m.) 
1910-12, watercolor 
29.1x19 

monogram 1.1]. “A. H.” 
AGA 10) 

F: FA NS 26/43a/25 
Previous owner listed 
in CA: Reiner. 


205a 

The same scene: 
copy of a watercolor 
by Potzinger. 


206 

“Old Vienna. 
Stock-im-Eisen 
Square” (1.r.) 
1910-12, watercolor 
monogram 1.1]. “A. H.” 


PAG vw 1 ale 


207 View from Stock-im-Eisen Square 
toward St. Stephen’s Square, Vienna 
1910. 12, watercolor, 18.7x 26.6, sig. “A. Hitler’; PB: U; F:B 


Purchased by the Krischey family in Vienna in 1913. 
Prof. Heinrich Hoffmann showed this painting and No. 165 to 
Hitler in 1942, and Hitler “was happy to confirm the 
authenticity of his youthful work” (Hoffmann, 1951). 


207a Copper engraving by C. Schiitz 
of the Stock-im-Eisen Square. 


208 
View above the Roofs 
of Vienna toward 


1910-12. watercolor 
pene 

Sia Mls a, i tiikeron 
PGs =P 

This picture was 
bought by the art 
dealer Loibl from the 
frame dealer 
Landsberger in 
Favoritenstrasse, 
Vienna's 4th District, 
and remained in his 
and his daughter’s 
possession until March 
1968. They lived at 
Favoritenstrasse 2/2. 


St.Stephen’s Cathedral 


209 

St. Stephen’s 
Cathedral in Vienna 
1910, watercolor 
32.1 x 24.6 

sig. and date I. r. 

“A. Hitler 1910” 
PC: USA3; F:J 


210 

St. Stephen’s Cathedral 
in Vienna with Figures 
1910 (2), watercolor 
24.6x 16.5 

PB: E; F:P 

Cut off on the lower 
edge, thus only half the 
signature is visible. 


ail 

St. Stephen’s 
Cathedral — the 
north side with 
unfinished tower 
1910-12 


watercolor 


“A. Hitler” 
JAC Us Iga] 


210a 

St. Stephen’s Cathedral 
and Square in Vienna, 
Watercolor by Rudolf 
von Alt, done in 1880 
and probably used by 
Hitler for his copy. F: P 


Ze 
St. Stephen’s Cathedral 


Seen from the Stock-im- 


Eisen Square 
1910, watercolor 
46.8 x 31.6 

sig. and date l.r. 
“A. Hitler 1910” 
PC} USAS] RRR 


TANS) 
St. Stephen’s 


Om 2705) 

sig. and date |. r. 
“A. Hitler 1912” 
PGA; FPR 

On the reverse 
side is the stamp 
of frame dealer 
Morgenstern: the 
present owner's 
grandmother lived 
around the corner 
from the dealer, 
from whom she 


Cathedral in Vienna 
1912, oil/cardboard 


214 


1912 
oil/canvas 
35 x 28 

sig. and date 
lr. “Adolf 
Hitler 1912” 


The Matterhorn 


PC: D1: F:PR 


bought the painting. 


a C—O ST ID DDL LE LO LLL LA 
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215 Old Roman Landscape 

(ruins of a temple and Roman bath) 

1910-12, watercolor, 26 x 37, sig. |.r.“A. Hitler”; PC:D; F:J 


216 Old Roman Landscape (ruins of an aquaduct) 
1910-12, watercolor, 26 x 37, sig. 1.r. “A. Hitler” 
Ge IDs 1eie 0 


218 

“Vienna, Erdberger 
Church” (1.1.) 

1910 -12, watercolor 


217 “Roma S. Giovanni in Laterano” (l.r.) 


ZENS: 
1910-12, watercolor, 25.2 x 34.5, sig. 1.1. “A. Hitler” sig. ].r. “A. Hitler” 
PG: AQ; F: AQ eC Be JA 3d 


220 

The Alser Church 
(Church of the 

Holy Trinity) 
1910-12, watercolor 
24x18 

sig. l.r. “A. Hitler” 
Ge Ul 

F: FA NS 26/213/22 
Three versions of 
this subject were 
registered in the CA 
in 1938, owned by 
Greiner (this 
painting), Holler and 
Retschay. 

Gift from a patient 
to Prof. Dr. Gottfried 
Holler (testimony 
given May 9, 1938). 


219 

“Parish Church 
Ober St. Veit” (1. r.) 
1909-10, watercolor 
27.5x 19.5 

sig. 1.]. “A. Hitler” 
(faded) 

PC: USA1; F: PR 


1-40 


221 The Gloriette in Vienna’s 
Schonbrunn Park — 1911, watercolor, 17.3 x 26.5 
sig.) |) *A. Hitler”, PC: E; F:E 


223 ‘The Gloriette 
1910-12, watercolor, 18x 28, sig. |. r. “A. Hitler” 
[PACs Wie Jag IP 


222 The Gloriette in Vienna’s 
Schonbrunn Park — 1910-12, watercolor, 21 x 27.5 
Swe ere, obits Ge Iie lel 
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224 The Belvedere in Vienna (Palace of Prince Eugen of 
Savoy) — 1911, watercolor, 15.7x 25.5, sig. and date J. m. 
“A. Hitler 1911”; PC: USA1; F: PR 

On the reverse is the stamp of frame dealer 

Morgenstern: the previous owner’s grandmother 

hved around the corner from the dealer’s shop. 
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225 ‘The Auersperg Palace” (l.r.) 1912 (?), watercolor 
20.3 x 27.6; sig. 1.1. “A. Hitler”; SC: 1; F: FA NS 26/213/18 
Repurchased by the NSDAP on June 29, 1938, for RM 4,000. 


“i ve 
, Fd As: = 


226 “Vienna. Auersperg Palace” (I.r.) - 1912 (?), watercolor 
18.5x 27, monogram 1.1. “A.H.”; SC:1; F: FA NS 26/213/13 
Repurchased by the NSDAP on June 19, 1938, for RM 4,000, 


227 ~=Figures 

1909-12, 7x 13 

Details from the watercolor painting “Karntner Gate Theater” 
(now lost). 


PC: U; F: P; Former owner: Detig. 


ot 


‘ 
hs 


ae. 
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228 
: “Old Vienna Hofburg 229 
: be fi with Old Entrance 1890” “Old Vienna 
’ = - (Lr) Fischer Gate” (l.r.) 
- i i ; ' 1911-12, watercolor 1911-12. watercolor 
é ’ 29x19 m™ 29x19 
fr, é monogram |.}.“A.H.” ; monogram 1.1. ““A.H.” 
# mies PGs tule Ieig 12? » ye PKC le Jere JP 
. Es Owner in 1938: Detig. aN li oe =" Owner in 1938: Detig. 


230 “Housing of the Imperial Railway” 
apartments for railroad workers) 
1910 -12, watercolor, 24.8 x 38.7; PC: U; F:B 


2 BS. oe BES 8 PORES 


offered to exchange the painting for an old 
after Hitler’s intervention. Au: K 1979 


231 The Karls 
Church in Vienna 
1907, watercolor 
30x25 

sig. and date |. r. 
“A. Hitler 1907” 
JPG a lle Jes IN 

This painting was 
purchased from a 
Viennese salesman 
in 1939 through 
help from the 

film star 

Hans Moser. 
Evaluated in the 
Reichs Chancellery 
by Hitler and 
Heinrich Hoffmann. 
The NSDAP 
master. Returned 


252 

Karls Church 

1910 (2), watercolor 
2h ON) 

sig. ].r. “A. Hitler” 
Sis lle PsP 

(CA Neg. 2060/1, 
not in the FA) 


BY) 

Karls Church 

after a Shower 
1910 (2), watercolor 


234 

Karls Church 

in Vienna 

1910. watercolor 


Use| 40.5 x 29.5 
sig. lr. sig. and date 1.1. 
“A. Hitler” “A Hitler 1910” 


WAC als Toa) IR IACalUISyaNilis Ina LEAs 


ee ©), | 
Tal 
Bao om ee | 
b te! 256 
: a4 “Karls Church” 
235 | (ilsma) 
Karls Church 1910 (?) 


1910, watercolor watercolor 


49x28 sig. 1.1. 
sig. and date |. r. “A. Hitler” 
“A. Hitler 1910” Peau 


PC: E; F:E F: FA NS 26 


25) 

The Karls Church 
in Vienna 

1910-12 

pen and ink, 

hghtly watercolored 
24.5 x 20.5 


258 The Karls 
Church in Vienna 


sig. and date |. r. 1912, oil/cardboard 
“A. Hitler 1911” 36/27, sig. and 

PC: A: F:PR date 1.1. 

On the reverse “A. Hitler 1912” 

is the stamp PGA He 


Probably the second 
of a pair with 

No. 213. 

On the reverse 

is the stamp of frame 
dealer Morgenstern 
(see 237). 


of frame dealer 
Morgenstern: the 
previous Owner's 
grandmother lived 
around the corner 
from the dealer’s 
shop. 


240 

The Karls Church 

in Vienna 

(seen from the east side) 
sig. and date l.r. 

“A. Hitler 1912” 

Gales 1s), 

Owned by Peter Jahn 
1937—41 in Vienna. 
NSDAP pressure forced 
Jahn to give up the 
painting. 


239 

The Karls Church 

in Vienna 

1909, watercolor 

Hex O25 

sig. 1.]. “A. Hitler” 

Ge De ita) e) 

Probably a preliminary 
study for No. 240. 

Au: K 


241 

The Karls Church 
in Vienna (from the 
rear) 

1911, watercolor 
S0tore25 

sig. l.r.“A. Hitler” 
M Wihes [AGE Ih a lees 


242 The Karls Church in Vienna with Horsedrawn Tram 
1910-12, watercolor, 22 x 28, sig.|].r. “A. Hitler” 
PACs Lis Lie J) 


243 
The Karls Church 


in Vienna ? 

1910-12, watercolor aren 

50.7x 22.5 244. ‘The Karls Churcli in Winter 

monogram “A.H.” 1912, watercolor, 29.5 x 41, sig. and date l.r, “A. Hitler 1912” 
PAC (Ue IP ed PG-USA-EaRR 


ya es \3 ) any 5 
‘are. |. i TE, ‘ NE 
245 View of the Parliament, with City Hall, 
University and Votive Church — 1910-12 
watercolor, 22 x 35, sig.].r.“A. Hitler”; PC: E; F: E 


245a Parliament and City Hall in Vienna (postcard) 


246 The Franz Ring with Parliament and Burg Theater 

1910-12, watercolor, PC: E; F:E 

Painted after the color postcard that Hitler sent 

his friend Kubizek in 1906 (see Kubizek, p. 16). in Vienna (postcard) 


247 The Parliament in Vienna 

1912 (?), watercolor, 26x 41.3, sig. lr. “A. Hitler” 

SC:1; F:P and FA NS 26/213/1 

An early version. First recorded owner: Frau Pichler. 
Purchased by the NSDAP on May 6, 1938 for RM 8,000. 


§ cmme- Wien 2. 


- VR Mg 
wi whan 


248 The Parliament in Vienna 248a The Parliament in Vienna 
1912, watercolor, 26.5x 41.6, sig. |r. “A. Hitler” (formerly the Reichsraths Palace) 
SC:1I. F:P and FA NS 26/43a/34 

Purchased by the CA of the NSDAP in May 1958 

for RM 5,000.— from Franz Feiler of Innsbruck. 


3) 


249 The Vienna City Hall 250 The New Vienna City Hall 
1911, watercolor, 41.5 x 39.5 oval, sig. ].m. and dated 1913, watercolor, 20.3 x 23.5, sig.1.1. “A. Hitler” 
SS OMiverlO Meee SAlaF: PR SC:1; F:P and FA NS 26/213/12 


Hiatitts 


251 ‘The Votive Church with Figures 

1910-12, watercolor, 15.5 x 11.5, 

sig. ].m.in large letters “A. Hitler”; PC: E; F: P 
Originally owned by a family living in Vienna IX, 
not far from the Morgenstern shop. 


252 The Votive Church 


1911, watercolor, 22.5 x 16, sig. and date I.].“A. Hitler 1911” 
ICUS Mil g Tea IPR 


253 The Votive Church 


1911, watercolor, 35.5 x 27.5, sig. and date 1.1. “A. Hitler 1911” 
PAGe lle Fad) 
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254 “VI (District?) Ratzenstad] Magdalenenstr. 74” 255 The Ratzenstadl in Vienna 


1909-12, watercolor, 16.5 x 23, sig.].r. “A. Hitler” 1909-12, watercolor, 18.5 x 28.5, sig. |.r. “A. Hitler” 
PC: E; F: E. The so-called “rat’s shed”, an old Vienna landmark. With notation “Magdalenenstr. 74”; PC: E; F:E 


, < pal ey their 
256 “Vienna Ratzenstad]” (I.r.) 257 “Old Vienna Ratzenstadl” (1. r.) — 1909-12, watercolor 
1910, watercolor, 15 x 18, monogram 1.1, “A. H.” 25.5x 34.5, sig. l.]. “A. Hitler”; SC: US Army Center of Military 
RGan EE History; F; PR. Purchased in Vienna by Prof. Heinrich 


Hoffmann during World War IT; taken from him without 
compensation in May 1945. Presently held by the US Army 
in Alexandria, Virginia. 


258 Schwarzenberg Square in Vienna 


1910, watercolor sketch, 19.5 x 33.5, sig. and date Inscribed on reverse: “For Mr. Altenberg, Vienna, IV District 
1.1. “Adolf Hitler Vienna 1910” Lr. “M1” (probably Muster 1, Favonitenstr. 8, art dealer and frame maker. Sketch for 5 
or sketch 1); PC: USA1; F: PR; Au: K 1981 watercolors of the Schwarzenberg Square” (1.) 


148 


: ee i . Cris 
259 “Vienna, Kaunitzberg]” (1.1. ) — 1909-12, watercolor 259a Vienna VI, Kaunitzgasse 13—25, 
sig. |. 1. “A. Hitler”; PC: U; F: FA NS 26/43a/2 photo taken around 1900. 

The owner in 1935 was Director Dr. Naumann, Mariahilfer 
Strasse, VI District of Vienna. 


260 The Main Street of Graz (Steiermark, Austria) 

1909-10, watercolor, 24-x 17, sig. 1. r. “A. Hitler” 

PG he bars 

Hitler painted this dunng his stay at the Mannerheim 

(men’s hostel) in Wurlitzergasse, Vienna XVI. It was bought by 
a master glazer who lived nearby, and is one of the two known 
watercolors of Graz. 


{ eee " ‘ ; ; 3 
262 Farm Houses and Bridge on the Ybbs 


AN: 
————ooo (tributary of the Danube, in Lower Austria) 
261 Village on a River Bluff 1910-12, watercolor, 15.2 x 24.2, sig.1.]. “A. Hitler” 
1909-10, watercolor, 16 x 23, sig. 1.1. “A. Hitler” JLo lets Iie Jean 


PC: E; F: PR. Sold in Morgenstern’s Vienna shop. 


mm a TS 
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264 
“Vienna 1912 I.B 
(District) St. Ruprechts 
Church” (1. r.) 1912 
watercolor, 37 x 28, 

sig. 1.1.“ A. Hitler” 

PC; USA1; F:PR 

In the original frame 
from the art and frame 
dealer Jacob Altenberg 
of Vienna. An 
accompanying letter 
from Altenberg, dated 
1935, states he 
personally bought the 
painting from Hitler in 
1912. FA NS 26/43a/8 
Au: K 1981 


263 “Penzing — St. Rochus 
Chapel 1912” (1.r.) 

1912, watercolor, 38.5 x 25.5 
sig. 1.1. “A. Hitler” 

PC: USA1; F: PR 

In the original frame from 
the art and frame dealer 
Jacob Altenberg of Vienna. 


Accompanied by a letter from 
Altenberg, dated 1934, stating 
he bought this painting 
personally from Hitler. Both 
this painting and No. 264 were 
processed by the NSDAP 
Central Archives in 1958. 
Documents under 

— FA NS/43a/5 

- - Peewee §=Au:K 1981 


265 ts 

“Old St. Ruprechts = ad 266 

Church in the Inner ef 4 J ny “Vienna 

City of Vienna” , goatee Fi Franciscan Square 
(reverse) with Monument” (1. r.) 


1912-13, oil on wood 1910-13, watercolor 


19x 16 eal Pit 14.5x10 

monogram I. |. , = +: P monogram I.]. “A. H.” 

5S Aree Ce Wie 

PGE. Fad F: FA NS 26/213/19 

268 Interior of the Franciscan Church 
: in Vienna I — 1912, watercolor, 49.7 x 46.5, sig. and date 1.1. 

267 The Moses Fountain on the “A. Hitler 1912”; PC: U; F: J. This catalogue contains only two 
Franciscan Square — 1910-13, watercolor interiors by Hitler: this one, probably done on commission for 
eG I), RE Mate NN J slr eae PAG Ulli 12) a Morgenstern, and No. 145, 
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rad . a” 7 ls =e 

: OER ae Sis Y Ske oo ee ype Bee alaite ua peer si il gee i a i: “Boy Wek 
269 St. Michael’s Square with the Old Burg Theater 270 “Vienna. Burg Theater” (1. r.) 

1906, watercolor, 56.5 x 46, sig. and date 1.1. 1910-12, watercolor, 14.2 x 20, sig. 1. ].“A. Hitler” 

“Adolf Hitler 1906”; PC: E; F:E SC:1I; F: FA NS 26/213/15 


i i sal, tte My, 3 oa 


Me ee 
270a St. Michael’s Square with the Old Burg Theater 271 “Old Vienna, St. Michael’s Square with Burg Theater” 
around 1850. Watercolored pastel print by Sandmann, done [a9) 
after a watercolor by Rudolf von Alt. 1910, watercolor, 19.9 x 27.8, sig.].1. “A. Hitler” 
PCr Us Jeedl 


eee 


wi = “ales eae oe i 
272 “Burg Theater 1890” (1. m.) 273 Old Vienna, St. Michael’s Church with Old Burg Theater 
1910, watercolor, 20 x 29, sig. and date I.]. “A. Hitler 1910” 1910 12, watercolor, 26.5 x 37, sig.1.1. ‘A. Hitler”; PC: U; F:J 
PC: USA1; F:PR Probably done after an engraving by Schiitz-Ziegler. 


274 

The Meat Market and 
former Reichenberger 
Restaurant (on the right) 
Vienna 

1910-12, watercolor 

23x 16.7 

sig.].1. “A. Hitler” 

PC: A2; F: AQ 


274a 

The same view in 
1970; the Griechen- 
beis! Restaurant on 
the right. 


275 


Court; above left, the 
Steeple of St. Ulrich’s 
Church. 

1910, watercolor 

31x 21.3, sig. and date 
lr. “A. Hitler 1910” 
WAC Ue Li 3a] 


Old Viennese House with 


276 

“The Anna Weinstiberl” 
(1.1.) 

1909, watercolor 
28.5x19, monogram and 
date l.r,“A.H.10.8.09” 
PG: AGE eAg 


The owner of this small wine house and restaurant often gave 


Hitler free meals: he repaid her by painting this picture from 


life. The present owner saw it in a junk shop nearby a few years 
ago, bought it, and discovered the initials and title when he 
removed the watercolor from its frame. 


- . : ' wie SS 
: ‘| ‘ . r 


ee 


277 Grinzing in Old Vienna — A Wine House 278 Street in Old Ottakring, Vienna 
1910, watercolor, 22 x 33.5, sig. and date |.r. 1909-12, watercolor, 18 x 26, sig. 1.1. “A. Hitler” 
“A. Hitler 1910”; PC: USA5; F:PR PC: U; F: J. In the center: Kati Musil’s wine house. 


279 Street in Grinzing, Vienna 
1909-12, watercolor, 29x 38, PC: U; F:J 


280 
Favoritenstrasse, 
corner of 
Neumannstrasse, 
in Vienna IV 
1909-12 
watercolor 

13.7x 11.4, sig. 

lr. “A. Hitler” 

PCs Wa lel 

The Altenberg art 
and frame shop 
where Hitler sold 
his paintings was 
located here: 

Peter Jahn found 
Hitler paintings 
here when commis- 
sioned to search for 


them in 1938. 


281 

Entrance to Old 

St. Peter’s Church 
1909-12, watercolor 
ays <A GS) 

sig. 1.1. “A. Hitler” 
ee ies ion 

Probably a copy of an 
old engraving. 


282 

Smal] Sidewalk 
Restaurant with Garden 
in Vienna | 

1909 -12. watercolor 
25.8x14.2 


283 

Street Scene in 
Old Vienna, with 
the Shop of Moritz 
Schlesinger 
1909-12 
watercolor 


22x 16, sig.1.1. 


284 “Old University” (I. r.) 
1909-12. watercolor, 20.9 x 24.9 
Siok. Mitler; PC: Ue b=] 


sig. 1.1. “A. Hitler” ee eee “A. Hitler” 
PC: U; F:J SLA Se OM! ~PC.U; F:P 
285 


The Old University 
in Vienna 

1912. watercolor 
39.7x 32.5 

sig. and date I. r. 
“A. Hitler 1912” 
PACs Ole EPS J 


-_ 
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286 The Old Vienna City Hall — 1909-12, watercolor 
aes avehitlens: Pal “ale 


Bienes 


287 “The Spinner at the Crossroads” (1. 1.) ae " 

1909-13, watercolor, 28 x 17.3, sig. lr. “A. Hitler” 287a ‘The Spinner at the Crossroads: 
PC: U; F: FA NS 26/2060c. This painting of the monument es rer io: 

was purchased by Tobias Pietschmann in Vienna between 1913 

and 1915. Owner since 1927: Lisl Jahn, Donaustrasse 77, 

Vienna II. 


arene baat 


288 “Vienna Paradise Gardens” (1.1.) 

1910 (2), watercolor, 14.1x 19.5; SC:1; F: FA NS 26/213/25 
This painting was purchased by Bormann in 1938 

for RM 2,000 after Hitler declared it to be genuine. 

The previous owner was listed in the CA files as Prager, Vienna. 


289 The Maria an Gestade Church in Vienna 
1909-13, watercolor, 27.2x 18, sig. 1.1. “A. Hitler” 
SC:1; F:P and FA NS 26/213/21 

The CA files list the previous owner as Prager. 


. 


290 “Vienna Schonbrunner Tram Line” (1.1.) — 1909-15 
watercolor, 14x 20, sig. 1.1. “A. Hitler” 

SC:I; F: FA NS 26/213/14; Purchased by the NSDAP for 
RM 4,000 on June 29, 1958 from the Lohmann family in 
Vienna. 
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291 “LLerchenfelder Tram Line” (1. m.) 
1909-13, watercolor, 18 x 28, sig. 1.1. “A. Hitler” 
PACs lia Jat 


* Willer, 
293 “IV. Nussdorfer Tram Line” (I. m.) 
1909-13, watercolor, 18 x 28, sig. 1.]. “A. Hitler” 
PC: E; F:E 


Frew trssonts fone 


290a The Schénbrunner Tram Line 
Watercolor by Franz Kaliwoda, around 1850 
F: City Museum of Vienna 


Jag ™ “ee 
pre ar a! Sy Fe ~ “ot at, 
292 ‘“Lerchenfelder Tram Line Chapel” (1. m.) 

1909, watercolor, 18x 29, sig. and date I.r. “A. Hitler 1909” 
PC: USA1; F: PR 


_— 
Wy 
er, 


294. “Mariahilfer Tram Line 1880” (1. m.) 
1909-13, watercolor, 19.5 x 28.5, sig. ].r. “A. Hitler” 
PG: E; F:J 
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295 

Mixed Flowers 
1907, watercolor 
sig. and date |. r. 
“Adolf Hitler 1907” 
REésA Shs 


296 (right) 
Strawflowers and 
Mistletoe 

1909-12, watercolor 
Sri] 

Sioalals 

“A. Hitler” 

PC: A3; F: PR 


297 

Flowers in a 

Vase and Two Apples 
1910, colored 


chalk/paper 

54.3 x 42.7 

sig. and date |. m. _— . att 
“A Hitler 1910” 298 Flowers in Two Vases — 1909-12 

PC: U: F:J oil/cardboard, 31 x 36, sig. I.1.“A.Hitler”; PC: U; F:J 


299 

Rosé and White 
Azaleas in Two Pots 
1912, oil/cardboard 
49.8x 32.8 

sig. and date l.r. 
“A Hitler 1912” 
PC: A; F:PR 

The stamp of the 
frame dealer 
Morgenstern is on 
the reverse 

(as Nos. 237 and 
238). 


300 

Bouquet of 
Carnations 

1910, watercolor 

32 x 24 

sig. and date 1.1. 

“A Hitler 1910” 

XGA De Me) 

Au: K 1980 

Painted in the style of 
Carola Klein, success- 
ful floral painter 

in Germany around 
1900. 


302 

Carnations in a Vase 
1915, watercolor 
23.5 x 20 

sig. and date 1.]. 

“A. Hitler Munich 
1913” 

Pea) 


301 

Bouquet of Roses 

in a Three-legged Pot 
1912, oil/canvas 
37x30 

sig. and date l.r. 

“A. Hitler 1912” 

PG: Ee BPR. 


305 
Carnations 
1915, lightly 
ape watercolored drawing 
& 24.1x 16 
@ sig. and date I. r. 
é f “A. Hitler 1913” 
ag PO AD: F:S2 
‘ Carnations were 
Hitler’s favorite flowers. 4 
304 Floral Studies — 1913 (?), watercolor, 25.5 x 28.5 
Ha hte ae, lalidkere os 1eUCe Unsya\ le F:PR 
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305 

Carnation, Iris 
and Poppies 
1913, watercolor 
25x14 306 Bluebells and Red Flowers — 1913 (?), watercolor 
PC:U: F:P 14.9 x 21, sig. 1.1. “A. Hitler”; PC: U; F:J 


J) 
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307 

White Orchids 
1913 
watercolor 

on gray paper 
29 x 24 

sig. 1.m. 

“A. Hitler” 
PC: USA3 
F:PR 


509 Still Life with Fruit and Spilled Basket 
1909-15, oil/rough paper, 21 x 30, sig. ].r. “A. Hitler” 
PC: USA3; F: PR 


308 

Flowers in a Vase 
and Camellia Plant 
1909-13 
oil/canvas 

54x 24: 

sig. 1.1. 

“A. Hitler” 

IM GalUisi\e Jae! 


310 Floral Arrangement — 1909-15, oil/ plywood 
17x 29.5, sig.].m. “A. Hitler”; PC: USA; F: PR 


511 Bouquet of Flowers in a Vase 

1913, oil/canvas, 55 x 64 in oval form, sig. and date l.r. 
“Munich 1913 A, Hitler” 

PC:D:; F:J 

This painting was commissioned in 1915 by Dr. Ernst Doebner, 
a federal judge in Munich and father of one of Hitler’s frends. 
[t is presently owned by the same family in Munich. 


. tim, et - The painting is lightly damaged in the section of sky to the nght 


of center. This oil painting or another one like it was given by 
Hitler to the community of Leonding in return for the upkeep of 
his parent’s grave. An accompanying letter from Franz von 
Papen states: 

“My Fiihrer! Today, on your 50th birthday, I wish you from my 
heart many years of health and energy, so that the tasks you 
have begun on behalf of the German people and Greater 
German Empire will be concluded. My little present should 
bring you, my Fithrer, some pleasure. I bought this painting 
during my stay in Vienna last year as your representative, from 
an art dealer who parted with it only after long and difficult 
negociations. With best wishes for you, your Papen, 
Ambassador of the German Reich in Ankara.” 


312 “Mother Mary” — 1913, oil/canvas, 71x 98.5 
sig. and date l.r. “Adolf Hitler Vienna 1913”; PC:D1; F:PR 


15) 
Poppies in a Vase 
1916, pen and ink 


with hght watercoloring Inscribed on the reverse (later addition): “All that isn’t racially 
Woe 1ly pure in the world is chaff.” Handwnitten by Wilhelm 

F On reverse: sig. and date Schussler (one of the founding members of the NSDAP): 

4 “A. Hitler 18. XI. 1916” “Germany, our beloved Fatherland, be at peace! We will fight 
AG We Lire as we once did in 1919-1923 with Adolf Hitler. 9. 11.1933.” 


314. 

Branches of Fruit 
in a Yellow Vase 
1912, watercolor 
40 x 50 


315 

Bouquet of Flowers 
1911, watercolor 
62x25 

sig. and date l.r. sig. and date |]. 1. 

“A. Hitler 1912” Pe ; ‘om “A. Hitler 1911” 
PC: USA1; F: PR edi PC: USA3; F: PR 


bitfan 
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5316 Fantasy Castle 


1909, watercolor with pen and ink, 27 x 40 


PC: U: F:J 


317 

Reinhold Hanisch 

1910, oil/ cardboard, 38.5 x 28 
sig. and date |. m 

“Adolf Hitler, Vienna 1910” 
PC:D; F:PR 


Hitler met Hanisch at the end of 1909 in the men’s hostel in 
Meidling, Vienna, and used him frequently thereafter as an 
agent for selling his paintings. When he discovered that Hanisch 
was cheating him and charging too little for the paintings, 
Hitler took him to court in 1910. In 1936 Hanisch was arrested 
and is presumed to have died in a concentration camp. 


318 “With Joy I March into 

War with Stern Tobacco”. 

1909, watercolor on cardboard 

63.5 x 46.5, sig. and date |. r. 
“Adolf Hitler Artist 1909” 
P@sUSAZ SHES 

One of the three known surviving 
poster designs from Hitler’s Vienna 


period. 


319 ‘“Neubozon” 

1911 (?), watercolor, 41 x 28 

sig. |. r.in block letters 

“Adolf Hitler” 

RGsAtH Ek 

Advertising poster for the detergent 


Neubozon, done in three colors — blue, 


yellow and white 
(see Miillern-Schonhausen, p. 105). 


320 “Nigrin Shoe Polish” 

1911 (?), watercolor, 41 x 29 

sig. l.r.in block letters 

“Design Adolf Hitler, Vienna” 
IPXGe ANI s Jibs 1A 

Advertising poster done 

for the Fernolendt company 

(see Miillern-Schonhausen, p. 106). 
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321 + Fischlham, Austria 
1912, oil/canvas, 30 x 37, sig.}.r. “Adolf Hitler” 
PC: A1: F: PR. Hitler’s school is on the left. 


322. Hitler’s Family Home in Walterschlag, Lower Austria — 323 “Castle Mill in Fischlham” 
1913, pencil/ paper, 19 x 20, sig. 1. r. “Hitler”; PC: A1; F: PR. 1912, pen and ink, 24x 21, sig.].r. “A. Hitler” 
Compare with No. 111, (Miillern-Schonhausen, p. 103). PC: Al; F: P (Miillern-Schénhausen, p. 104) 


324 The Wolfgangsee (?), with Village and Steamer — 1912 (?) 
watercolor on rough, heavy paper, mounted on cardboard, 
Zoex oj omslomler, wvetditier . PC USAW n= P 


(here 


326 “Costume Design for Wagner’s Siegfried” 

1912, pencil/paper, 29.5 x 20.5, sig. and date 1. r. 

“Adolf Hitler 1912” 

leXCis ID )ILs Yeh g ee 

Handwnitten above: “Young Siegfried, well known from the 
days of the Linz Opera; Wagner’s gift first showed me what the 
myth of blood is.” Hitler possibly drew a contemporary portrait 
of the young Siegfried from the Linz opera. 


327 Warship of the Imperial Austrian Navy 

“~ 1910-12, watercolor, 26 x 37, sig.1.r. “A. Hitler” 
PGMs Re Pak 

H.M.S. “Vienna” at speed in calm waters. 
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528 Old Village Square with 329 View of a City 
Half-timbered Houses eae) — 1912-13 (?), watercolor 1913-14 (2), pen and ink/cardboard, 46.7 x 68; PC: USA2; F:S 
16x 25, sig. and date l.r.““A. Hitler 191 ”; PC: USA; F:J (From an old Thiiringen postcard ?) 


Jot 
. : : Church 1913-14 (2) 
330 “Old Houses with a Tower penal qiner 
1913 (?), oil/cardboard, 10.3x 16.4; PC: USA2; F:$ 50x 37 


PC: USA2; F:S 


432 A Moor Landscape (copied) 333 A Forest Landscape (copied) 
1913-14 (?), oil/cardboard; PC:D; F:P 1912—14.(?), oil/cardboard, monogram ].r.“A.H.” 
Exhibited in Munich in 1981. PC: D; F: P. Exhibited in Munich in 1981. 
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334 “Kreuzeck House” — 1912, lightly watercolored pen and According to “Mein Kampf”, Hitler was at least temporarily in 
ink, 8.5.x 11.5, sig. and date |. r. “Adolf Hitler 1912”; PC: D1 Bavaria as early as 1912. His official police registration in 
F: P. Title, signature and date are also on the black mount. Munich, however, is dated May 24, 1915. 


335 “On the Obersee” (the upper portion of the Kénigsee) 
1912, watercolor, 8.5 x 11.5, sig. 1.r. “Adolf Hitler” 

PC: D1; F:P. Title, signature and date are also written in white 
on the black background paper. 


SS = as 


336 “Maria Gern” — 1912, pen and ink with light water- 337 =“St. Bartholoma” (on the Kénigsee) — 1912, pen and ink 
coloring, 10x 14, sig. and date 1. r. “Adolf Hitler 1912” with light watercoloring, 10x 14, sig. and date |. r. 


PC: D1. F:P “Adolf Hitler 1912”; PC: D1; F:P 
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338 

“The Bavarian Moun- 
tains” (reverse) — 1912 
watercolor, 31 x 21.5 
sig. and date |r. 
“Adolf Hitler 1912” 
IPC IBM x Jere IPRA 


339 
“In the Countryside” 
(reverse) — 1913, oil/canvas 
50.5 x 40.5 
reverse: sig. and date 
- — ym “Adolf Hitler Artist 1913” 
oe ow pate See PC: Di; F:PR 
Purchased by the NSDAP from the Café Steinlechner, Munich, 
in 19356 (see No. 345). 


ae : 
Sooke see ee SS 


340 Alpine Landscape — 1913, watercolor on ribbed paper 
24x 29.4, sig. and date l.r. “Hitler Adolf 1913”; PC:D1; F: PR 


3 a 
4 el + 
e _- 


2. Se 
341 “Farm in the Mountains” (reverse) — 1914. 
watercolor, 19.2 x 27.7, sig. and date |. r. 
“Hitler Adolf Munich 1914 Schleissheimer Strasse 34” 
PC: D1; F: PR. Given as a gift to Goebbels. 


166 


342 “Evening” 

1915, oil/canvas, 13x 18, sig. ].r.“A. Hitler” 

PC: U; F: P and CA (today not in the FA) 

Only three oil paintings by Hitler were known up to 1938 — 
Nos. 342, 343 and 544. 

This painting was done in 1913 and its buyer, Dr. Schirmer of 
Munich, gave Hitler two further oil painting commissions. 
Hitler was paid RM 5 per picture. Detig in Munich was the 
later owner of all three commissioned works (Nos. 342, 343 and 
544). 


3 > 
eae 
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Fen : 


343 The Kochelsee with the Herzogstand Peak 

1913, oil/wood, 13 x 18, sig. |. r. “A. Hitler” 

PC: U; F: P and CA (today not in the FA) 

Painted on commission for Dr. Schirmer of Munich. Later 
owner was Detig. 
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344 The Schliersee — 1913, oil/ wood, 13x18 

sig. l.r.“A. Hitler”; PC: U; F: P and CA (today not in the FA) 
Painted on commission for Dr. Schirmer of 

Munich. Later owner was Detig. 


~ ee ge 


445 “Mountain Lake Munich 1913” (reverse) Inscribed on reverse: “Adolf Hitler, Artist, Munich Schleiss- 
1913, oil/cardboard, 35.5 x 40.5 heimer Strasse 34” The painting was purchased by the NSDAP 
sig. and date l.r. “A. Hitler 1915”; PC: D1; F: PR in 1936 from the Cafe Steinlechner in Munich. 


346 

“Mill and Pond” 
1912, watercolor 
28.5 x 24.5 

sig. and date l.r. 
“Hitler Adolf 1912” 
PC: D1; F: PR 
The building is 
called “Bei der 
Rosswette” in the 
medieval town of 
Nordlingen. 


Chime Mianiajw rye = 


347 

“Old Munich Watch- 
tower 1914” 

1914, pencil/ paper 
rose and light green 
coloring, 25.5 x 20.5 
sig. and date |. r. 


“Adolf Hitler 1914” 
PC: D1; F>P 
Actually a copy of 
the “Spitzturm” on 
the city walls of 
Nordlingen. Lent 
by Frau Elisabeth 
Haufner for an 


exhibition in the 1930s. 


347a 

The so-called 
“Spitzturm” or 
“Stephansturm” 
in the city of 
Nordlingen. 
Drawing by a 
Berlin student 
in 1926. 


348 
“Tower 


on the Isar River” 
1913-14 

pencil/ paper 
PANES IS) 7 

PAC Dp Ie S 
Probably not on 
the Isar River, 
but in Franconia. 
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349 

Old Nuremberg 
(the Weinstadel, 
Henkerturm 

and Henkersteg) 
1914, lightly 
watercolored 

pen and ink on 
cardboard, 25.9 x 19 
sig. and date 1.1. 
“Adolf Hitler 1914” 
PC: USA; F:S 


350 

The Lion’s Fountain 
and Wornitz Gate in 
Dinkelsbiuhl 

( Franconia) 

1913-14 

watercolor, 38 x 30 
PC: USA; F: P 


Sail 
The White Gate 
in Rothenburg 
ob der Tauber 
(Franconia) 
1914, watercolor 
PXU) 5% WAS) 
i p monogram 1.1. “A. H.” 
A i PC:E; F:E 


352 

View from the 
Roder Gate along 
Rodergasse toward 
the Markus Gate in 
Rothenburg ob der 
Tauber — 1913-14 
watercolor 

50.4.x 40.3 

sig. and date |. r. 
“Hitler Adolf 

Artist Munich 1914” 
ICDs TES IPIR 


555 

The Main River Gate 
in Sulzfeld-on-the-Main 
(Franconia) — 1913 (?) 
watercolor, 40 x 28 

sig. 1.1. “‘A. Hitler” 

AC De [eae 

Copied from a postcard: 
the view is virtually the 
same today. Painted in 
the style of Rudolf von 
Alt. 


5354 

“Marnienberg Castle 
in Wiirzburg” (u.1.) 
1913, pencil on rough 
white cardboard 
DOK Der 

lA Cel Dike eye) 
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35 
“The Young 
Hunter’s Farewell 
(1.1.) — 1914 
oil/canvas 
61x50 
sig. and date l.r. 
“Adolf Hitler 
Artist Munich 
1914” 

XC IDS IPS IRIN 


Inscribed on reverse: “This painting was sold to us (NSDAP) 
by a Munich hotelier for RM 28,000 (oil paintings by the 
Fihrer are currently going for RM 50,000, commented the 
hotelier on his price)” 

In Hitler’s handwriting, dated August 8, 1939: 

“The Young Hunter’s Farewell Adolf Hitler 

Artist in Munich 1914” 

In Rudolf Hess’s handwriting: 

“The Fiihrer wishes to have this painting for the Berghof!” 


365a (above) — Typewritten on a note attached to the back 
frame of the painting: “The Fiihrer wishes to have this painting 
for the Berghof!” — signed by Rudolf Hess and (left) Hummel. 


356 “Spring Bouquet in Window” 
(reverse) 1914, oil/canvas, 60 x 80 


sig. and date I. r. “Adolf Hitler 1914 Munich”; PC: D1; F: PR 
Accompanying letter: copy to Frau Kommerzienrat Anger] 
(probably the previous owner). 


wey a a 


snemhty 


356a (above) Attached to reverse of frame, in Hitler’s 
handwriting: “Spring Bouquet in Window 1914 Munich.” 


356b (below left) Photo taken from the catalogue 

of color art reproductions published by the Hanfstaengl Co. 

of Munich; this artist’s work probably provided inspiration for 
Hitler’s “Spring Bouquet in Window.” 


57 

In the Luisen Park 
1914, pen and ink 
18.7x 12.5 

sig. and date I. r. 
“Adolf Hitler 1914” 
PG: USA: F:S 


We J ad = " 2 
Die Toteninsel", Amold Bocklin, 1827 bis 1901, Leipzig, Museum 


sai sei ee re are 358a “Island of the Dead” by Arnold Boécklin (1827-1901) 
*, ol on cardboard, 41 x 74, sig. and date |.r. Served Hitler as original f is copy, No. 35 
mire MRA? oC. usdier 6 erved Hitler as original for his copy, No. 358. 


3 59 “Ruins near (?) with Pond” (1. r.) 359a “Convent Ruins”, an oil painting by 
1913, oil on cardboard, 52 x 45, sig. and date Walter Hoy used by Hitler for No.359. 
“Adolf Hitler 1913”; PC: USA2; F:S : j 


360 “Munich Beer Wagon Around 1910” (1.1.) 

1912, pen and ink on cardboard, 23.5 x 35.5, sig. 

and date 1.1. “Adolf Hitler 1912”; PC: USA2; F:S 

Probably a copy of a work by Johann Adam Klein of Munich. 


vs In 1913 Hitler was commissioned to paint a 
30.7x40.7 watercolor of a Munich home: 
today only a photo of a preliminary sketch, done on a postcard, 
exists in the Federal Archives. 


Sieg old : ‘S A letter accompanies this sketch: 

ie a ne eee Se oa Wee oo % “The widow of a high city official, A. Hepp, is owner of this 
i #aF. = DP 7 greatly treasured and often envied picture, and respectfully 
LLL ARPRPE a ni requests an autograph for herself and her grandson.” 
' mull ¥ “i iit Beat The answer (sent from Hitler’s Prinzregentenstrasse 
Ne rt eel apartment in Munich): 

“Herr Hitler invited the young boy with the picture to come in 

i : oo 7 and then signed the card. He cannot recall, but considers it 
361 Bavarian Country Home in the Munich Suburb of possible that he painted the picture. 
Grunwald — 1913 (?), drawing on postcard, 9 x 14 With the loyal German greeting, Heil Hitler, 
sig.r. “Adolf Hitler”; PC: U; F: FA NS 26/213/27-28a Yours truly, Max Zinkl” 
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362 The Au District, near the Mariahilf Church in Munich — 363 Timber Houses in Haidhausen, Munich 
1915, watercolor, 25 x 30, monogram and date l.r. 1914, pencil/paper, colored with light blue and hght brown, 
“YX Sil, OTS" VLG Ole Wee: Ass Sil, Ses IL IL IN, Labbe 3 XO s Dg Te Ve 


Au: Neumeister 1980. Same source as No. 364. 


364 Houses and Fountain in the Au District of Munich 

1914, sepia drawing over pencil on brown paper, 16 x 12 

sig. and date l.r.“A.H. 1914”; PC: D; F:P 

From the collection of the former beer hail waitress 

Amalie Schwaiger of Munich. She often gave Hitler free meals 
and he repaid her with such pictures in the years 1913-1914. 
Au: Neumeister 1980 


365 

Zither Player 

in Bavarian Costume 
1914, pen and ink with 
light watercoloring and 
white highlights on a 
yellow background 
16x12, monogram 

and date |.r. 
“A.H.1914” 

[EXC Ug 1s 12) 

Au: Neumeister 1980 
Same source as No. 364. 


566 

The Perseus Fountain 
in the Grotto Court 

of the Munich Residenz 
1914, pen and ink on 
yellow cardboard, 16 x 12 
monogram and date lr. 
“A.H.1914” 

I2XGhy We 1 12) 

Au: Neumeister 1980 
Same source as No. 364. 


367 Munich’s Central Market — 1913, watercolor on cream- 367a Probable original colored engraving from 
colored paper, 25x 30, monogram and date |. r.“A. H. 1913” 1865 used by Hitler for No. 367. 
PC: U; F: P; Au: Neumeister 1980. Same source as No. 364 


368 

Manienplatz 

in Munich, with View Ak 

of the Old City Hall ‘ litcas Woo cen Ce ERTS 


1914, watercolor on 
cream-colored paper 
30 x 25, monogram and 
date |.r.“A.H. 1914” 
EXC. < Ule Jee |e? 

Au: Neumeister 1980 


Marienplatz with 

View of St. Peter’s 

1914, watercolor, 30 x25 
monogram and date lL. r. 
“A. H. 1914”; PC: U; F:P 
Au: Neumeister 1980 


370 “Munich, Asam House and Johannes Church” (1.1.) 

(the Johannes-Nepomuk Church in Munich, built by the Asam 
brothers: their house is to the left) 

1913, watercolor, 29.5 x 20.6, sig. J. r. “A. Hitler” 

PC: U; F: P and CA negative 170 (in FA confused with negative 
371). The original owner was Dr. Josef Schnell of Munich, who 
lived across the street from the church. He purchased the 
painting before World War II for a 20 gold mark piece. 
(Information given by Dr. Schnell’s son to Dr. Priesack in 1937) 


371 “Munich, Johannes Church and Asam House 1913” (1.r.) 
1913, watercolor, 29.2 x 20.1, sig. 1.1. “A. Hitler” 

PC: U; F: P and FA NS 26/170/1a 

Repurchased by the NSDAP (Rudolf Hess staff) in 1938 for 
RM 8,000 at a Weinmiiller auction in Munich. This painting 
was probably owned by Eva Braun and hung in the Berghof. 
Another version of this theme was owned by Bishop Buchberger 
of Regensburg, who received it as a parting gift from his parish 
when he was transferred from the Johannes Church. 


372 “Munich Asam House and Johannes Church” (1.r.) 
1913, watercolor, 29 x 20.5, sig. 1.1. “A. Hitler” 

PC: USA4; F: PR; Au: Hamilton 1976 

On May 18, 1945, Ellen Freifrau von Uslar-Gleichen, former 
housekeeper of Prof. Heinrich Hoffmann, stole this painting 
from the Hoffmann farm at Gufflham, Bavaria, and “gave” it to 
an American soldier. She certified this “gift” on stationery 
belonging to Hoffmann. On the reverse of the painting is 
written: 

“Confirmed as genuine by the Fiihrer on 1. XIL. 1939. 

Berlin, Wannsee, Hermann M (?) SDS” 

In Prof. Hoffmann’s handwniting: 

“Confirmed: Prof. Hch. Hoffmann” 
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373 “Munich’s Central Market and St. Peter’s Church” (1.r.) 
1914, watercolor, 50.4.x 33.5; SC:1; F:P 

Purchased by the NSDAP (Rudolf Hess staff) for 

RM 8,000 in July 1938 at the Weinmiiller auction house in 
Munich. 


374 “Munich Sendlinger Gate 1914” 

1914, watercolor, 26 x 40, sig. 1.1. “A. Hitler” 

PC: U: F: FA NS 26/43a/29 

The original owner, Dr. Josef Schnell of Munich, bought the 
painting directly from Hitler in 1914 for 20 gold marks. 


nerslaias eta ms . S 
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A eR, | Ss 
The Sendlinger Gate in Munich — 1913, watercolor 

9x 22.4, sig.].r.“A. Hitler”; PC: U; F: FA NS 26/171 


‘he original owner was Herr Echinger, a teacher in Ingolstadt. 
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576 ‘The Odeonsplatz in Munich with the Feldherrnhalle 


1913, watercolor, 27.6 x 41.7, sig.1.1.“A. Hitler” 

PC: U; F: P and CA Neg. 213/17, now FA NS 26/43a/30 

Dr. Josef Schnell of Munich paid 20 gold marks for this painting 
in 1914. A second version of this same scene was purchased 
from Herr Echinger of Ingolstadt by the Rudolf Hess staff on 
March 23, 1939 for RM 5,000 (CA Neg. 213/16). 


SE 

The Theatiner Church 
in Munich as seen from 
the Feldherrmhalle 
1914, watercolor, 
accented with pen and 
ink, 27x 18 

sig. |. J.-A. Hitler” 

PAC alle Ie le 

Compare with 

Nos. 401-408. 


378 

The Theatiner 
Church seen from the 
Feldherrnhalle 

1919, pen and ink 
monogram and date 
ere 

“A. H. 1919” 

PC: D1; F:P 
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379 

The Karls Gate 

in Munich 

1913, watercolor 

P(e (Ue lade 

The owner of this 
painting, 

Paul Otto Kerber, 
exhibited it in the 
window of his jewelry 
store at Diener- 

strasse 17, in Munich. 
Dr. August Priesack 
took this photo in 1933. 
A second version of the 
Karls Gate (37.5 x 25.9) 
was purchased by 

Dr. Josef Schnell from 
Hitler in 1914. 


380 “Munich 1914 Alter Hof” (1. 1.) 

1914, watercolor, 26.9 x 35.8, sig. |. 1. “A. Hitler” 

SC: US Army Center of Military History. 

Given to Prof. Heinrich Hoffmann on his 50th birthday by 
Hitler. Hoffmann published the painting in his photo album 
“Adolf Hitler”, which appeared in 1936. The painting was also 
sold by Hoffmann’s art publishing house as a color reproduction 
and is pictured in company catalogs well into World War II. 

In May 1945, the painting was taken from Hoffmann by the 
US Army without compensation. It is presently being held by 
the US Army in Alexandnia, Virginia. 

Hitler told Hennette von Schirach, née Hoffmann: “I always 
washed out my brushes in this fountain.” The “Alter Hof” is the 
courtyard of the former royal residence in Munich. 


382 
Alter Hof 
1914, watercolor 
35.7x 25.9 
sig. 1.1. 
“Munich Ad. 
Hitler” 
PC. U 
; _—— cs o F: FA NS 26/199/2 
a ' Dr. Josef Schnell of 
by Sa Munich was the 

. first owner of this 


cis — version. 


Ae 


381 “Munich 1913 Alter Hof” (1. r.) 

1913, watercolor, 26.9 x 36.8, sig. 1.1. “A. Hitler” 

PC: U; F:CA Neg. 199.1 and FA NS 26/43a/28 

The original owner of this version was Dr. Josef Schnell of 


Munich, who purchased the painting for 20 gold marks in 1913. 
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385 The Propylaea on the Monitenlaent in Munich 

3 4 ' 1915, 21.2 x 54.9, sig. and date 1.1]. “A. Hitler 1913” 

382.1 “Munich Alter Hof 1914” PC: U; F:CA Neg. B 170 

1914, watercolor, 27 x 37, sig. |. r. “A. Hitler” The NSDAP purchased the painting on March 23, 1939 for RM 
PC: U; F:CA Neg. 199 and P (not in FA) 5,000 from the original owner, Herr Eichinger of Ingolstadt. 


The original owner was J. Wiirbser. 


384 “Kg. (Konigliches= Royal) Hofbrauhaus” (1. 1.) 

1913, watercolor, 21.6 x 28.8, sig. ].r.“A. Hitler” 

PC: E: F:E and FA NS 26/169 

This painting was commissioned by Dr. Josef Schnell of 
Munich. In 1945 it was plundered by an American soldier from 
the Schnell home in Starnberg and was eventually auctioned at 
Sothebys in London. 


585 “Munich ki(kénigliches =royal) Hofbrauhaus 1913” 
1913, watercolor, 22x28; PC:U; F:P 

The painting was sone reed by the NSDAP from Herr 
Jessenberger of Amberg, on February 17, 1939 for 

RM 5,000. Jessenberger, member of the Epp Freikorps, had 
purchased the painting in a bookstore on Schillerstrasse, 
\lunich, in 1919. 


386 “Munich kl(kémigliches = royal) Hofbrauhaus” (1. 1.) 
1914, watercolor, 21.8 x 28.3, sig. ].r. “A. Hitler” 

SCal whe hAWNSb/2ilo/ 25 

The staff of Rudolf Hess purchased this painting on March 23, 
1939, for RM 5,000 from its original owner Herr Eichinger of 
Ingolstadt. 


387 The Royal Opera in Munich with the Max-Joseph 
Monument. 1913, watercolor, 29 x 44.5, sig.1.1.“A. Hitler” 
PC: USA Frank Gish; F: PR 


According to documents, this painting originally belonged to the 
private collection of a Munich Catholic priest, who knew Hitler. 
At the end of World War II, SS Colonel Willi Kaiser gave the 
painting to a high American officer in Strassbourg as thanks for 
his fendi; treatment by US soldiers. 
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388 “Munich 1914 Kgl. (kénigliche = Royal) Opera” (1.r.) 
1914, watercolor, 26.8 x 41, sig. 1.1. “A. Hitler” 

PC: USA; F: PR and FA NS 26/43a/29 

The original owner, Dr. Josef Schnell of Munich, purchased the 
painting directly from Hitler in 1914 for 20 gold marks. 


389 “Saalbau” (1.1.), the Ballroom of the Royal Residenz 
in Munich 

1913-14, watercolor, 27x 42, sig. ].r. “A. Hitler” 

Geis Jae 


ein 


i - - 7 
390 “Munich. Courtyard of the Mint” (1. r.) 

1914, watercolor, 22.4.x 30.9, sig. |. 1. “A. Hitler” 

PC: U; F: FA NS 26/692 

Given as a present by the original owner Herr Echinger of 
Ingolstadt to Father Loy of Hamborn. On May 11, 1939, the 
Rudolf Hess staff purchased the painting in the city of Duisburg 
for RM 5,000. A second version of the same scene was known, 
measuring 29.9 x 37; today it is lost. 


591 


Hall 1913” (1. r.) 
1913, watercolor 
on drawing paper 
50x 22, sig. 1.1. 
“A. Hitler” 


Ee Grancelin 
— E. Wansleben in 
. oc re Ieee Stn, : - 
eg Be» Sipe staitejen, 22 Kassel, Germany 


“Munich Old City 


492 

“Munich Old City 
Hall 1914” (1. r.) 
1914, watercolor 
BRIS) O49) 

sig. ].1. “A. Hitler” 
Peru 

F: Pand CA Neg. 198 
The first owner was 
J. Wiirbser. Soon 
after 1953, the large 
and small passage- 
ways beneath the 
windows were made 
equal in size. 


180 


‘ 
CMOS ET Ce g 
4 2 


395 

“Munich 

Registry Office” (1.1.) 
1914, watercolor 
ei 2 ee 

sig. lr. ““A. Hitler” 
PAG a 1) 

F:P and FA 

NS 26/170/2 
Repurchased by 

the Rudolf Hess 
staff at the 
Weinmiiller auction 
house in Munich for 
RM 6,000 in 1938. 
In the CA called 

the “Little Peters- 
bergl”. 


395 

“Munich Registry 
Office” (1.1.) 

1913-14, watercolor 
D2 RLS Bysidn len: 
“A. Hitler” 

PC: Galene Pallamar 
in Vienna 

F: Dr. Heinnch Fuchs 
of Vienna 


396 

“Munich 

Registry Office” 
1913-14, watercolor 
sig. 1.]. “A. Hitler” 
BGaUSA 

Jig [PR 


394. 

“Munich Registry 
Office” (1. 1.) 

1915-14, watercolor 
38.2 x 25.4 

sig. l.r. “A. Hitler” 
SC@alshawAl 

NS 26/170/3 

The Hess staff bought 
this painting for 

RM 8,000 from Herr 
Attenberger. Called the 
“Large Petersberg]”. 


Paintings Nos. 393-396 show the Munich Registry Office I on 
the so-called “Peter’s Hill” behind St. Peters. Behind to the 
right is the tower of the old City Hall. There are many different 
versions of this same scene: Hitler liked to sell them to newly 
marned couples as they came out the Registry door. He claimed 
to Hennette von Schirach that he could draw the subject in his 
sleep, he had done it so often. 


This is the only painting in the catalogue still owned by its 
original purchaser. The owner, who is now 88 years old and 
living in New York, wrote the following in 1973: “At the time 
we were living over the arcades on the Odeonsplatz, with a view 
over the palace garden, where Hitler often sat with his fnends 
under the trees of Cafe Heck. One day Hitler approached my 
husband to sell him a watercolor and raise money for the 
NSDAP. My husband, who was physician for the royal family, 
wasn’t interested. But because Hitler was persistent and my 
husband was in a hurry, he bought the painting to get rid of 
him. That was between 1923 and 1925, I believe. In the 1930s 
we immigrated finally to the USA. Dunng a later move out of 
NYC, the picture accidently landed in a clothes bag in the 
garbage. We discovered the loss in time and saved it.” 


497 
The Wittelsbach 


Fountain in Munich y +> by 7 
1915-14, watercolor 7 y * a 
over pencil ae son 
21.9x 27.1 —_ 

IGa IDs ji 1 597a The Wittelsbach Fountain, sculpted by 


Au: Ruef Adolf von Hildebrand in 1895, is located on the 
Munich, 1974: Lenbachplatz in Munich. 


398 

The Arch of 
Triumph in Munich 
1914, watercolor 
34x25 

Sioa leraee Ae Laitlens 
IM @rl Us lero) 

Au: Weinmiiller 
Munich, 1972 


599 

‘““Hohenaschau Castle” 
(Upper Bavaria) 
1913, oil/ cardboard 
56x 44 

sig. and date |. r. 
“Adolf Hitler 1913” 
PC: DL: F: PR 

On the reverse a 
handwritten 
description of the 
castle. 


400 
Neuschwanstein 
Castle in Upper 
Bavana 

1914 (?), watercolor 
53x40 

sig. 1.1. ““A. Hitler” 
RG USAaRART 
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101 “The Feldherrnhalle in Munich” 
Game 0 1914, pencil/ paper, watercolored, 21 x 15 
fs sig, and date 1. r. “Adolf Hitler 1914” 
WiGelwils 1h 21? 


are 
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— ' 103 “The Feldherrnhalle” 
402 “View from the Lion at the Residenz 1914, pencil/paper, 21 x 15, sig. and date 1. r. 
toward the Feldhermhalle” “Adolf Hitler 1914”; PC: D1; F:P 


1914, pencil/ paper, watercolored, 21 x 15 
sig. and date |. r. “Adolf Hitler 1914”; PC: D1; F:P 


+04. 

“View of the 
Feldherrnhalle” 
1914, pencil/paper 
Alieeles 

sig. and date l.r. 

| PE foreg whe “Adolf Hitler 
Munich 1914” 

te oem JtC 2 ID |e a 1k 


Be 
ST a ar 
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POLIO 406 The Left Lion of the Feldhermhalle 
ai ; : ; ‘ 1914, pencil/paper, 21 x 15, sig. and date Ir. 
105 “Stairs with Two Lions at the Feldherrmmhalle in Munich’ “Adolf Hitler 1914”: PC: D1: F:P 


1914, pencil/paper, 21x15; PC:D1; F:P 


“ 


407 “The Feldherrmhalle in Munich” 
1914, pencil/ paper, 21 x 15, sig. and date |r. 
“Adolf Hitler 1914”; PC: D1; F: P 


Re 108 “Bird’s Eye View of the Feldherrmmhalle and 
foraspa, omit Bfiong fc Paves Dey fer’ 


Residenzstrasse” 
1914, pencil/ paper, 21 x 15, sig. and date |. r. 
> “Adolf Hitler 1914”; PC: D1; F:P 
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409 Drawing copied from a blackboard lecture (5th page) 
August 1914, pencil/ paper, 20 x 25, sig. ].r. 

“Adolf Hitler, 6th Rekr(uten) Ers.(atz) Bat(ail)l(on) 

2. bay.(erisches) Inf.(anterie) Reg(imen)t” 

iC eIDyle laal2) 

Hitler joined a volunteer regiment in Bavaria 

on August 16, 1914 as “recruit”. During basic training he took 
the following notes from a lecture at the Elisabeth School in 
Munich: 

“Adolf Hitler. Recruit. 

Protective Cover False. 

Those who take the wrong position offer too large a target and 
will soon be shot or killed. 

Correct. 

The position is to be so taken that the marksman can just see 
over the upper line of the hill and can shoot.” 


apy A 
a 


410 Drawing, same origin as No. 409 (page 7) 

August 1914, pencil/paper, 20 x 25, sig.].r. 

“Adolf Hitler 6th Rekr.(uten) Ers.(atz) Bat(ail)l(lon) 

2. bay.(erisches) Inf.(anterie) Reg(imen)t”; PC: D1; F:P 
In Hitler’s handwriting: 

“The Foxhole 

Holes that are too small offer too little protection. 

The experienced marksman digs himself such a hole 

that he cannot be reached by enemy infantry fire.” 


ee 
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111 “Trench near Wytschaete, November 1914” 
1914, watercolor, approx. 17x 26; PC: U; F:P 
The List Regiment had its bloodiest battle here 
on October 20, 1914, and the area was later called 

the Bavarian Woods. Heinrich Hoffmann owned this painting 
and published it as No. 1 in the folio of Hitler watercolors and 
drawings sold from 1935 to the end of World War IT. 


ee ee et "* wen , 
112 ‘“Wychaete (Wytschaete). In the trench Nov. 1914” 
1914, watercolor, approx. 17x 26, sig. 1.1. “A. Hitler” 

JAC ls |e a2) 

A much better defined and detailed version of No. 411, 
which might have been a preliminary sketch. This painting was 
a present from Hitler to the 2nd Commander of the List 
Regiment, Lt. Colonel Engelhardt, as a remembrance of the spot 
where he had been badly wounded. 


—_—_—_———— rrr rr rn a a aE RE 8) 
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415 Soldier 

1914, watercolor, 12.7x 9, sig. 1.1. 

“A. Hitler (in) Fournes” 

PC: U; F:P and CA 

The sketch shows a soldier from the List Regiment in a field 
cap. When the regiment marched out in 1914, there were not 
enough spiked helmets available. In action at the front in 
October 1914, men of the List Regiment were frequently 
confused with the English because of these caps, and suffered 
heavy casualities. 


414 “Wellin Flanders” 

1914, pencil/ paper, 17x 23.5, sig. 1.1. “A. Hitler” 

JAG Iie 183 12 

This sketch shows a nurse from a religious order at a well: 

it was drawn while Hitler was being treated for a light wound in 
the arm at the Moorse le Hospital, Flanders. The nurse was 
Sister Luitgardis, who tended him at the time. In 1975 she was 
photographed at the age of 94. 

(see DeLaunay, p. 9) 


415 “Dounamont 1914” 

1914, pencil sketch, lightly watercolored, 18 x18 

sig. |r. “Adolf Hitler” 

PC: E; F: PR 

Probably copied from a drawing in an illustrated magazine. The 
sketch shows two soldiers playing chess in a trench. Dounamont 
was not a front line battlefield in 1914. On the reverse is a 
handwritten dedication by Hitler to Tschammer-Osten, dated 
1926. 
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116-420 Five cartoons sketched for a 
regiment newspaper in 1914 


1914, pencil/ paper, 30 x 21, sig. and date 1. r. 


* Adolf Hitler 14” 
Be ileal: P 
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Dur TEiaghet tm rfl freit4, 


e= bis form 
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417 

Leaf 2 

“The Plot or 
English Politics” 
The Englishman 
orders the 
Frenchman: 
“You go in 

from behind ..,” 


419 

Leaf 4 

“The Plot or 
English Politics” 
The Englishman 
tells the Japanese: 
“You goin 

from behind” 
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416 

Leaf 1 

“The Plot or 
English Politics” 
The Englishman 


orders the Russian: 


“You go in 
from the nght.” 


418 

Leaf 3 

“The Plot or 
English Politics” 
The Englishman 
orders the 
Serbians: 

“You both go 


in from the front.” 


4.20 

Leaf 5 

“The Plot or 
English Politics” 
The German says: 
“And I will 


come at the end!” 


CIOPA SD) IID he 2 


421 “Messines. Cloister 1914 (December)” — 1914, watercolor 422 Cloister Ruins at Messines — 1914, watercolor, 29x 35 
oye 4be(fe L2G (is eva PC: USA1; F: PR. Another version of the same scene. 


No. 2 in the folio of Hitler watercolors first published by 
Prof. Heinrich Hoffmann in 1935, and owned by Hoffmann. 


124. 

Cloister Ruins 

at Messines 

1914, pencil/ paper 
14.x9 (field postcard) 
sig. |r. with 
monogram “A.H.” 


PC: Us RAINS) 26795 


423 Cloister Ruins at Messines — 1914, pencil sketch on a field 
postcard, 9x 14; PC: U; F: FA NS 26/94. In the center of the 
sketch is printed upside-down: “Written on... 191” 


Ataarein ach soma fp ghd be 
: + Tn Hm. | “te i Scfehrieben, den 


s 
yD OMUR 


125 “Messines Cloister Ruins/shelled by the English” — 126 Cloister Ruins at Messines — 1915, watercolored 
1914-15, pencil on field postcard 9x 14, sig.1.r. “A. Hitler”; pen and ink drawing on field postcard, 9 x 14, sig. 1.1. 
PC: U; F: P. Former owner: Baldur von Schirach. “A. Hitler,” l.r.““Messines”; PC: U; F: FA NS 26/43a/18 


ee ae 
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#27 . View of Messines from the Trenches on Feb. 2, 1915 428 Ruins of a Church — 1915, watercolor, 22.5x 27.5, sig. and 
pen and ink on field postcard, 9x 14; PC: U; F: FA NS/439/15 date |. 1.“A. Hitler 1915”; PC: USA; F: PR 


The location of the ruins is unknown. 


429 

Portrait in Profile 
of a War Comrade 
1915, penal/paper 
30 x 20, sig. and 
date |. r. “A. Hitler 
Fournes 1915” 
PC: U 

F: FA NS 26/5091 


430 
“Bavarian Soldier’ 


ny sein Mtns 
o 
25 fla Blom Cafe pw pts fe M2 o ; 


a “fee mylene oe PGE yk oie fe. 
Ee att eee 1915 
Piped mo hill tor ot Sige pencil/ paper, 30 x 18.5 Written in Hitler’s hand: “Bavarian soldier. The open blue eyes 
pe ee sig. and date l.r. and the gracefully formed nose are easily recognizable signs of a 
i as “Adolf Hitler 1915” son of the Bavarian mountains. Met on the 11th of April 1915 in 
PC: D1; F:P French Flanders. Adolf Hitler 1915” 
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431 “Corporal Hitler Back from Rounds! A Prisoner!” 
1915, pencil/ paper, 27.5 x 20.5, sig. and date l.r. 
. J «., oa “Adolf Hitler 1915”; PC: D1; F:P 
a pe e a” Wnitten below: “April 27, 1915, in French Flanders” 
Drawn for the troop newspaper “Der Sandhase” 
(The Sand Rabbit). 


432 “Throwing Hand Grenades on the Practice Field 1915. 
Sketch for oil painting” 

1915, sepia with brush on paper, 16.3 x 22.5, sig. Lr. 

“Adolf Hitler” 

PC: USA2; F:$ 


Siufneh Cc poowag i 
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433 “On to Comines!” 

1915, pen and ink sketch, 9 x 14 (field postcard), PC: D; F: P 
The title has been corrected. Hitler wrote the names 

of his comrades below the figures: he is the third from left. 
He gave the picture as a present to his fnend Hans Haug. 
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154-437 
1915, pencil/ paper, 25 x 30, sig. |. r. “ 


A picture series titled “An Idyll in the War” 
Adolf Hitler” 
PC: D1; F: P. Four drawings with text in verse. 
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134 (Leaf 1) 


Idyll in the War 1 

“As the medical orderly Gottlieb Krause heard as he came through Arras, 
The sudden dull crv of a woman from the closest house: 

[ must help! was his thought, even a German in the field remains helpful, 


\nd a newborn baby Frenchman arrived in the world with Gottheb Krause’s 


oy Te Pn ol ld tatu «. 
Tieng ee Sram ae aft, aa 


es “ow Few, 


Dhue! renter veerell! BC tawerel on test Me be. Mey meee, 
a os ee 
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136 = (Leaf 3) 


Idvllin the War 43 

\Iilk was rare and needed im a hurry; in the meadow grazed a cow, 
And two soldi from the next troop commandeered her at once 
\nd milked her! It ran in spurts and in nch amounts 
Shrapnel feil close by, but didn’t stop the work.” 


190 


help’ 


“According to trusted sources, this happened near Arras” 
in the autumn of 1915. The textual mistakes made by 
historians Jackel-Kuhn (p. 72) have been corrected here. 
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135 (Leaf 2) 


Idvll in the War 2 

“And with his typical great care, he looked after the child, 

Washed it, cared for it, to show we’re not barbarians 

\nd held the babe with pleasure in front of his comrades; 

This little worm knows nothing of Iswolski and Delcassé’s intrigues!” 


ete otc Benes 
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137 (Leaf 4) 


Idyll in the War 4 
Aight afterwards, he gave the bottle to the child he had delivered, 
\nd pulled two zwieback out of his pocket for the mother 
An idyll proving once again the German’s noble creed, 
If the Limeys haven't destroyed it, the house is still there.” 


138 “View of Fournes May 1915” (I.r.) 
1915, pencil/paper, 8x 17, monogram 1.]. “A. H.” 
PC: U; F: P. In lower right corner the name “Seboncourt” 


140 Quarters in Fournes 
September 1915, pen and ink on a field postcard, 9x 14 
PC: U; F: FA NS 26/93/1 


439 Rough sketch of “quarters” in Fournes, called : ; : 
“The Black Marie” -. 1915 (2), pencil/paper, 9x 12, Given by Hitler to a war comrade, Schmidt-Garching. 
sig. “A. Hitler”; PC: U; F: FA NS 26/93a. Leaning against the 

wall to the left is Hitler’s bicycle, which he used not only as 

messenger, but also during his free time, when he rode around 

the countryside with his easel and paints. Compare with 

Nos, 440 and 441. 


441. Quarters in Fournes = ie 
1915), pen and ink, colored with yellow, brown and red 

pastels, PC: U; F:P 

This is No.5 of the folio first published by Prof. Heinrich 442 “Sketch of Fromelles” — 1915, pen and ink/paper on field 
Hoffmann in 1935, and was owned by Hoffmann. postcard, 9x14, sig. ].r.“A. Hitler”; PC: U; F: FA NS 26/2060c 
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443 “After the Battle of La Bassee 24. VI. 15” 444 “Near Arras, after the Battle 30. VI. 1915” 


1915, watercolor, 11.2 x 18.5, sig. and date 1. r. 1915, watercolor, 10.7« 15.5, sig. and date I. r. 
“Adolf Hitler 1915”; PC: D1; F:P “Adolf Hitler 1915”; PC: Dt; F: P 
The same source as No. 444. An accompanying letter notes that Hitler gave this to Herr 


Piller of Munich, a former corporal in the List Regiment. 


445 Memorial Shrine with Roof 

1915, oil on tin, 34x 20, sig. 1. m. “Adolf Hitler Corporal” 
PC Dis he 

Christ appears before a dying soldier. On the reverse 

in Hitler’s handwriting: “To our highly esteemed field 
chaplain, Adolf Hitler Corporal 1915 in the field” 


sical ah on Orem, 
146 The Medical Station at Fromelles — 1915, watercolor 447 “House with White Fence” — 1915, watercolor 
(Gino oS ysipee iter ew: hae Searls ee Ibi el tobi teres Ce Djs a 1k: 
No.3 in the folio of Hitler’s artwork first published in 1935 No. 4 in the Heinrich Hoffmann folio, first published in 1935. 
by Prof. Heinrich Hoffmann. Owned by Hoffmann. This painting was also owned by Hoffmann. 
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448 


“General (von) Einem vageoy «= 449 

Visiting Arras : 7 A Street in Messines 
4th September 1915” ~ Speisenroice 1915, pencil/paper 
1915, pencil/ paper Tbapuicas 14x6 

20x 14.5 Saverompfersuppe exCia WW) 

sig. and date Lendenstickm. Champigrons s.Martefel =F: FA NS 26/152 
Lr. “Adolf Hitler Schinken mit Stangenspargel. A menu designed by 
5. Sept. 1915” Sefligel mit Salat und Ye idrst Hitler for the 

IAC a IDs Jee Te Mitchreis.... hijypbecrtanks. >. officer’s mess. 


+ 


te Gisvalhgh A Housfl pond yee ff Thitie 


Perar morse: 


450 
“An enemy patrol 
eee hn Faker is captured by 
Gime, See eee Corporal Hitler” 
OD ae aie: 1915, pencil/paper 
. aged me fey, OF 28 x 18, sig. Lr. In Mitler’s handwniting below: “Surprise during rounds. A 
: ie “Adolf Hitler” shortcut on the route had its reward. Myself during messenger 
ania PC: D1; F:P rounds on 2. November 1915 in Flanders, Adolf Hitler” 


Sopyriclew, ors A. 3 yh. 


451 

“Abancourt” 
Courtyard Gate 

1916, watercolor 
93x15 

monogram lI. r.““A. H.” 
date |. m. “III. 16” : CM ie 
: sn e i u 452 Church Ruins 
— Eh. ainted in northern : 

A i J ee avtarch March 28, 1916, sepia on postcard, 9 x 14 
=. sig. 1.1. “Adolf Hitler”, date u.r. “28. 3.1916” 


1916; possibl 
 . POSstD PC: U; F: P. The location of the ruins is unknown. 
rrp pron re F a farm gate. 
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153 “It was in a thicket of the Artois Forest” 
1916, watercolor (black and grey), 19 x 24 
sig. and date |. r. “Adolf Hitler 1916” 
A. leXGa IDNs Isha )es 
“—_ © hy, An illustration accompanying a four-page handwnitten 
poem with the same title (published in Jackel-Kuhn, pp. 74-75). 


= cca ( ne 
~Pier EE Chief Poe i, 
va oa ion a % Br “st ne 

ony. Lovage ee COO 
MCLE as? ? 


ee os 
DP amnes ea. 
ai Papen ffs 
154 “Messenger M(ax) Mund in May 1916” 455 “The Master of the Soup Kitchen, Sepp Umbauer” 


1916, pencil/paper, 16.8 x 10.8, sig. and date |. r. 1916, pencil/ paper, 20.5 x 19.8, sig. 1.x. “Adolf Hitler 
“Adolf Hitler Fournes, May 1916”; PC:D1; F:P Regiment Chronicler”; PC: D1; F:P 


456 “Late Summer 1916” 

1916, pencil sketch with watercolors, 17.518 

sig. |. r. “Adolf Hitler”; PC: D1; F:P 

In Hitler’s handwniting: “Hospital tent near Le Barque. 
Wounded on the upper left leg Oct. 5, 1916” 


19-4 


'57 Landscape in Flanders (perhaps a mill) 
1916, pencil sketch with white highlights on 
rough gray paper, 13.25 x 18.75, sig. and date 1.1. 
“Adolf Hitler 1916”; PC:D; F:P 


+58 “Haubourdin 15. V. 1916” 

1916, watercolor, 22.7x 14, sig. 1.1. “Hitler A”; PC: U; F:P 
No.6 from the folio of Hitler art first published by Prof. 
Heinrich Hoffmann in 1935. In the folio the painting is 
incorrectly dated June 15 instead of May. Hitler spent a day off 
in 1916 in his quarters at the Duquesnoy butcher shop 148 rue 
Sadi-Carnot, in the village of Haubourdin, today a suburb of 
Lille. 


159 The Seminar Church in Haubourdin 
1916, watercolor, 29 x 22.5, sig. 1. r. “Hitler” 

PX W's Wea 12 

Probably painted in May or June 1916. Crown Prince 
Rupprecht and Hindenburg awarded medals to the List 
Regiment in Haubourdin in July 1916. 


460 “Corporal Hitler Reporting for Duty as Regiment Writer” 


1916, pencil/ paper, 25.4 x 18.7 


sig. and date |. r. “Adolf Hitler 1916”; PC: D1; F: P 


461 

A German soldier reports 
to Old Fnitz 

(Friedrich the Great) 

at Sanssouci 


1916, pencil/ paper 
25.5x 20, sig. and date 
ue Lr. “Adolf Hitler 
eo. Regiment Chronicler 


MES, 1916"; PC: D1; F:P 
On the reverse: “And I tell you, 
good soldier, just let the English reason with us at Potsdam — 
if they are afraid of us!” 


462 
“The Triple Alliance 
is split apart ... in 


the Double Alliance ... 


1916, pencil/ paper 
25 x 20.7 

sig. and date |. r. 
“Adolf Hitler 1916” 
AGA IDils 1aase 


463 

“,..and the Vagabond” 
1916, pencil/paper 
Na AV 

sig. and date |. r. 
“Adolf Hitler 1916” 
leXGie IDile 1s 12 

Nos. 462 and 463 may 

oe have been intended as 

Cy 7a, political cartoons for 
the regiment newspaper. 


464: 

Portrait in Profile: 

a comrade with the 
newly introduced steel] 
helmet 

1916, pencil/ paper 

50 x 20, unsigned 

SC: BST; F: BST 


From Hitler’s estate, Prinzregentenstrasse 9 in Munich. 


465 “A. Hitler November 1916 Hospital Beelitz” 1.1. 
1916, pencil/ paper, 20 x 26 
PE2Die hae 
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466 “Monchy” (1.1) 

1916, watercolor, 20.5 x 28.2, sig.}.r. “Adolf Hitler” 

ACR IDs [Oe 12) 

In unknown handwniting: “Church at Monchy France 1916” 
Probably an error: the structure is more likely part of a factory 
complex. There are 7 different villages with the name 
‘“Monchy”: research by Jacques de Launey indicates that this is 
probably “Monchy le Preux,” south of the town of Arras. 
Hitler’s regiment passed through here during its retreat to the 
Siegfried Line on March 15, 1917. 


aa , i acon 7 aa g~ Wowk. ~~ a3 
468 “Ardoye in Flanders” (u. r.) 
1917, pencil/ paper, 14.5 x 22, sig. and date |.r. 
“A. Hitler 27 June 1917”; PC: U; F: P 
No.7 from the folio of Hitler watercolors and drawings 


published by Prof. Heinrich Hoffmann in 1935. Hoffmann was 
the owner of the drawing. 


11.5 x 14.5, sig. Lr. “Adolf Hitler” date u.r. “3 May 1917”; 
SC: US Army Center of Military History; F: PR. Purchased by 
Prof. Heinrich Hoffmann and taken from him without compen- 


sation in May 1945 by the US Army. Held by the US Army. 


469 “Becelaire 1917” (1.1.) — 1917, watercolor, 13 x 20 470 Church Ruins in Wavrin, west of Lille — 1917, 


sig.|.r. “A. Hitler”; SC: US Army Center of Military History; watercolor, 16.5 x 21.5, sig. and date |. r. “A. Hitler 1917" 
F: PR. The Belgian-Flanders front. Purchased by Prof. Heinrich PC: USA4; F: PR. The original owner was a Benedictine priest 
Hoffmann and taken from him without compensation in in Belgium during World War I. His nephew from Dublin sold 
May 1945 by the US Army. Presently held by the US Army. the painting to its present owner in 1978. 
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471 “Houses in Leonding” (1. 1.) — 1917, watercolor 472 “Entrance to a Farm Courtyard in Leonding” -- 1917 (?) 


17x 24.4, sig. and date |. r.“Adolf Hitler 1917” sepia/ paper, 19.5 x 21.5, sig. “Adolf Hitler” 
PC: Di; F: PR. Hitler was on home leave from the front PC: D1; F:P; Possibly also painted by Hitler while on home 
September 30 to October 17, 1917. leave in 1917. 


173, Kemmel Peak in Belgian-Flanders 
1917 (2), watercolor, 26 x 41, sig. 1.r. ‘A. Hitler” 
PC: D; F: PR; The painting was a gift to a regiment comrade. 


=: 
it he 475 
es i se “Gas Alarm near 
™ Soissons” - 1918 
’ : watercolor/ paper, 
e te mounted on 
\ — cardboard, 14x 11.7 
he * h 4 sig. and date |. r. 
aoe oe “Adolf Hitler 1918” 
“ ‘iis IC IDM & Ses Je? 
Re 474 In Hitler’s 
ae “Vogesen Hochstatt” handwriting below: 
i: e October 1917 “French 
h i Ly pencil/ paper, 14x9 counter-attack on 
cot : emi 23 July 1918 near 
» _—— ; PES “Farewell party for our Soissons 
yea M. nanan “ \_ dear comrade Karl Adolf Hitler” 
a ~ _- Tiefenbéck (known as Originally owned 
ae i wx. Te EPENG joes, the little *Wackerl’,” by Piller, a 
as, —— > "4 Hitler drew this little ; corporal in the List 
enn SA tls oat | party announcement. Co RRR ea Sain epee idee Regiment. 
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176 Self-portrait — 1918 
watercolor with 
handwriting in ink 

ihe il 35), Saves, | te: 

“Corp. Adolf Hitler” 

PGs IDViks (he) Pe Res: 

written in the black- 

white and red flag: “The 
Iron Cross First Class for 
Corporal Adolf Hitler 

4 Aug. 1918”, signed 
“Adolf Hitler” The letter: 
“Dear Herr Popp! I would 
like to let you and your 
family know that I received 
the Iron Cross First Class : 
on 4 August, and am very CP Le. 1 Bae. 
proud. Corp. Adolf Hitler 
I will be home this 
month on leave.” 


JG Ago La tm ry 


477 

“Head Nurse 
Paula, 

Pasewalk 
Hospital Nov. 18” 
1918 

pencil/ paper 

Ife ALS}, stray, Me 
“Adolf Hitler” 
AG alle Tee 1 


Pails Ts 


178 Bridge over a Creek 
1914-18 (?), watercolor, 18.5 x 22.5, sig. 1.1. “A. Hitler” 


+79 

Wooded 
Landscape 1919 (?) 
oil/cardboard 

53x 40, sig. 1.1. 
“Adolf Hitler” 

eGo le lial Ea hk 


180 Country Villa 
1919 (?) 
oil/canvas 

53x 40, sig. l.r. 
“Adolf Hitler” 
PEAT HAE 
Inscribed on 
reverse: 

“To my advisor 
and comrade 
(“Ernst Rohm” 
can be read 

under the ink 
crosses), dedicated 
with unwavering 
loyalty. 

Berlin, September 
16, 1930. 

Adolf Hitler” 

(see Miillern- 
Schonhausen, p. 15) 


481 Five Runes 

May 1920, pencil/ paper, sig. and date |. r. 

“Adolf Hitler May 1920” 

PC: D1; F:P. In Hitler’s handwriting below: “The holy sign of 
the Germanic people. One of these symbols 

should be resurrected again by us.” 


483 

“Design II 

by Adolf Hitler” 
September 1920, 
watercolored drawing 


482 

“Design I by Adolf Hitler” 
September 1920 

lightly watercolored drawing, 
sig. and date l.r. 

“4, September 1920, sig. and date |. r. 
Adolf Hitler” “4. September 1920 
Xe IOils 18s )e) ; — Adolf Hitler” 


Magy a ee ~ In Hitler’s handwniting: Cie cae io — mm PC: D1; F:P 7 
A —— ‘ “Design I contains the old Gi poo flit hay gh nnn fete eR ee s er ak 
@ _ +. colors black white red. ~ ane Pg & meee ‘Black swastika on a 
j ae ae oO The swastika should be Sr imecoe tet F<" fee white field the red outer 
Oe ae reserved for the Party S . - ring carries the 
Ca member.” In “NSDAP’ tpn th Pte inscription. 1 find . 
= the letter “N” is drawn : os this symbol in the ring 
= backwards. > a very good.” 


4.84, 

Design IIT — Swastika 
September 1920 
watercolored drawing 
sig. and date |.r. 

“A September 1920 
Adolf Hitler” 

AC IDNs jets 1 

In Hitler’s handwniting: 
“Design IIT I like very 
much. The border is 
yellow. The swastika is 
silver (an ancient holy 
symbol representing 
the sun). The colors 
black-white-red are 
also included.” 


4 ft Fh 


ye 
2 a 
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485 
“Design for the National 
Emblem by Adolf Hitler” 
September 1920 
watercolored drawing 
sig. and date |. r. 
“4, September 1920 
Adolf Hitler” 
eC sIDile Ie 1B 
Below, in Hitler’s 
handwriting: “The 
ten —- national emblem eagle 
“ : : with swastika in 
Ne er silver. For Party 
agile nn ais ' officials and all 
———— long-time members of 
the Party it should 
be awarded in gold.” 


486 

Storm Trooper with 
Swastikas on Flag and 
Steel Helmet 

1920, penal/ paper 
PACs WD) Vere Jee 


Nationalfosialififcher Dentfeher Urbeitervercin 


U Serie D Scouidfedein OUSSS5 P 


Df 


SAA, fe peal 


q 


pee ee ferrank 
Deutfehe Votforcneffen aerat tr dic crates cinet 
me 
"Te, 488 Promissory Note — 1921, 11.6x18.8; F:P 


In January 1921 it was decided to sell promissory notes along 
with issues of the “Volkischer Beobachter”, to help cover 

the Party debts. Hitler was also a participant in the design of 
the notes: he drew the border and swastika at the bottom of the 
picture. 


487 “Flag of the new German Movement” — December 1920 
watercolor, sig. and date |. r. “Munich, 19 Dec. 1920 

Adolf Hitler”; PC: D1; F: P. In Hitler’s handwniting: 

“Flag of the new German Movement/cloth-red/white cloth 
circle/ straight cross with hooks black. Red cloth — blood red — 
to appeal to the working masses.” The flag was shown 
publically for the first time on February 3, 1921. 


feisintsurtuseaincies vy 
! pe We ae ets s 


lf =: =f eee ill 
489 ~ 


Bookcover design - 1922 
ink/ paper 

PC: U; F: P and 

FA NS 26/38 

Text: “Fundamentals of 
National Socialism 


490 Domed Building on River Shore (Linz?) 
1922, pen and ink/paper, F: P and FA. 
The drawings Nos. 489-492 were sketched on cross-lined paper 


Volume I : 
‘ha Graraane around 1921—22. The origin of the drawings can be seen on the 
evolution archive photos (CA-FA NS 26/38.3): noted in ink: “Property of 


by A. Hitler the Laubéck family, Tegernsee.” (Early NSDAP supporters) 
Pablisher Eher The Laubéck archives were destroyed by the family shortly 
Nachf (2)” after the end of World War II. 
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191. Frontal View of a Public Building (museum?) 
1922, pen and pencil on paper 


Fae and FA . at 


192 Floor Plan of Public Building (museum?) 
1922, pen and ink, F: P and FA 


195 

Design for a Theater 
1922, pen and ink 

F: P and 

FA NS 26/1681 
Noted on later CA 
photos: “property of 
the Laubock family.” 


; 
re 
Ry 
194 eT 495 
Warships cay NSDAP Flag Standard 
1922, pen and ink iG. F 1922, pencil/ paper 
sketches fe,  PC:U;F:P 
cee EPR PCI if ~ — Hitler’s sketch 
a ‘ IY? F:FA NS 26/50 with exact lengths 


| 


ieee a. png pelcten nt and 16317b : noted along the side. 


4.96 
Sketches of 
Dietrich Eckart At left, in Hitler’s handwniting: “Dietrich Eckart, 
1922, pencil/ paper, chief editor of the “Volkischer Beobachter’”’, creator of the fight 
< sig. and date |r. slogan of the movement: “Germany Awake!” at the age of 54 in 
ee eee «Adolf Hitler 22” 1922 A. Hitler 22” Below, in Hitler’s writing: “My friend, an 
*. vette y gptem o leAC eiOila es 12 fighter in the front ranks of our movement, Dietrich Eckart.” 
198 
497 Caricatures — 1922 


pen and ink on paper 


eXGp Ils Mee) 


Caricatures — 1922 
pen and ink on paper 


PXCa Wie Wee: The nght side of a large 
The left side of a large sheet containing 
sheet. No. 497. 


4.99 
Sketch of a Man 
1925, pen and ink on paper 
C:U; F: FA NS 26/1680/b 
At bottom in unknown 
handwriting: “Kar] Count 
v. Bothmer drawn by his 
‘friend’ Adolf Hitler” 
Noted on another photo of 
Biba MOE ay Lue the same sketch: “Property 
i: soctie _»28.* of the Laubéck Family”. 
iid a See No. 490. 


) 


500 Caricature of a Man in Profile; 501 Caricature of a Monk (?) — 1922, pen and ink 
1922-23, pencil/paper; PC: U; F:P PC: U; F: CA and FA NS 26 


eens rere aes 


502 Doodles — 1922, pen and ink 503 Profile of a Man and Doodles 
PC: U; F:CA and FA NS 26 1922, pencil/paper; PC: U; F: P 
Sketched on a draft on one of his speeches. 


504 

Caricatures of Early 
NSDAP Political 
Opponents 

1920-21, pen and ink 
on cardboard, 9.5x15 
PC:D; F:P 
Originally owned by 
Christa Schroeder, 
Hitler’s secretary, 
now by Dr. Henry Picker, 
Starnberg. 
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505 Portrait of Dr. Schweyer, 
1923, pen and ink 
PC: U; F: FA NS 26/38/1 
Written in unknown handwriting: 
“Dr. Schweyer, finally retiring Bavarian 
Minister of the Interior and brave hero of the 
state of emergency. Drawn by Adolf Hitler in 
Feb. 1923.” Noted on a photograph of the 
ee o drawing, made after 1936, is the remark: 
40 : “Property of the Laubock family.” According to 
7 the Laubéck son Fritz, everything was 
=" destroyed shortly after World War II. 


505a 


Photograph of Dr. Franz 
Schweyer, Bavarian Minister 
of the Interior, taken in 1922. 


~~ 


ee 
2 WP Stee Fase cana 

We ss wy oa he Ae ey 

Big? a. AG 5. he “. 


~ s ; 
&) OL? Ses Pp Ete, 96 4s? 
, HSV fo ' fF Yt 
Og oes, 
Gove fri Fie Oo Ln 
a oo Pig 
506 Poster Design 
1921, watercolor, 28 x 43, sig. l.r. “Adolf Hitler” 
PC: Di; F: P; Text written in ink, color on the upper nght-hand 
corner. 


In Hitler’s handwniting: 
“Germany’s children are 
starving! Yet the Jew 
Erzberger gives away 
milk to his blood-sucking 
band. Adolf Hitler of the 
DAP is speaking on the 
19. XI. (1921) at 8 p.m. 
in the Hofbrau Beer 
Hall. Jews are not 
admitted!” 


Atlorsos : 


506a 

A popular lithograph by the 
famous artist Kathe Kollwitz 
was Hitler’s model. 


ae 


ee 


We Ne ws ts 
FI a te sae 


507 “My Friend Hanfstaengl’s House in Uffing” 
December, 1923, oil/cardboard, 43.5 x 58, sig. and date 1. r. 
“Adolf Hitler Dec. 1923 Landsberg Prison”; PC: D1; F:P 


I  - 


oe .) 


508 Vase with Poppies 


1924, oil/cardboard, sig. and date I. r. “Adolf Hitler 
Landsberg 1924”; PC: USA2; F:S 


509 “My Bed in the Landsberg Prison” 

1924, pencil/ paper, sig. and date 1. r. “Adolf Hitler 

Landsberg, 6 June 1924” 

eXCe ID ils 1s 12) 

In Hitler’s handwriting: “Even if the walls were twice as thick 
and the bars closer together, the thoughts and struggle for a 
new Germany for the Volk cannot be stopped.” 


510 (left) “Drawing of 
the events of 

9 Nov. 1923” 

June 1924, pencil/ 
paper, sig. and date lr. 
“Adolf Hitler Lands- 
berg in June 1924” 
XG IDL g Jere IP 

Scene of the putsch at 
Munich’s Feldherrn- 
halle. Ludendorff and 
his servant are 
standing, Hitler is to 
the night, half-kneeling. 


510 (right) 
Drawing of the same 
scene in the press, 1923. 


511 One of Weber’s Gymnasts 

1924, pen and ink/paper, 13.5x8.5, PC: U; F: P 

From the Landsberg Prison newspaper, “The Honorary 
Landsberg Citizen,” of which only one issue has survived and is 
owned by a German collector. Hitler provided 1—2 drawings a 
week for the paper. The accompanying text explains: “the 
drawing was done by Hitler. It shows the effects of the sport 
and gymnastics training under our prison comrade Dr. Weber on 
the once strong and hearty combat men.” 
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= a 
SS 
Se wx 
SS a 
t —~ 
er = 512 
é 3 The Congratulator 
3 a > 1924, pen and ink, 13.5x 8.5 
: Pa PC: U; F:P 


This drawing also appeared 
ks in the Landsberg Prison 
newspaper (see No. 511): 

it portrays Wilhelm 
Briemann as a hopeless 
ers groom. (see Kallenbach, 
mei. p. 81 and p. 161). 


515 

“Design for Cover of 
‘Mein Kampf” 
August 1924 

pencil/ paper, 20x 15 
sig. and date I. r. 
“Landsberg 

16 August 1924, 
Adolf Hitler” 

XCAR IDS Wer are: 
Notations clockwise 
from above: 

“black, gold, gold, 
white, gold, red, 
brown, gold, Mein 
bate . Kampf Adolf Hitler” 


ee EEE —————————— aa! 
ee TS 


: : 
“4 MER. ae 


aompag Bi oo 


513 Caricature of the Public Prosecutor in Hitler’s Trial, 
July, 1924, pencil/paper, 12 x 20 

sig. and date |. r. “Adolf Hitler 1924” 

PC: D1; F: P. Written above in Hitler’s handwriting: “The 
opposition of the National German Movement and its 
instrument.” The drawing appears at the top of a letter written 
to Dr. Wilhelm Frick on June 7, 1924. 


514 Group Portrait — 1924, pencil/paper, sig. |. r. 

“Adolf Hitler”; PC: D; F: P 

Five portraits in front of a barred window and a rising swastika. 
Written in Hitler’s handwriting: “Landsberg, June 12, 1924. 
The heads of our movement. Me (Hitler), Kriebel, Maurice, 
Hess and Weber. Whenever freedom is violated, the best men 
meet in prison!” 


516 

“General Field Marshal 
Mackensen” 

1924, pencil, 

red chalk/paper, 20x 15 
sig. and date |. r, 

“Adolf Hitler 1924” 
PC: USA2:F:S 


2 


is As , 
gg Ter (a / Written below: “Trust 
re ADA engce ad te one a 
- God and your own 
‘gf 


; vs Strength! v. Mackensen 
ee rld LEG 4 ~ s 
ie General Field Marshal 
= 1931” 
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517 Floor Plan of Public Building — 1925 (?), pen and ink on 518 Floor Plan of Public Building — 1925 (?), pen and ink on 
white cardboard, 10x13, SC: BST, No. 15, Hitler Estate. F: BST white cardboard, 10x13; SC: BST, No. 15, Hitler Estate. 
A representative building with entrance stairs and drive. F: BST; Possibly a variation of No. 517, with entrance portico. 


519 Naval Ship — 1925 (?), pen and ink on white cardboard, 520 Naval Ship — 1925 (?), pen and ink on white cardboard, 
10x13; SC: BST, No. 15, Hitler Estate. F: BST 10x13; SC: BST, No. 15, Hitler Estate. F: BST 


fe 
ce 
.: fie Ge 
521 Naval Ship and Doodles — 1925, pen and ink on paper, 522 World War I Tank - 1925, pen and ink, 
PC: D2; F: P; From the 1925 sketchbook, gift to Albert Speer. PC: D2; F: P. Same source as No. 521. 


523 Architectural Sketch of Immense Domed Hall, Dome and 
Tower — 1925, pen and ink; PC: D2; F: P; (see No. 521). 


524 Interior of a Representative Hall with Wide Stairway — 
1925, pen and ink; PC: D2; F: P; (see No. 521). 


525 The Great Hall in Berlin — 1925, pen and ink, 8.5x 13.5 
PC: D2; F:P. Hitler’s favonte building for “new” Berlin: this 
first sketch of the hall was done in 1925 and presented to 
Albert Speer; (see No. 521). 


een ; 
———= ie ae ee ie .. 
oie Si a 


526 Public Building — 1925 (?), pen and ink, PC: D2; F:P 
A representative building done in the style of other designs in 
the 1925 sketchbook; (see No. 521). 


527 Public Buildings — 1925, pen and ink 
{Ga IDNs jie le 
Also from the sketchbook given to Speer; (see No. 521). 


528 Main Boulevard (Munich?) — 1925 (?), pen and ink on 
white card, 8.5x13; PC: D; F: P; Saved from the Berghof in 
1945 by Hitler’s secretary Christa Schroeder. Frau Schroeder 
was allowed to keep the nearly 100 drawings when she claimed 
they had been drawn by her father. During Frau Schroeder’s 
imprisonment after World War II, Albert Zoller took them for 


t 


‘safekeeping” and returned only 50; (see Nos. 504, 529-31). 
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529 Private Villa 530 Perspective of a City Boulevard, with Monument, Corner 
1925 (2), pen and ink, 8.3x 15 Building -- 1925 (?), pen and ink on white Cardo: x lose). 
PC: D; F: P; (see No. 528). F;P; (see No, 528). 


OE Ted 


a 532 Main Entrance of Theater (Berlin?) — 1925, pen and ink 
sail PC:D2; F:P 


From the 1925 sketchbook given to Albert Speer; (see No. 521). 


ee eee ee ene 


531 Main Entrance of Theater (Berlin?) — 1925 (2), pen and 
ink, 8.3x135; PC: D; F: P (compare with Nos. 694 and 695, see 
No. 528). 


393 Arch of Triumph for Berlin — 1925, pen and ink, 
8.5x13; PC: D2; F: P. From the sketchbook given 554 Arch of Tnumph for Berlin - 1925, pen and ink, 
to Albert Speer in 1955; (see No. 521). PC: D2; F:P; (see No: 521). 
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555) 

“Napoleon” 
1925-28, watercolor 
55x 24° 55 sign lon, 
“Adolf Hitler” 
PEWS A ass 
Watercolor sketch 
for oil painting on 
cardboard. 


oi ; 
Ce de i 537 
ote ea : Architectural Sketch 
536 if of Public Building 
Design for Large Church . 1925, pen and ink 
1925, pen and ink JAG IBY2ie Leta es 


PC: D2; F:P itis Pri A From Hitler’s 
From Hitler’s 1925 ‘gt rat Wate ¥ 1925 sketchbook. 
sketchbook, given Probably the Linz 
to Speer; (see 521). opera house. 


538 “Turkish Café” (u.1.) — 1925 (?), pen and ink 
7.25x 12.5; PC: D; F: P — Saved from the Berghof by 
Christa Schroeder, Hitler’s secretary; (see No. 528). 
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539 Stage Scenery for “Turandot”, Act I — 1925-26 (?) 
pen and ink; PC: D; F: P; (see No. 528). 


540 Stage Scenery for “Julius Caesar”, Act I 
1925—26 (?), pen and ink; PC: D; F: P; (see No. 528). 
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341 Stage Scenery for “Lohengrin”, Act II 
1925-26 (?), pen and ink; PC: D; F: P; (see No. 528). 


342 Stage Scenery for “Tristan und Isolde”, Act II 
1925—26 (?), pen and ink; PC: U; F:P 
From the 1925 sketch book given by Hitler to Speer. 


544: 

Village Church 
with Hay Shed 
1923-1925 (?) 
watercolor 

20 x 14.4 

sig. 1.1. “A. Hitler” 
PAC IDs JP deal 

The paintings 

Nos. 544—548 were 
owned by a 
Nuremberg 
NSDAP official. 
They appeared on 
the market in 1982. 


x 


z SS se ae 
hi) nA - “eo OE. 
Bh 2 RY, as saree ehh whut 
543 Southern German Church with Parish House 
1920-1925 (>), watercolor, 13x19, sig. 1.1. “A. Hitler” 
PC: U; F:P; Au: K 1980 


546 

Mountains and 
Forest — 1923—25 (?) 
watercolor 

24.5 x 22.5, sig. 1.1. 
“A. Hitler” 

PC: D: F: 

(see No. 544). 


545 

Mountain Shrine 
1923—25 (?) 
watercolor 

20.5 x 14.4 

sig. 1.1. “A. Hitler” 
Pep? Hear 

(see No. 544), 


LMtfee - va 548 Mountain 
547 Mountain Chapel — 1923-25 (2), watercolor, 12.6 x 13.8 Meadow with Forest and Peaks — 1923-25 (?) watercolor, 
oes LIL, SAN la bhilere 3 JES IDs Wo ala le (see No. 544), 19.6x 14.7, sig.1.1. “A. Hitler”; PC: D; F: H; (see No. 544). 


aS 


Ay ahi geben oF. Dhaene 5G: 
Magma! a dee amie 2. 


” i BE ie ~ 
a eg i 
a mall = 
Be ‘ 
on = 
- 7. ; Ay a 
Te n 
and ink and light watercoloring, 23.7x 38.4, sig. and date 1.1. ‘ Lung tha, 
“Adolf Hitler Munich 1925”; PC: D1; F:P Be : 


350 “Sketch of an Idyllic Mountain Inn on the Hochienzer 
Peak” — 1926, pencil/paper, 11x 13.5, sig. and date 1.r. 
“Adolf Hitler 1926”; PC: D1; F: P 


551 “Alpine Farm” — 1926 
oil on plywood, 48.5 x72, sig. 1.r. “Adolf Hitler”; PC:D1; F: PR 
An alpine view with the Zugspitz peak “finished in the year 
1926.” The painting was given to Hermann Goénng on his 
birthday and loaned by Goring to an exhibition in 1936. 


bav 
Cyclamen in a Vase 

2 1928. watercolor 

‘ 1 oan In Hitler’s handwriting on picture frame: “I extend my best 

; * sig. and date |. r. wishes to you, my dear Goebbels, on your 36th birthday. 

OY} eT ss fire “Adolf Hitler 1928” Your Adolf Hitler 23 October 1933.” Loaned by Dr. Goebbels 
Ge Dike Vers 1 to a 1956 exhibition. 
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555 
“View of the 


Mountains” 

1928, pencil/ paper 

25.7x 22.5, sig. and 

date l.r. 554 “The Watzmann Peak from One of My Favorite Spots” 
“Adolf Hitler 28” (1.1.) — 1929, pencil/ paper, 22.7x 29.5, sig. and date l.r. 

PAC IDile Jase “Adolf Hitler 1929”; PC: D1; F:P 
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555 “The Wachenfeld House in the Winter of 1928” (1. m.) 


1929, pencil/paper. 22.7x 29.5, sig. and date l.r. 556 “The Wachenfeld House in Spring” 
“Adolf Hitler 1929”; PC: D1; F: P; “Haus Wachenfeld” 1929, pencil/ paper, 22.7x 30.5, sig. and date L.r. 
was later rebuilt into Hitler’s Berghof. eNololbe labile eee 5 MXC 2 ID) te) 3 le 


NONE 

“The Konigsee 

St. Bartholoma” 
1929, pencil/paper 
DOR ae 


Jam sig. and date L.r. 
Pie J “Adolf Hitler 1929” 
ae ae fer PC:D1-:F:P 


The following series of poster designs (Nos. 558—576) was 
drawn by Hitler for election propaganda. The designs were not 
used, however, because he considered the posters done by 
Schweitzer (Mjélnir) to be better. It is highly likely that Hitler 
copied themes and figures from other sources, as in No. 506. ; 
Each of the posters is 50 x 34.6, is done in pencil on light “ 
cardboard, and is in the same German collection. They are all 

signed and dated in the lower nght corner: “Adolf Hitler 29.” 


558 
“EK “Poster design: 


the swastika holds 
out!” 


AH 


2 Zest ee a7 pad te Ay 
.- 559 560 
a Mag yo Me ee —— “Poster design: 


“Poster design: the swastika unites all classes” 
> r nine al " ih) 
the viper is scourged! 


AN 


561 
‘Poster design: 


Sieg Heil to National 
Socialism!” 


562 
“Poster design: 
united toward our 


goal!” 


ane 


216 


A 


563 

“Poster design: 
comrades we swear 
that we will never 
forget!” 


565 

“Poster design: 

the symbol of 
National Socialism, 


564 
Me “Poster design: 
"Bp let there be light!” 
we oh ee 
‘ 566 
a “Poster design: 
da - the bells herald 


a new era!” 


: sl the swastika, will 
foe Fa, soon bear Germany’s 
a destiny” 
All wa fa honLapely 
567 


“Poster design: 

we demand that the 
ban on all National 

Socialist speakers be 
lifted!” 


568 


Ao “Poster design: 


~ just for the time 
being!” 


569 
“Poster design: 
the end of the old 


system” 


Di 
5 “Poster design: 
a the men of the 
570 ee ee ee eee Ss swastika, the 
“Poster design: ee National Socialists, 
on grabbing the loose a guarantee you 
reins” ; a cme protection again” 


572 
“Poster design: 
National Socialism 
will free Germany 
from the lie of sole 
guilt!” 


tu 
va 


fou oan ty =a 


nae Ene PE eee Se ge 


573) 
“Poster design: 


fy FE, comrades, remember 
we November 1918!” 
AH Au 


574 
“Poster design: 
chained!” 


unstoppable! 


aS) 
“Poster design: 
the swastika is 


1? 


aiff 


576 

“Poster design: 
there is only one 
solution to save 


Germania from the 
abyss — the NSDAP” 


orto 


Oe Fifty ef on te 
ee POE aap y 


Pm 


sS 
"Ste 


“The enchainment of 
Germany through the 
shameful Versailles 
Treaty” 
August 1930 
pencil/ paper 
20.5 x14.5 
sig. and date I.r. 
“Adolf Hitler 
August 1930” 
IPXCe IDs 11 P? 
Hitler used the 
famous Laocoon of 
antiquity as a model, 
now with a steel 
helmet. 
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578 “Wolf, My Loyal Companion” 

1929, pencil/ paper, 36 x 24.5, sig. and date I. r. 

“Adolf Hitler 1929”; PC: D1; F: P 

In Hitler’s handwriting: “The miserable meanness of our 
opponents goes so far that they poisoned this dog.” 


579 Head of a German Shepherd 

1929, pencil/ paper, 24x 17.5, sig. and date I. r. 

“Adolf Hitler 1929,” 1.1. “Wolf” 

PC: USA2: F:S 

On reverse, in Hitler’s handwniting: 

“Miserable creatures won’t even stop at (harming) animals, 
Wolf was poisoned by such a creature. Adolf Hitler (19)29” 


380 Head of a Dog — 1929, colored pencil/paper, 26 x 29.5 


sig. and date l.r. “Adolf Hitler 1929”; PC:D1; F:P 


581 Head of a Dog — 1929, colored pencil/ paper, 25.5 x 30 
sig. and date |. r. “Adolf Hitler 1929”; PC: D1; F:P 


DAS 


Sa eee Leis 


SRA We HAUS Zu Minchers 


582 Standard ~- 1929 (?), pencil on cardboard card, 10.5 «13.5 
SC: Bavarian State Library in Munich; F: P. Design for both of 
the standards which stood at the entrance to the Brown House 
in Munich. A gift from Hitler to Henriette von Schirach. 


583 

Design for the 
Fiihrer’s Coat of Arms 
August 1929 
pencil/paper, 26 x 20 
PXGe ID Yl IE Ie 

On the reverse in 
Hitler’s handwriting: 
“The Fihrer’s coat 
of arms: 

herald: the national 
eagle 

order: the swastika 
shield: 16th century 
lettering: A.H. 
Munich, 10 

August 1929” 


584. 

Bookplate 

1929 (?) 

woodcut, 9x9 

PAC ID)g Ie] 

Created after 
Hitler’s design. The 
“national eagle,” 
similiar to the coat of 
arms, was probably 
designed in 1929. The 
bookplate was 
produced 

by Rachard Klein. 


586 


The Tiergartner Gate 


in Nuremberg 
1929, watercolor 
36.5 x 29.5 

sig. and date |_r. 
“A. Hitler 1929” 
[2(Ce ID ede 


On reverse, in Hitler’s handwriting: “In gratitude 


to my comrade Max Inglinger. 
Your Adolf Hitler Munich 1929” 


585 

Monogram 

1929 (>), gold on 
cherry red linen 
AG IDs Thee J? 

Hitler drew his 
monogram as two 
intertwined 

letters: this example 
appears on a folio. 


Bk Oe bee PR ath 
586a The same view: the Tiergartner Gate in Nuremberg; 
a watercolor appearing in a 1956 advertisement. 


587 

Geli Raubal. 
Hitler’s Niece 
1929, pencil/ paper 


on Aix Di 
a sig. and date |.r. 
er “Adolf Hitler 1929” 
ICs IDM 3 let 2 12) 
ye 
f 
FS 
, - 
4 Se yet 
‘ \ 
“es! 4 ; 7 } 
: “i, = : 
i ¥ , ; 
d 
Ze Oo ae 
ae 6 a 
| bag Pb, 
CF, 
588 “Female Nude Geli Raubal Munich 1929” 589 “Female Nude. G. Raubal Munich 1929” 
1929, pencil/ paper, 26.7x 20.7, sig. and date l.r. 1929, watercolored pencil drawing/ paper, 27.3 x 19.2 
“Adolf Hitler 1929” sig. and date l.r. “Adolf Hitler 1929” 


lGe IDs Jer ages JEG |Diibe Ie te 


590 Self-Caricature — 1930, pencil on small white card, 9x 14, 591 Two Female Heads 
PC: David Irving, London; F: P. Saved from the Berghof by Reverse of No. 590. 
Christa Schroeder, Hitler’s secretary, who later gave it to Irving. 

This is the reverse of No. 591; (see No. 528). 


595 

Geli Raubal 
1951 

red chalk/ paper 
28 x 22 

sig. and date 
“Adolf Hitler 
ileal" 

PCDI Ais 
Probably copied 
from a photograph. 


592 

Geli Raubal 
1930 (?) 
pencil/ paper 
AG IDs Ie le 


5O 
ences Card to A clown in a rococo costume presents a pressed red rose. 
Hitler’s Sister Paula In Hitler’s handwriting: “Dear Paula, my very, very best wishes 
1930, watercolor, 14x 9 on your birthday... wishes Adolf Munich 20 January 1930” 
oo sig. |. r. “Adolf Hitler” On reverse of the card: “Dear Paul(a), it was impossible to 
Attatoatn, ddA Ccweny OY PC: USA2; F:S come, will come the day after tomorrow! Adolf” 


“ Ay ve 
[ 7 is = “yer 595 
\ { ' S Sketch of Eagle 
we, ; “NSDAP”; August 1950 
pencil/ paper, 26.5 x 20.5 
ae =e sig. lr. 
\ ; with monogram “A. H.” 596 
N S PC:D1;F:P “My Caretaker 
Re ; ~ Inan accompanying at Obersalzberg, 
letter to Gauleiter Adolf Father Rasp” 
2 - Wagner of Munich 1930 
; . (August 4. 1930), watercolor 
4 lan ~~, Hitler criticizes the 27x27 
se let le chicken-like eagle at the — pee sig. and date Lr. 
_ District Headquarters iis cee age SO aes Age “Adolf Hitler 
ee a a ae and states that “this is fa Oe Zee? §«61950" 
: +. my idea of an eagle.” JACI Dils Iele 


597 Outline of a Head with Full Beard — 1930 (?) 598 ‘The Church at Hammersbach near Garmisch” 
penal /paper 1930, pencil/paper, 21 x 27.2, sig. and date I.r. 

PC: U; F: P. Wnitten in Hitler’s handwriting: “Not for Geli!” “Adolf Hitler 1930” 

Perhaps a self-portrait with beard? From the Christa Schroeder ekGe lDils [tre] e? 


collection. (see Zoller, p.80 and No. 528) 


599 “Mountain Farm Belonging to the Obermayers” 

1931, oil/cardboard, 33 x 45, sig. Lr. “Adolf Hitler” 

PC: D1; F: PR. On the reverse in Hitler’s handwriting: 

“T was often a guest and could see how the German farmer clung 
to the soil, in spite of the hardest work. Farmers in the alps are 
especially bound to their poor soil. March 1931 Adolf Hitler” 


a 
to 
—_ 


600 
Gretl Slezak, 


daughter of 600a 
Leo Slezak Gret] Slezak 
1931, oil/cardboard 1951, oil/ cardboard 
50.5 x 40.5 50.5 x 40.5 
» sig.and date lr. a | §=6sig. and date I.r. 
4 » “Adolf Hitler 1931” oes “Adolf Hitler 1931” 
fe PC:D1;F:PR oo : PC: D1; F:PR 
On the reverse side is a handwritten letter by Hitler The reverse has the same documentation as No. 600. 
signed and dated “Adolf Hitler Munich 1932” In Hitler’s handwriting: “I also painted you, Fraulein Slezak, in 
Below: three typed lines: “Loaned for the exhibition in Linz. theater costume, after a photograph of Hoffmann. In this 
27. III. 1956 Greti Slezak” costume you are for me the personification of the 
An accompanying verification of the painting is signed by Viennese gal. With best wishes, 
Rudolf Hess. Your friend 


Adolf Hitler Munich 1932” 


601 Sketch of the Volkswagen 

1932, pencil/paper, PC: D; F:P 

Hitler drew his design for the VW at a table in the restaurant 
“Osteria Bavana”, in Munich, in the summer of 1932. He did 
the drawing for Jakob Werlin, head of the Daimler-Benz agency 
and Hitler’s “advisor” in automotive matters. “Take it with 
you,” he said to Werlin, “and speak with people who understand 
more about it than I do. But don’t forget it. I want to hear from 
you soon, about the technical aspects.” 

(“Die Welt,” May 2, 1981) 


602 (left) Design for the Coburg Medal 

1932, pencil/ paper 

PAGe IDie ete 12? 

Hitler’s design for the Coburg Medal, first awarded on 
October 14, 1932, in memory of the 1922 march on Coburg by 
800 SA men from Munich and other Bavarian towns under 
Hitler’s leadership. This sketch is taken from the book “The 
Battle of Coburg” by Franz Schwede-Coburg, published in 
Munich, 1939. 


602a (nght) The Coburg Medal in its finished form. 

On November 6, 1936, the medal was designated as a 
particularly high honor given to NSDAP members 

(see “Die Auszeichnungen des Grossdeutschen Reichs” by 
Dr. Heinrich Doehle, Berlin, 1943). 

The medal measured 6x 4.1. 
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603 

Female Nude 
1933, chalk/ paper 
sig. lr. 

“Adolf Hitler” 
PCa ibe Meee 
Probably copied 
from another 
drawing: 

see 603a. 


603a 

Erhard Amadeus Dier’s 
“Female Nude” 
Certainly used 

for the copy. 


604. 

“Female Nude 
Chubby 

Fraulein E. Braun” 
1933, watercolor 
sig. ].r.“Munich 
Adolf Hitler” 

JAG Dike frre e) 
Probably copied. 


604a 

“Bathing in the 
Bergsee” by Julius 
Engelhard. Certainly 
used for the copy. 


605 

Silverware 

1955102) 

ACE Oe Is IP 

Made by a Danish 
silversmith for Berlin and 
the Obersalzberg after a 
design by Hitler. The 
national eagle in relief, 


with the monogram alas . ; , — 
“A.H.” to the right and 606 “Fireplace for Dr. G(oebbels) Apartment” 
left of the swastika. 1933, pencil/paper, PC: D2; F: P 


Stamped 800 (sterling). No. 23 from the Speer collection. 


607 “Apartment Dr. G(oebbels)” — 1933, pencil/ paper, 18 x 26 608 The Cultural Hall on the NSDAP Congress Grounds in 


PC: U; F:K; Au: K 1980 Nuremberg — 1934, pencil/ paper 
Design for a courtyard with gallery for the Berlin apartment of lEAG@RID)2s 1a tel 
Dr. Goebbels. The Goebbels family did not rebuild their No. 45 from the Speer collection. 


apartment to this suggestion. No. 16 from the Speer collection. 


ie mela aes 


609 Floor Plan and Facade of the Nuremberg Cultural Hall 
1954—35, pencil/ paper 
PC: U; F: P. Compare with Nos. 608 and 610. 


aS ESeNS ee - ee 610 Design for the Cultural Hall in Nuremberg 
—— Se a 1934:(?), pencil/ paper 
Sc — S SC: BST No. 15 from Hitler’s estate; F: BST 
en = A statue of Pallas Athene is over the portal. 


tw 
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611 Design for a Fireplace in the “Fihrerbau” in Berlin 
1934, pencil, red penal/paper, 22 x 29 

PC: U; F: P; Au: K 1980; Drawn by Hitler in the presence of 
Albert Speer. No. 22 from the Speer collection. 


612 ‘Terrace of the Old Reichs Chancellery in Berlin — 1934: 613 Balcony of the Reichs Chancellery in Berlin 
pencil on checkered paper, 21x 31; PC: U; F: K; Au: K 1980 1935, pencil/paper; PC: D2; F: P. No.3 from the Speer 
Hitler designed masts and banners to block public view of his collection. 


bedroom in the Chancellery. No. 52 from the Speer collection. 


U 


614 Bell Tower on the Biickleberg 
November 1934; PC: D2; F: P. No.7 or 77 (illegible) 
from the Speer collection. 


615 

“Fraulein Eva Braun” 
1934, watercolor 

38.5 x 28, signed both 
on painting and on 
frame: “Adolf Hitler 
1934” 

[eAGe ID ibs 1st Ie 
Compare with No. 517. 


“The Hostess of the Berghof, Fraulein Braun” 
1936, pencil/ paper, highlighted with gray watercolor 18 x 21, 
sig. and date |. r. “Adolf Hitler 1936” 


619 

“View from the 
Guard’s House 
to the Berghof” 
February 1956 
charcoal on rough 
paper 

sig. and date |. r. 
“Adolf Hitler on 


February 10, 1936” 


30x 21 
PC:D1; F:P 


616 

Caricatures 

1934-55 (), 

pencil/ paper 

PC: U; F:B 

Caricature of Hitler’s 
housekeeper in Munich, 
Frau Winter, and 

Eva Braun in profile (?). 
Saved by Christa 
Schroeder, Hitler’s 
secretary ; 

(see No. 528), 


618 Valley Side of Haus Wachenfeld (later the Berghof) 
1935, pencil/ paper, PC: D2; F: P. No. 14 from the Speer 
collection. Drawn at Obersalzberg in 1935. 


620 

“View of the 
Watzmann, King of 
the Berchtes- 
gadener Land” 
February 1936 
charcoal/ paper 
30 x 21, 

sig. and date I. r. 
“Adolf Hitler 
walk on February 9, 
1936”; PC: D1; 
Jegle 


ONG) 


621 

Tower for the Mars 
Field on the NSDAP 
Congress Grounds in 
Nuremberg 

1936, penal/paper 

PC: U; F: Film G 142 
Inst. fiir wissensch. 
Film in Gottingen. 
Sketch for one of the 
28 towers planned 
around the perimeter of 
the Mars Field; 
construction was begun 
in 1959. 


‘ 
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622 Suspension Bridge over the Elbe River in Hamburg 
1956, penal/cardboard, 19 x 30 

WAC Ws HEIR s vali I teh) 

No. 11 from the Speer collection. 
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623 ‘Tower Sketches for the Suspension Bridge over the Elbe 
in Hamburg 


1936, pencil/paper; PC: D; F:K; Au: K1978 


No. 113 from the Speer collection. Speer’s commentary: 

“The towers were planned to be over 100m high: the bridge and 
towers were to surpass the Golden Gate Bridge in 

San Francisco. Hitler abandoned his original concept of 
constructing the towers out of steel. Two versions of the original 
steel towers can be seen on the left.” 


624 Design for a Masonry Bridge Tower 

March 1937, pencil/ paper, PC: U; F: FA NS 26/1860/6 
Sketch for the proposed Hamburg bridge, drawn on 
March 18. 1957. A different version of the tower 
compare with Nos. 622 and 623). 


“aa't? eT ame cee RS 
OS ~e 


624a The Elbe Bridge Project, drawn by the architect 
Wilhelm Haerter. Because of the outbreak of the war, the 
project was not begun. 


625 

Theater in Bayreuth 

July 1936, pencil/ paper 

PACE ID )e Te 

Sketch done on July 26, 1936. 
No. 27 from the Speer 
collection. 


oe ae | b+ 
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626 Sketch of the German Stadium in Nuremberg 
June 1956, pencil/ paper 

JEXC 2 ID) Ye 182) 

Drawn at Obersalzberg in the presence of Albert Speer. 
From the Speer collection. 


627 Stadium Detail 


July 1936, pencil/ paper 


PC: D2; F:P 


NSDAP Congress Grounds in Nuremberg: 
stadium superstructure detail. Drawn in Berlin, 


July 1936. 


No. 44 from the Speer collection. 


628 The Tribune of the Mars Field. 
NSDAP Congress Grounds in Nuremberg 
October 1936, pencil/ paper 

EXC ID 122 

Drawn at Obersalzberg on October 22, 
1936. No. 55 from the Speer collection. 


629 The National Emblem 
on the Mars Field Tribune 
in Nuremberg 

October 1936, pencil/ paper 
PC: D2; F: P. Drawn at the 
Obersalzberg on October 22, 
1936. No. 56 from the Speer 
collection. 


630 Hall of the Soldiers — October 1936 
pencil/ paper, 18.5x 29.5; PC: USA1; F: PR; 
Drawn at Obersalzberg on October 22, 1936. No. 53 from the 


Speer collection. 


631 

Architectural Sketch 
March 1937 

pencil/ paper 

XG EID) 28 Ve) ae 
Probably a further 
development of the 
Great Hall of Berlin, 
originally sketched 
in 1922-25. From the 
Speer collection. 


632 Furniture and Architectural Sketches 1936 38 (?), 
RACAL tat 2 JP? 

Handwriting (counterclockwise from above): 

“Inlay work. Florentine. Chest” 

“from medal of 1505: St. Peters according to Bramante’s plan 
(Berlin Coin Collection)” 

“Base of a Persian column in Babylon 500 B.C.” 


633 Furniture for the New Reichs Chancellery in Berlin 634 ‘Table for the New Reichs Chancellery in Berlin 
1938 (2), pen and ink on card, 9.5x 15 1958 (2), pen and ink on card, 9.5x15 
[eXGe De Vere 12! PC: D; F: P. Reverse of No. 633. 


Saved by Hitler’s secretary Christa Schroeder: 
now owned by Dr. Henry Picker; (see No. 528). 


635 Design for a Sofa 636 Design for Sideboard 
(938, pen and ink on white card, 10x13 1936-38 (2); PC: U; F: P 
SC: BST No. 15 from Hitler’s estate; F: BST The measurements are given below. 


N 
w 
to 


637 

Caricatures 

1938, pen and ink/paper 
PC: U; F:P 

ae ? 

Used for the cover of 

Heinrich Hoffmann’s 


autobiography, 
/ “Hitler Was My Friend”, 


Munich-Bern, 1964. 


638 
ey Bes _ Caricature — 1938 
Mea Lh gis ebay, pen and ink/paper 
. [XC Wis Ja JP 
ff RI fc Written below: 
ee lag /: oo “Please wake me 
at 8.00”; see No. 637. 
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639 640 Caricatures — 1938, pen and ink/paper 
Caricatures PC: U; F: P; see No. 637. 


1938, pen and ink/ paper 
PC: U; F: P; see No. 637. 


641 

Caricature 

1938 

pen and ink/ paper 
PelUs har 

see No. 637. 


642 
Caricature 
1938 

pen and ink 
on white card 
KO ay ee) 

SC: BST 

No. 15 from 
Hitler’s estate 


| F: BST 


643 Caricature — 1958, pen and ink on card, 10x15 
SC: BST No. 15 from Hitler’s estate 
F:BHST 


64-4: 

Caricature — 1938 
pencil/ cardboard 
13.9x9 

ICalDe lease 

Au: K 1980 

On the reverse: 
stamp “Hitler estate” 
Given by Hitler 
to Anny Winter, 
his housekeeper 
in Munich. 


645 

Caricature — 1938 
pencil/ cardboard 
13.9x9 

PG@:D: Rye 

Au: K 1980 
Reverse of 64-4. 
Stamp: “Hitler 
estate” 


646 . Sketches of Heads — PC: U; F: P; On the right, possibly 
a portrait of the Abbot of Lambach. From the Christa 
Schroeder collection; (see No. 528). (See Zoller, p. 13) 
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647 The Munich Opera 
before 1937, pencil/ paper 
PC: D2; F: P. From the Speer collection. 


648 The Munich Opera 

February 1937, pencil/paper, PC: D2; F:P 

Sketched in the Reichs Chancellery, Berlin, on February 6, 1937. 
No. 43 from the Speer collection. 


649 The Munich Opera 
1937 (2), pencil/ paper 
PXCe IDB a 1s 1k 

From the Speer collection. 
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650a The Column of 
Marcus Aurelius in Rome. 


650 Column of the SA 
1932 (2), pencil/ paper 
XGa (Ula 18s EEA 

Probably one of the first 
studies for the monument. 


Originally Hitler planned to erect a column similiar to the 
Marcus Aurelius or Trajan columns in Rome, in front of the 
Munich railroad station. He was also familiar with the twin 
columns in front of the Karls Church in Vienna, and planned to 
depict the struggle and victory of the SA in reliefs spiraling up 
the column. After the Rohm putsch in 1934, Hitler altered his 
plan and the SA column became a “monument to the NSDAP 
movement.” He occasionally thereafter referred to the 
monument as the “column,” but it evolved into a four-sided (not 
round), fluted pillar, tapered toward the top. The original reliefs 
were now relegated to the four sides of the base, and Speer took 
over the idea. Giesler was able to convince Hitler that a pillared 
base was better than the overdimensioned relief figures. He also 
suggested, and Hitler accepted, the reduction of the monument’s 
height from 212m to 175m. (see Giesler, pp. 291—299, and 
Rasp, pp. 88-90, 141-145). 


651 “Monument of the 
Movement” — 1937, pen and 
ink/paper; PC: U; F:P 

The Munich monument, now a 
four-sided fluted pillar, planned 
for the eastern end of the 
monumental boulevard to be 
located between the new railroad 
station im Pasing and the present 
Munich railway station. 


652 “Monument of the 
Movement’— March 1937 


at Obersalzberg in March 1937. 
No. 71 from the Speer collection. 


pencil/paper; PC: D2; F: P. Drawn 


653 Southern Railroad Station in Berlin 

January 1937, pencil/ paper, 18.5x 29.5; PC: USA1; F:PR 
Drawn at Obersalzberg on January 8, 1937 in the presence of 
Albert Speer. No. 65 from the Speer collection. 


654 Plan of the Southern Railroad Station, Berlin 
January 1937, pencil/paper; PC: D2; F:P. No. 123 from the 
Speer collection, drawn on January 8, 1937 at Obersalzberg. 
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655 City Planning for Berlin— PC: D2; F:P 
Hitler sketched in suggestions on a large plan for new Berlin. 
From the Speer collection, without explanation or number. 


656 The Great Hall in Berlin 657 The Great Hall in Berlin 

November 1937, pencil/paper March 1937; PC: D2; F:P 

jeXC De Iie 12 Drawn at the Obersalzberg on March 18, 1937. 
Drawn at Obersalzberg on November 5, 1937. No. 115 from the Speer collection. 


No.6 (?) from the Speer collection. 


658 The Great Hall in Berlin — March 1937, pencil/paper 659 The Great Hall in Berlin — March 1937, pencil/ paper 
PC: D2; F:P. Drawn at Obersalzberg on March 28, 1937. PC: D2. F: P. Drawn at Obersalzberg on March 28, 1937. 
No. 66 from the Speer collection. No. 108 from the Speer collection. 
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661 Hitler’s Mausoleum (?) 
March 1937, pencil/paper; PC: D2; F:P 
From the Speer collection, without number or notation. 


Perhaps a more detailed floor plan of his projected mausoleum, 
see No. 660. 


660  Hitler’s Mausoleum 

March 1937 (?), pencil/paper; SC: BST; F: BST 

No. 65/51 from Hitler’s estate. 

Located at the corner of the Gabelsberger/Turkenstrasse 

in Munich, next to the Hall of the Party. At the nght, a cross- 
section of the Pantheon-like structure. (See Giesler, pp. 22—52.) 


662 Hall of the Party in Munich 

November 1936, pencil/ paper 

PC: D2; F: P. Drawn at Obersalzberg on November 5, 1936. 
No. 59 from the Speer collection. (See Giesler, p. 35.) 


665 Convention Hall in Munich, or Hall of the Party 
March 1937, pencil/paper; PC: D2; F:P 

Drawn at Obersalzberg on March 28, 1937. 

No. 21 from the Speer collection. 

The hall had the measurements of 120 mx 240 m. 


664 Flak Tower in Berlin 
Late 1940, pencil/paper; PC: D2; F:P 
From the Speer collection, without notation or number 


(compare with Nos. 706 and 707). 665 Floor Plan with Circular Stairs — 1937 (?) 
pencil/paper; PC: D2; F: P. From the Speer 
collection, without notation or number. 


666 Hall of the Party in Munich ~ March 1937 667 Pilots’ Memonal in Berlin — June 1937, pencil/ paper 
pencil/paper; PC: D2; F: P. Drawn at Obersalzberg PC: D2; F: P. Drawn in Berlin on June 21, 1937, 
on March 28, 1937. No. 21 from the Speer collection. No. 51 from the Speer collection. 


668 

Municipal Forum in Augsburg = 

Tower and Hall 668a Old postcard view of Passau. Hitler may well have 
December 1937, pencil/ paper remembered the Town Hall tower from his youth, when he lived 
PC: D2; F: P. Drawn at near the city (1892-94). His Augsburg forum tower closely 
Obersalzberg in December 1937. resembles this structure. Hitler learned his lower Bavarian 


No. 14 from the Speer collection. dialect in this area and never lost it later in his career. 


a TS) 
Floor Plan and Section 
. — zB ; of ‘Small Theater in 3 
i a a the Fuhrerbau” 
: -_ ae December 1937 
es _ pencil/paper, 30 x 21 * 
- S 4 PC: U; F:K; Au:K 
Z : , Drawn in Berlin in 670 
ri , ie December 1937. The Extension of the Winged 
- _ theater was intended Victory Column in Berlin 
for private November 1937 
— performances and . pencil/ paper 
‘. diplomatic occasions. LAG p IDR bere se- 
te te” No. 63 from the Speer Drawn in Berlin in 
collection. (Compare 5 December 1937. 


with the Fithrerbau 
floor plan in Speer, 


p. 160ff.) 


No.1 from the Speer 
collection. (See Maser, 


p. 1444.) 
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671 NSDAP Publishing House in Munich (?)- December 1937 672 Fireplace for the F(iihrer) Apartment in the Reichs 
pencil/paper; PC: D2; F: P. Drawn in Berlin, Chancellery, Berlin — 1953, pen and ink/paper, lightly colored 
December 1937. Probably a suggested renovation 20.5x 23; PC: U; F: P. No. 94 from the Speer collection, 

of the facade. No. 12 (?) from the Speer collection. similiar to No. 95 (also a fireplace). Au: H, 1984 


673 Two Bridges for Linz 
May, 1938, pencil/paper; PC:D2; F:P 
No.77 from the Speer collection. 
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674 Plan for the Linz Stadium and the 

“Annexation or Liberation Monument” to the left 

May 1938, pencil/paper; PC: D2; F: P 

The structure was planned as a monument to the annexation of 
Austria on March 15, 1938. Drawn in Hotel Deutscher Hof in 
Nuremberg in May 1938. No. 47 from the Speer collection. 
This was the preliminary sketch for a larger drawing of the 
same subject (No. 50, Speer). 


676 “For the Development of the Munich Opera” 

July 1940, pencil/ paper 

SC: BST Hitler estate; F: BST No. 9/25 

Giesler identifies this as the Munich opera, but it is probably the 
Linz opera (compare with Nos. 675 and 698 -703). 


675 Plan of the Linz Opera 

1938, pencil/paper, 12.5x17.5; PC:D; F:P 

Drawn in Speer’s presence at Obersalzberg in the winter of 
1938. No. 38 from the Speer collection. Speer states in the 
accompanying note: “The subject is the floor plan for the Linz 
opera house: Hitler was particularly interested in the impressive 
stairs. The numerals II and III were used by Hitler to designate 
the stairs to the 2nd and 3rd balconies: he added a variation for 
the 2nd balcony stairs, which he preferred because it added to 
the mass of the whole structure (left side). Drives were located 
on the nght and left for cars, leading to entrance halls, from 
which the representative stairway to the first balcony and public 
rooms could be reached. 


ot 


677 Facade of a Theater — October 1938, 
pencil/paper; PC: D2; F:P 

Architectural sketch without notation 

or number from the Speer collection. 


eel 


678 Entrance for an Exhibition Hall or Theater 
1938 (?), pencil/paper; PC: D2; F:P 
Architectural sketch without notation or number 
from the Speer collection. 


679 Exhibition Hall in Linz 

October 1938, pencil/paper; PC: D2; F:P 
No. 78 from the Speer collection. 

(compare with No. 70 of the Speer collection). 


680 Floor Plan of the Linz Exhibition Hall 

October 1938, pencil/paper; PC: D2; F:P 

Drawn in Berlin in October 1938. No. 98 from the Speer 
collection. The Exhibition Hall or Gallery was planned to house 
Hitler’s great collection of art from all over Europe. 
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681 The Linz Gallery: Floor Plan and Facade 
January 1943, pencil/ paper; PC: D2; F:P 
Drawn in Hitler’s headquarters on January 4, 1943. 
No. 100 from the Speer collection. 


682 Architectural Sketch 

1938, pen and ink on white card 

10x15; SC: BST Hitler Estate F: BST No. 15 

Given as a gift to his housekeeper in Munich, Anni Winter, 
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685 Museum of German Architecture — 1938, pencil/ paper 
PC: D; F: P; Sketched in the presence of Speer in the winter of 
1938 at Obersalzberg. The Museum of German Architecture 
was planned as a twin structure across the street from 

the Museum of German Art. No. 80 from the Speer collection. 


683a Painting by Otto A. Hirth after a model by Leonhard 
Gall. The Museum of German Architecture is on the left, the 
Museum of German Art is to the right, and the Prince Karls 
Palace is in the center background. 


684 The New Main Railroad Station in Munich-Pasing — 1938 
red chalk/ paper, 26x 57; SC: BST Hitler estate No. 64; F: BST 
Noted next to drawing in Giesler’s handwniting: “drawn on the 
evening before Memel” (March 21, 1939). Giesler drew two 
basic dome shapes: Hitler chose this one and completely filled in 
the details. The height of the dome was 100m, and the diameter 
was 270m. Hitler’s comment: “The new railroad station will be 
a monument to the technology of our times” 


(see Giesler, p. 170ff). 
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684a Architect Giesler’s plan for the new railroad station. 
Construction was to be a steel frame with aluminum for the 
dome and window elements, glass and glass mosaic for the 
windows and wall surfaces. Height of the dome in this plan was 
128 m, span of the dome was 245 m. The final plans settled on a 
dome height of 141 m and a span of 285m. 


684b Interior of the Munich Railroad Station 

F: BST No. 62 

Architect Giesler’s comment: “The Fuhrer criticized the 

Reich Ministry of Transportation’s planned center bridge in the 
Munich main railroad station as shown in this photo and 
explained that when the domed hall was originally planned, he 
had demanded that there be pedestrian access bridges around 
the perimeter of the building rather than a central bnidge. He 
explained that this would save the design. He also said that in 
case a central bridge were built, one need not build the dome. 
Such planning is completely idiotic” 

(see Giesler, p. 160-161 and 170-174). 


685 Mussolini Memonal 

1939, pencil/ paper, 50.5 x 22 

AC ais Hees Nie Is eke (0) 

The memorial was planned for Berlin, on the former Adolf 
Hitler Square, which was to be renamed Mussolini Square. 
Drawn by Hitler in Speer’s presence at Obersalzberg in the 
spring of 1939. In this manner, thought Hitler, Mussolini would 
be honored, and a more beautiful square in the city would bear 
his own name. 


686 “The Party Forum” in Munich 

June 1939, pencil/ paper, date u.r. “Berghof 21 June 39” 
SC: BST No. 47/23 from Hitler’s estate; F: BST 

am (compare with No. 660) 


— = iv 687 City Planning for Munich: Giselastrasse 
Guesthouse (left) 
June 1939, pencil/lined paper 
va ae SC: BST No. 31/6 from Hitler’s estate 
ons ——_—" Notated by Hermann Giesler; F: BST 


* 
x 
vn sn OT . ™ — In this sketch, Hitler compares the interior of the Prinzregenten 
688 Theater Comparison August 4, 1959, pencil/ paper Theater in Munich with Semper’s famous theater in Dresden. 
SC: BST No. 29 from Hitler’s estate, notated by Hermann His comment on the right edge of the drawing: “Vienna opera 
Giesler; F: BST magnificent” 


690 

Two Architectural 
Sketches of the 
Linz Theater 

I kis" ‘ ——— June 1939 

pencil/ paper 

SC: BST No. 59/41 
from Hitler’s estate 
es BASIE 

Although not 
labeled, probably 


the Linz theater. 
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689 “The Linz Library” - 1939, pencil/tracing paper, 21x 23 
PC: U; F: K; Au: K 1980. The floor plan and front facade were 
drawn in Speer’s presence at Obersalzberg in the spring of 1939. 
No.9 from the Speer collection. 


692 

Theater in Linz 
July 1939 

pen and ink/paper 
PC@2UE FR. P 

One of the many 
sketches of the 
planned theater 
for the new 
Laubenstrasse in 


qi A a 
eae rx at Ht ¢ can be eliminated,” 
ef + asin a : 


Linz. “The columns 
Sage a apie — es": gp ae 5 ee : ‘J ie ‘ea ae Hitler, 
691 Entrance of the Linz Theater — July 1939, penal/lined Baan eon ae ae hae ~ “leaving an open hall 
paper; SC: BST Hitler estate No. 48/24; ide leis “of selects _ A 40x10 = 400 m2” 
The theater entrance hall with lions flanking the stairs. ates (see Giesler p. 102). 


693 

Three Architectural 
Sketches for Berlin 
1936—39, pencil/ paper 
SC: BST Nos. 35-37 from 
Hitler’s estate; F: BST 


Comment by Hermann Giesler: 
“The first thoughts of the Fiihrer about the new plans for 
Berlin. The Fiihrer explained to me how he had begun thinking 
about the problem of Berlin before the war, on the occasion of a 
competition held for Berlin city planning. It basically is the 
same as what he is now doing with Prof. Speer. The center 
sketch shows the Reichstag to the right, his planned War 
Ministry to the left, and the Monument to the Nation in the 
center. This same square in front of the Reichstag will now have 
the Great Hall instead of the Monument to the Nation, and on 
the left, the Fiihrer’s house instead of the War Ministry. 
Somewhat below this, the Leipziger Strasse will cross the axis; 
to the nght would be the Leipziger Square.” 


694 Plan and Facade of a Theater Entrance 

1936-39, pencil/paper; PC: D2; F:P 

A deeply projecting entrance hall with stairs in front of a double 
row of columns, This is probably intended for the Berlin Opera. 
From the Speer collection, without notation or number. 


695 The Berlin Opera (?) 

1940, pencil/paper; PC:D2; F:P 
Drawn at Obersalzberg in 1940. 
No. 101 from the Speer collection 
(compare with Nos. 551 and 552). 
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696 

Plan of the “Fiihrerbau Theater” 
March 1940, pencil/ paper 

PC: D2; b:P 

Drawn at Obersalzberg in March 1940. 
Compare with the plan of the whole 
Fiihrer Palace in Speer, p. 160ff. 

No. 19 from the Speer collection. 
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697 Bridges for the Berlin Elevated Trains 

1940, pencil on lined paper, 22x28; PC: U; F: K; Au: K 1980 
Three views of new bridges over major streets. No. 105 from the 
Speer collection, drawn in Speer’s presence, 1940. 


698 ‘Theater with Rounded Facade (Linz Opera?) 
1940, pencil/paper; PC: D2; F:P 
No. 56 from the Speer collection. 


699 Opera House — 1937—40, pencil/paper; PC: U; F: P 
Side view of large opera house, with columned entrance to the 


right. Possibly the Linz Opera (see Karl Bracher, p. 57). 


700 The Linz Opera — after 1940, pencil/paper; PC: D2; F:P 
Part of the construction program designed to transform Linz 
into a major city. From the Speer collection. 


701 Front Facade of the Linz Opera 

July 1940, pencal/paper, 135 x 21.5; PC: U; F:K; Au: K 1980 
Drawn in Speer’s presence at Obersalzberg in July 1940. 
No. 35 from the Speer collection. 
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702 Detail of the Linz Opera — July 1940, pencil/ paper, 
21x29; PC: U; F:K; Au: K 1980 


Front facade and columns. Drawn in Speer’s presence at 


Obersalzberg in July 1940. No.8 from the Speer collection. 


703 Detail of the Linz Opera — July 1940, pencil/paper, 21 x 16 
PC: U; F:K; Au: K 1980 

Detail of the column. Drawn in Speer’s presence at 
Obersalzberg in July 1940. Nr. 13 from the Speer collection. 
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704. Theater with Rounded Facade 

1940, pencil/paper; PC:D2; F:PR 

Drawing of the facade and floorplan, with measurement 
notations. No. 41 or 42 from the Speer collection. 


705 Sketch of the Linz Opera 
9 July 1940, penal/paper; SC: BST No. 50/26 from Hitler’s 
estate; F: BST. Connecting structure between the opera house 


and the courtyard. 
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| 706 
\ Flak Tower in Berlin 
September 1940 


pencil/ paper 


No. 31 from the 


Speer collection. 


PC: U; F: K; Au: K 1980 


707 Flak Tower in Berlin 
September 1940, pencil/paper; PC: D2; F:P 
No. 30 from the Speer collection. 


Sais 


708 Section of a Flak Tower in Berlin 
September 1940, pencil/paper; PC: D2; F:P 
No. 105 from the Speer collection. 


709 Bunker on the Atlantic Wall (?) 

1940 (?), pencil/paper; PC: D2; F:P 

In the Speer inventory list, No. 95 is noted only 
as “Bunker.” It was drawn at Obersalzberg 

in “August 1938” — probably an error. 


710 Linz (?) — 1940 (?), pencil/lined paper 711 Linz — after 1940, pencil/lined paper 

SC: BST No. 43/18 from Hitler’s estate; F: BST SC: BST No. 30/4 from Hitler’s estate; F: BST 
Probably a sketch of the new buildings planned along Cross-section of one of the public buildings on 
the river at Linz, with the Hindenburg Bridge. Unter den Lauben. 


4 outs fA i eae 
712 “State Library” for Berlin 715 Exhibition Hall in Nuremberg — 1940, pencil/ paper 
1924(?), pencil/paper; PC: D2; F:P PC: D2; F: P. Architectural sketch based on the 
No. 124 from the Speer collection. “State Library” drawing from 1924 (2) (No. 712). 


The idea was readapted for an exhibition hall 
on the NSDAP congress grounds in Nuremberg. 
No. 58 or No.75 from the Speer collection. 
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714 Public Building in Linz — 1940s, pencil/lined paper 715 Floor Plan of Linz Public Building 
SC: BST No. 40/15 from Hitler’s estate; F: BST after 1940, pencil/paper; SC: BST No. 42/17 from Hitler’s 
Facade and section of a municipal building estate; F: BST. Sketched in train on way to Berlin. 


planned for the left shore of the Danube River. 


a = 
716 Architectural Plan for Linz (?) — after 1940, pencil/paper 717 Representative Boulevard in Linz (?) 
SC: BST No. 34/9 from Hitler’s estate; F: BST. Without after 1940, pencil/ paper; SC: BST No. 36/11 from Hitler’s 
description, but probably Linz. No. 9 upside down in 1.1. corner. estate; F: BST. Street with public buildings. 


718 Monument of Liberation (Annexation) in Linz 

21 November 1941, ink on lined paper; PC: U; F: K Au: K 1980 
. No. 29 from the Speer collection 

(compare with No. 674). The monument was planned at the end 

of a stadium holding thousands of spectators. 


719 Floor Plan of the New Linz Gallery 720 “Hitler’s House on the Hill in Linz” — 1942, pencil/ paper 


May 1942, blue pencil/ paper SC: BST No. 56/33 from Hitler’s estate; F: BST 

SC: BST No. 38/13 from Hitler’s estate; F: BST Giesler’s description: “A hall extends from the core of the house 
Drawn during the night of 12-13 May 1942 and ends in a pavillion. Entrance hall and pavillion terrace. 

in Hitler’s Rastenburg headquarters. Upstream (the house was planned above the shore of the 


Danube) of the main house is an architecture garden.” 
Drawn at the Rastenburg headquarters during the night of 
12-15 May 1942. 


(23 

Bruckner Memorial in 
Linz 

November 1942 
pencil/lined paper 
PC:D; F:P 


Drawn in Speer’s 722 
presence in the night of Bruckner Memonial in 
7—8 November 1942 in Linz 


November 1942 
pencil/lined paper 

PC: U; F:K; Au: K 
The same as No. 721. 
No. 111 from the Speer 
collection. 


Hitler’s special train 
traveling from 
Rastenburg to Munich. 
Above, an allergoric 
figure; below, a memorial 
plaque. 
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723 Tunnel Security for Linz or Obersalzberg 

December 1943, pencil/lined paper 

SC: BST No. 52/27 from Hitler’s estate; F: BST 

Red arrows added by Hermann Giesler. 

Notes in Giesler’s handwriting: “Construction Commission 
Silberg (to) Niblei and Burkhardt for study to the barracks — 
lower section — tunnel entrance — Block security — effect of 
explosion — Air pressure should be repelled. The Fiihrer says 
that it is very important to build this baffle.” 
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The following drawings and watercolors were located after 
the publication of the first edition and have been grouped 
here as a supplement. 

The “N” designated numbers allow a comparison of each 
picture with its contemporaries in the main catalog. 


N 98.2 

The Country Inn 
“Echo” in 

Bad Gastein 
1910, watercolor 
15.4x 20.9 

sig. and date |. r. 
“A. Hitler 1910” 
Re USA re 
From the 
Salzburger Land 
cycle. 


N98.1 Castle in the Salzburger Land, 1910, watercolor 
16.5 x 20.8, sig. and date l.m. “A. Hitler 1910” 
PC: USA1; F: PR. From the Salzburger Land cycle. See No. 98. 


N98.3 Mountain Farm in the Salzburger Land N98.4 Farmhouse in the Salzburger Land 
1910, watercolor, 15 x 20.7, sig. and date |. r 1910, watercolor, 15.6 x 20.6, sig. and date 1.1. 
“A. Hitler 1910”; PC: USA1; F: PR “A. Hitler”; PC: USA1; F: PR 


From the Salzburger Land cycle From the Salzburger Land cycle. 
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N168.1 Old Ministry of War in Vienna 
1908, watercolor, 17.8 x 26.5, sig. and date Lr. 
“A. Hitler 1908” 

JXCe Se Neh PIR 

Handwritten title l.r.: “At the Court.” 
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A PEERY 


N 209.1 

St. Stephen’s 
Cathedral " 
1910, watercolor N 231.1 Karls Church and Square in Vienna 
25.3x18 1908, watercolor, 24.7 x 35.5, sig. and date 1. r. 
sig. and date l.r. “A. Hitler 1908” 

“A. Hitler 1909” PC: USA; F: PR 
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N 277.1 Grinzing in Old Vienna 

1908, watercolor, 24.2 x 36.5, sig. and date I.r. 
“A Hitler 1908”; PC: A3; F: PR 

Probably depicts the Nepomuk Shnine. 
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N 386.1 “Munich B.(avarian) KI.(kénigliches = Royal) 
Hofbrauhaus” (1. 1.) — 1913 -14, watercolor, 20.5 x 30 

Sie, ihre, M7, Jaber 

PC: D; F:P 
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N 379.1 “Munich Karls Gate” (1. r.) 

1914, watercolor, 32.3 x 26, sig. ].r. “A. Hitler” 

PAG RTDs Leva 122 

This painting was commissioned by the silversmith Haag, 
whose shop was on Karls Square. The picture 

is still owned by the family. 


N 386.2 “Munich kl.(kénigliches = Royal) Hofbrauhaus 
OMe (ers) 

1913, watercolor, 21.7 x 28.5, sig.1.1. “Hitler” (“A” combined 
with “H”); PC: D; F: P; The watercolor is still owned 

by the family who bought the painting in 1942. 


N 387.1 The Royal Opera in Munich 

1914, watercolor, 25.9 x 35.4, sig.1.1. “A. Hitler” 
PC: D; F: FA NS B 213/26 and P 

Onginally owned by the family of the federal 
judge Ernst Hepp (see No. 361). The painting was 
photographed by the Central Archives in 19539. 
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N390.1 The Maximilianeum and Maximilian Bridge in N 397.1 “Munich Artists House 1913” (I.r.) 
Munich — 1913-14, watercolor, 20 x 29.5 1913, watercolor, 26.8 x 30.8, sig. 1.1. “A. Hitler” 
ore IIL A IB bites Jet IDs 1ee)2) Ce De liel2 


The building now houses the Bavarian Parliament. 


This exhibition of Hitler’s sketches of eagles and swastikas for 
helmets and flag standards was shown in the NSDAP Central 


N495.1 Collection of Sketches Archives in Munich. Prof. Heinrich Hoffmann photographed 
1921-29, probably pen and ink or pencil and published the stereo photo as part of a series on the history 
PC: U; F: Heinrich Hoffmann Raumbildverlag of the NSDAP. 


N446.1 Village in Ruins 
1915, watercolor, 19.5 x 27.5, sig.1.1.““A. Hitler” 
PAG oil ag) Fae 


N 528.1 Floor Plan of Domed Building N530.1 Architectural Sketches 

1925 (2), pen and ink on white card, 8.3 x 13 1925 (2), pen and ink on white card, 8.3 x 13 

PC: D; F: P. This is the reverse of No. 528. PC: D; F: P. The sketches include a site plan, a cross section 
of a domed building, and an arcaded facade 

(library or museum ?). Compare with No. 714. 
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N531.1 Front Elevation of a Theater N531.2 Theater 
1925 (2), pen and ink on white card, 8.3 x 13 1925 (?), pen ink on white card, 8.3 x 13 
PC: D; F: P. The reverse of No. 531. PC: D; F: P. The same source as No. 528. 
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N531.3. Towered Structure on River Shore N 531.4 Farmhouse with Barn 
1925 (2), pen and ink on white card, 8.3 x 13 1925 (2), pen and ink on white card, 8.3 x 13 
PC: D; F: P. Possibly a design for Linz, Austria. PC: D; F: P. Two front elevations and floor plan. 


The same souce as No. 528. : The same source as No. 528. 
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N 633.1 Design for a Map Table 

1930s (2), pen and ink on white card, 9.4.x 14.4 

PC: USA1; F: P. One of a number of sketches for a map table 
for the Reichs Chancellery in Berlin. 

The same source as No. 528. 


N633.2 Design for a Map Table 
1930s (?), pen and ink on white card, 9.5x 15 
PC: D; F: P. See No. N 633.1. 


N634.1 Design for a Map Table 
1930s (2), pen and ink on white card, 8.7 x 13.3 
PC: D; F: D. See No. N 633.1. 


N 635.1 

Table and Lamp 
1930s (2), pen and ink 
on white card 

Lay sctsh5) 
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Possibly a sketch 


for the Reichs N635.2 Drawer Handle 

Chancellery in Berlin. 1950s (2), pen and ink on white card, 9.4.x 15 
The same source PC: D; F: P. See No. N635.1. 

as No. 528. 


N 638.1 Two Male Heads, 1958, pencil on card, 14.3 x 8.6 N 638.2 Male Head and Caricature 
PC: D; F: D. The same source as No. 638. 1938, pencil on card The reverse of N 638.1. 


N 640.1 Female Head 
1950s (2), pencil on card, 6.6 x 7.5 
PC: D; F: D. The same source as No. 638. 
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N688.1 Interior of a Theater or Hall N699.1 Side Elevation of Opera House 
1938, pen and mk on white card, 10 x 15 1938, pen and ink on white card, 10 x 15 
CS: BST No. 15 from Hitler’s estate; F: BST SC: BST No. 15 from Hitler’s estate; F: BST 


A more precise version of No. 699. Compare with No. 682, 


N702.1 Side Elevation of Linz Opera House 
1930s (?), pencil on card, 9x 13 
PC: D; F: D. The same source as No. 638. 


Photographs of the following watercolors were unfortunately J. “Vienna. Coal Market. St. Michael’s Church and Freilaufer 
not available for inclusion: House” (1. 1.) 
1910-15, watercolor, 21 x 27.5, sig. 1. |. “A. Hitler”; SC: 1 
Inscribed on the reverse in handwriting: “The picture was 
framed by S. Morgenstern, Lichtensteinstrasse 4, Vienna IX. 
Last owner: locksmith Prager, Florisdorf, Vienna. 17. 8.38 
(signed) Sch. Str. (Schulte-Strathaus)” 


II. “Old Vienna. Ratzenstadl” (1. r.) 
1910-13, watercolor, 22 x 33.6, sig. 1.1.“A. Hitler”; SC: I 


III. “Old Vienna. Burg Theater” (1. r.) 
1910-13, watercolor, 25.8 x 32.2, sig. “A Hitler; SC:1 


IV. “Vienna. Scotch Church” 
1910-13, watercolor, 21 x28, sig. “A Hitler”; SC: I 


V. “Munich. Registry Office” (1. r.) 
1913-14, watercolor, 32.6 x 24.7, sig. 1.1. “A Hitler”; SC:1 
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BILLY F. PRICE, a native Texan and long-time Houston 


businessman, has spent over 55 years studying and collect- 


ing the graphic works of Adolf Hitler. As owner of one of 
the largest collections of Hitler art and an internationally 
acknowledged expert on the subject, Price was frequently 
urged to compile his studies in book form. His extensive 
research was supported and enriched by the generous help 
of such prominent eyewitnesses as Heinrich Hoffmann, son 
of Hitler’s photographer; Henriette von Schirach, wife of 
the Hitler Youth Leader; Dr. Heinrich Heim, recorder of 
Hitler’s monologues; Dr. August Priesack and Peter Jahn; 
both commissioned by the NSDAP to search for Hitler art; 
Dr. Eugen Dollmann, official interpreter for Hitler and 
Mussolini; Professor Hermann Giesler, Hitler’s architect; 
and Christa Schroeder, Hitler’s secretary. In the course of 
preparing this catalog of works, Price rediscovered many 
paintings and drawings which had been presumed lost. 
Although he personally does not consider the works shown 
here to be of great artistic value, he feels they are an impor- 
tant historical contribution to the understanding of Adolf 
Hitler. 
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